Wallpaintings and Mandalas at bSam-yas

Kimiaki Tanaka

bSam-yas Monastery (ZHR3%) is located in Brag-dmar on the north shore of
the gTsan-po River. According to the Zang-zd Li-shi nidn-jian (iiRPESR4EEE,
1982, Fi%2) by Tshe-tan Shabs-drun (FEE#), this monastery was severely da-
maged in 1967 during the Cultural Revolution (GZ{LREAr).

The appearance of bSam-yas after its partial destruction is shown in the picto-
rial book Tiber (PEE— A # 3% R H A HE—1982), published by Mainichi Communi-
cations (#FH = € = =& — 2 » X). This writer visited bSam-yas on 18 August
1985. The upper story of the famous Three-storied Chapel (dBu rtse, B# KR,
built according to the architectural styles of India, China and Khotan (Li-yul), is

now lost, and only two stories remain.

Buddhas of the Ten Directions

Direction Sanskrit Name Tibetan Name Chinese Name
E. Ratnakara Rin chen hbyun gnas ﬁ’ﬁﬁﬂﬁ@
S. Aéokasri Mya nan med pahi dpal JEBEIAR
w. Ratnarcis Rin chen hod hphro g
N. Jayendra rGyal bahi dban po BaE ansk
NE. Samadhihastyuttamaéri zil;rraifzzlafyi glat po TE S EANZR
SE. Padmottamaéri Pad mo dam pahi dpal SEEER AR
v | St S i |
NW. Ekacchatra gDugs dam pa —F B AR
Nadir Padma$ri Pad mohi dpal SEFEFEmR
Zenith | Nanda$ri dGah bahi dpal BBk
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Although the scale of destruction was tremendous, the main deities of the two
lower stories and eight Bodhisattvas of the first story had been repaired. Several
young monks dwelt in the monastery and were performing a Buddhist service.

The main deity of the second story is Padmasambhava (i34 K), and the
Buddhas of the ten directions (Phyogs-beuhi sans-rgyas, +714) described in the
“Nidana-parivarta” G&#&dh) of the Prajraparamita-satra (FREED EE £ &D
were painted on the walls.

According to the Prajaaparamita-satra, when the Buddha Sakyamuni (Bimz
J&) expounded this siitra, he entered into a meditation called Simhavikridita (i
FUEB=8K) and emitted light throughout the cosmos.

When the light emitted by the Buddha Sakyamuni reached the worlds (loka-
dhatu, #:5) of the ten directions, the Buddhas of the ten directions each and all
dispatched Bodhisattvas to the Saha-lokadhatu (Z#4#:5%). As soon as they arrived
at Vulture Peak (#¥L), they saluted the Buddha Sakyamuni and presented him
a thousand-petaled golden lotus flower (FIELEHEHE).

This story was famous in Tibet, and the picture depicting this story was known
as “hBum-gyi glen-gshihi bris-bkod” (Panorama of the opening story of hBum
(Satasahasrika-Prajriaparamita, T+ 75D,

During his visit, this writer discovered inscriptions from the lower part of the
wall-paintings: they were extracts from the Tibetan translation of the Sazasa-
hasrika- Prajfaparamita. Accordingly, the paintings were confirmed to represent
“hBum-gyi glen-gshihi bris-bkod”. In the center of each wall, the Buddha of
each direction is depicted. Around him, a scene from the opening story of the
Prajfriaparamita-satra is depicted.

Up to now, six Buddhas have been identified. But I am unable to discover the
remaining four Buddhas in the second story. On the names and arrangement of
the Buddhas of the ten directions, reference should be made to the accompanying
chart and diagrams.

On the other hand, the main deity of the first story is Sakyamuni. On the
wall, Hevajra (Kyehi rdo-rje/dGyes rdo-rje, "M-4:Ml/# &M and other deities are de-
picted, The ceiling is divided by lattice, and a mandala (83%#) is depicted in

every square except in the one over the head of the main deity.
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Arrangement of the wall-paintings in the second story of

dBu rtse.
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On the mandalas depicted on the ceiling of the first story of dBu rtse
Kah-thogs, Si-tu, Chos-kyi rgya-mtsho (%% - H# - #1& %) made a report in
his Gasis-ljons dbus-gtsan gnas-bskor lam-yig, Nor-bu zla-shel-gyi se-mo-do
(Pilgrimage to Central Tibet during the years 1918 to 1920 ; reprinted in 1972, Palampur,
India).

But he writes “Phur-pa (Kilaya, (&) #%), bDe-mchog (Samvara, #3%), dGyes-
rdor (Hevajra, E&M), hJigs byed ((Vajra) bhairava, £ (&Rl]) sogs (=etc.)”
(ibid., fol. 95b, 1. 5), and does not enumerate the names of all the mandalas.

Since they are painted on the ceiling, the disposition of the deities is inverted.
The front three mandalas belong to the rNif-ma-pa sect (ZEHEIR, #L#0). On the
other side, the rear seven mandalas belong to the gSar-ma-pa sect CHiEILIR).

However, the 32-Deity Guhyasamaja-Aksobhya Mandala (gSan-hdus mi-bskyod
rdo-rje lha gsum-bcu-so-giiis-kyi dkyil-hkhor, Fik# 4540 At MEERI=Z -+ HBHE)

in front of the main deity is damaged.
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Disposition of mandalas depicted on the ceiling of the first
story of dBu rtse

? Main Deity 9-deity Hevajra Mandala
A B ESRNEELRE
Kaya-vak-citta- Durgatipari$odhana
parinispanna- Sarvavid-vairocana
Kalacakra Mandala Mandala
FORARE TS ED A5
el 2 455 W B RLEAP R 5 7R

32-deity Guhyasamaja-

13-deity Vajrabhairava
Aksobhya Mandala

62-deity Samvara

Mandala Mandala

BoS+ HBER Tisifkad A4t B B
FIBEGRI=+— M2

Mandala of Phur-pa ? Mandala of dgons-hdus Mandala of rNin-ma-pa

SRIFRELTE tshogs chen ? sect.

Furthermore, I could not investigate the rearmost one on the left side, for
bookshelves containing the Tibetan Tripitaka (FERKBIEL) were standing just
under it.

On the arrangement of the mandalas, reference should be made to the ac-
companying illustration.

(I wish to express my thanks to E. Kaneko and R. W. Giebel for guidance and advice
received in the preparation of this paper.)

(Assistant, Tokyo University)
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