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TV, A¥—<HEREZIIC LTz P. Stockwell DE TV EERE L, 2053250
ETNDRITRIEBIRICH B 2 L 2T 5, XIC J. Kristeva OfREL 27T 7 2
MED, ZNRSDETNVHBHAERAT % 72 OSCEERHOFRA & v 5 Eg 27T 2
LRIFfC. AER RS (HFtatk) 24Hd 2 L 2iEfML. 202 L a2F@LT:
M7 7 A NEREBETVERET 2, &KIZ. TOETVEHAWT, E. Hemingway
ORI BT L . SCFEEPER S 128 2 HEE T %,

F—7—F Eb, FFROREE. FFRURIR. W7 2 X ME HRtA%

1. EILHIC

XM (literariness) &322, ZHIZED & S5 ZBRIC L VAR SN D Dh, Z ORFEIC
WO TEIFHE &Y #HA 72D Shklovsky TH o 7zo MRIF. M & X FEMME (aes-
thetic value) TH Y. EAb (defamiliarization) 73% OERBEETH % EFH 2 12,

The technique of art is to make objects “unfamiliar,” to make forms difficult to
increase the difficulty and length of perception because the process of perception is
an aesthetic end in itself and must be prolonged.'"’

CEMOFROEFIINRE TRENE L) T4 28, FIRT 2 O0PREEECRER 0% & 512’
AZHRCT 52 ThD, ZOFUIFEOME L VS DIFERNEHNZ DD TH Y, 5S4
EENzl TR RN 6THD,)
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Shklovsky D&, Jacobson 1¥. BrEDFHIBERE (poetic function) D3 FMEEERT 5 & £
Rl

..the characteristic poetic function consists in foregrounding and estranging lan-
guage and meaning consciously and creatively against the background of non-
literary language, by devices of deviation and also repetition or parallelism. For
Jacobson, patterns of repetition, on all levels of sound, syntax, lexis and meaning
are the most important feature of poetic language, in many languages if not all.*’
(oee - ARG 0 FRRURERE 1. FEXFWBRE R TR & LT Bl AE v LI T & v 5 $EiE 1
L0 EECh OBIBINCE B ER LRI L VLT s 2k ich B, YA TV Tk
THMH. HFE. B, BW%. OHLS5WLV_VTOREOHZ 22, ETOFETREWIZLT
b, ZLOFFHEIIBWT, WNEHEORLEELFHTH 5,)

PRHEIEE (cognitive science) DF&EIX. SCEMED A RLAATE O B AR D FRENEFE D 7347
EWVIF LW AR L 7o, BRCBE MR (relevance theory) ° A ¥ — < HE (schema
theory) X3 MED EFAEFED IR & < B L 72,

AT, FFXHEEOEFMEDE 7V L LT, Miall and Kuiken (1999). PN ¥
(2007) . Stockwell (2002) D€ 7V EED L CTHEMEI L, K2 2o D E 7V HEEE
ZEMELCOMT 7 A MERFELIETVERET 5,

2. XEHERICET 3ETETIV

2.1. Miall and Kuiken @€ 5L

Miall and Kuiken . XXM %2R T 2 BRE2HME T 272912, Coleridge D&FF “The
Nightingale” %#30&DHERF ICHEE. O VBEN L 12IBFICDOWTIa X b Ea®, #45
D— NIFEE L 7235843 £ LT “No cloud, no relique of the sunken day / Distinguishes the
West..” 2L, XOLS51Ca x> LT,

Because of the way that he says a “sunken day” and there is “no relique”, so there’
s nothing there. I like it because it’s unusual to see the days sunken, instead of the
sun. I think that’s what it gives it its sense of desolation. ... It’s just kind of a
nothing time, well not a nothing time but a time that can’t be described, that can’t
be categorized.’

GEAD WA —H, 2 TEBEEV, EVIRAICE>TWwans, b unn’, KEL
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2T, HRPUWALZDOERZDIFEEL 2506 [UWCA->TWD, TAREIWED 5
MBI 2 D72, KR EMBICE SRV EWVI D, £ TREEL. BREBZVLEI R, 4
HHTERWE S R D2,)

ZDEIRAAXY IO, XEEOERKBEZHHT 2 3 HEEE T )V (three-
component model of literariness) ZanL7z (LLF. M E7 V),

1. The first component of literariness, ..., is the occurrence of stylistic variations
that are distinctively (although not uniquely) associated with literary text:...

2. The reader has been struck by these stylistic variations... The second component
of literariness is the occurrence of this type of defamiliarization.

3. The reader is prompted to reflect on the implications of this defamiliarizing
phrase, .... Thus the third component of literariness is the modification or trans-
formation of a conventional feeling or concept.”’

(1. XHMEOE—ERECFENT 7 A Mz R TiRavgy) P B L 72 ORI ZE R O 78

Ths,
2. HEIZ T D LISTHRIIZERIC L > TS, oo XFEMEOEHEHRIT IO LD kB LoFs
Ths,

3. HEBRMLZLSEIL TV IFHHOEEZL- D EFEZ L LI ERmToN D,
Z 5V RCIFMEDOE =ZFERIEFE N R EE LR OBIER W LEETH 5,)

(1) MET IV

AR D Fik B 7 R (R0
DI TEM DIEIEREA EHE
* I AL OTR * AL L OFR * AR, AT

(AT, MizeTEgEs,)

Miall and Kuiken I & 2 XX MEOEFED 51k, 55 Shklovsky ®° Jacobson & D5
DOWNERA TS Z ERERZEAIIL D,

Briefly, literariness is constituted when stylistic or narrative variations defamiliar-
ize conventionally understood referents and prompt reinterpretive transformations
of a conventional feeling or concept.®’

(FHHUC S 2 ECFIER . SUEADRRD O ZEEEE S W T v 2 f8n e B L. @E ORIE



SCEMED AR E TV (I E—ER)

S OFHRRI 2 A 2R T RFICHR S L 5,)

2.2. ABDETI

AL, A 77— & 2 X FEHOARGHETE % 3B 9 % 72 © 12 Miall and Kuiken ® €7
WA BEEMEES (relevance theory) OHIR %Mz 72 TF N OMEEE 7V, (incongruity reso-
lution model) Z$2ZE L7z, #21E. My love is a red, red rose. £\ 9 X% 7 7 —TlE. 5t
HAFMN my love # a red rose EWIFRADT I ERAWATH) 2#ET 282 T, my
love & a red rose DIDOFELIS (BIFFHL © emergent feature) ZFRL THEL (BT
MR ERS) Z LI D EENERSNL L LT, ZOETVIE, XY 77 —DHE5
T\ B RGRIC £ 23O EBGER OB b RO TERATH 2 £HEZ 5N LD T, R
Wik, SEERBE—RcHEB I TFNOBEET IV, ZNBET LV EERZ LTS (B
T UETV),

1. BRHFHBICEOSWTAELZ2EMN L TNICE > T, ZUTFICRMWAR QLB . LEY
BER) BNAEL D,

2. BAMER ZEBT 2 L5 % @M THEMET 255 %) Br CERRMREHE2 2
CW X o TREBIREBEL 2,

(HM2) UeTWV

KHREFIC L 2 E ORI CLEERYT) BN THER (EEHIRTH)
B4 BHOFAE AN DN X
EREHLLVDOTR *FRRIR (BRI s RS

PUEIE . SCME & IZEFRIRIE (poetic effects) 1T & o THHE DL H I M & 172 B85 K
BREEEE L. TN RRABEFEOHE 2 IR T 2@ T4 U 5% L3 L 72,

ETIERHY RN SIROEETH LM, IR »RPEELWEETH 5, BEEMIE, &
T BE. ERMEZ SCBE L, BRMICHEE LTRRT 22 EDTERVE I RFRT
HBIEWBERIZNTHS I, L DEEINICIE, SEEMPZOHOFERDB (L DIESE
5 & EMER) Ob D AHEED D LW Z T2 & X2 LI S 2 BRI DAIRRE « &
HTHMEINTOLEENBEREE . —Ib. EHRKT LI ENTE S, FERRIR I — A 1
WO NSFEIRE (FIE. 27 3 —b, BE. IR BAL-XFHLEw, 2Eh Ihns
DRI OB X PHE - i shic L 2R SN2 LT3R TH S,
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2.3. Stockwell dEFIV

BRRBV AL TR AL BERV VO TR E U HEICE, BERES & RIS L
Bz U2 0MBOLENEL 2, 2 OfEHR. FEOHFBIIHELZ T 5, Stockwell
. AF—~HEREHWT, 20X RXFEHEOEMEEZHIAL T2 (LI, SET v,
7% BEIAXFEHDUER) o

1. Surprising elements or sequences in the conceptual content of the text can poten-
tially offer a schema disruption, a challenge to the reader’s existing knowledge
structure.

2. Schema disruptions can be resolved either by schema adding (the equivalent of
accretion), or by a radical schema refreshment—a schema change that is the
equivalent of tuning, or the notion in literature not so much of defamiliarisation
as ‘refamiliarisation’.‘*’

1. 727 A OEET NS ERCRHMEEN 2 A F — B, D D FHE OB OMRHHE
WY 28, 252 %,

2. AF BT, AF <RIl EIMCFEC) PR A ¥ — <R —FHE S 5 v RL

EVIHEFETEAVIELTY THEM, Lok XECBI2METHZAF—vOE
ST 20, ko THEEENS,)

(®3) SEFN

A ¥ —~ (BEE S A F =<0 CRIASIER)
T FE A F — il S
* PRV LD TR *SCNREhAR (BEEEEEGm) s A0k

Stockwell 3. XHEHE L IRV RV T EZDOFEIC L 2 IR E (contextual
effects)™ Wk o> CTHEFEN S EF 272,

This is not a definition of literature as a whole, but a definition of ’good’ literature,
or literature which is felt to have an impact or effect.®’

(LR 2 LB XFEEOERTIE R, TENT, X, 5 THIEEEPIREY D 2 L&
LoNbXFEDERLDTHS,)

2.4. BEFILDLEE4EST
FEE3ETNVOHRT, METNVIEXXFEOEREEZFHHT 2 T2fla, 2RLTHB
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D, FREETVEZEZTLI WV, —H, UETVIE, MET VO TERFED 0FEZE ) IcHA
EUC, SETNVE. METALD THEEOBIE RS, WEEEPLTCTBY, ZhZhME
TNVEHTET2ETNVERS TV, METHIE. MET VR LI XFEOLEFEED 5 5|
UE7VE TEFBERBELV VO T, CEE (FENRER) 24K 26882, SET L
TSV~ 3R HIEIER) 2ERT 28R 2FR L Tw2, MET VL,
SCEHOERGRR SR AR TENILE TV TH B0, TEERBEV VO T, O&%FMSE
EROHFEE LT3 AR EREONET 2 M, fEe Ty Mz oL £ ok
STV RICHEAN D 5, > TXFEOERBERDO LT AR TICIF, T ERIZMET VI
UETNVESETNVEMAPAAIEER 2RTLEND 5.

(R 4) STHFMEOERBRDO LT

(UETW)
EEHET L 2 SHRH £ 3 BT (RS
BRI TR DIk K e
x BEERH L LVOTH * PR * [ RE
kD P ST R G |
% feR S OETEYER e
xSRI~ LvDTh ALV~ LT kR, S
B 2Ek— | |3 m| | RE—ffh| | GO
(SETW) | omm | | momm | | 2% — <Rl e
s LSV~ DT sk SRS S kG

3. B2 X MEEXBETL

EZATER3ET NG, SNTONROFEERTH L Z ERFHREL TS, L, X
AR D BRI S SR EEL B Z L IXEIATH %,

In general, the literary features we have mentioned are identifiable in relation to
the norms of language or narrative that are apparent in ordinary discourse (e. g.,
the language and narrative forms used in newspaper articles), ..."?

(—f 1z, For DT & o CERE . BE OGN 5 SEBCREY (Bl 21X, RS

82—



XFEEREE 58935 (20094F 3 A)

LN L EFECREY) ORI LRS L TAHTOMRTELDTH D, )

% Z T Miall and Kuiken 3. 5t&EWXH2 T 7 A M BXEERTH S EHIFEL T 5.
TARREED OEZE ) IWEVWERERSEINTWAE S LEEEL G LSRR ZORE,
NEWENTEMEINS, EFELT,

However, for literary readers, attention is captured and held, and, for a moment,
familiar and conventionally understood referents seem less familiar, as though there
is something “more” to them than can be immediately grasped (defamiliarization).
In response, as readers reflect on the implications of a defamiliarizing expression,
their reinterpretive effort modifies or transforms their conventional feelings or con-
cepts.™

(LrL., XFEOFHIC L > T WEMNGE DT onl@in, RIEN 5B ICEFEI Tz
TR HED AENEN DO EREDTHD, TIFE 5T, BEICHIES W2 U LD 02255
LPDEITHD (B, TORMR, HHERRLEZIERIT IO BRRBADOEREEZ L >V L

FZB LI, HEROEIEE ORECHEEEBIELZD ., BESELDOTHS,)

Hoid, MEMNCE>TH DT 7 A b ZEERHERATT 2 DN OVWT, —HiflTw
WM, FNIEBZ S BT 7 A ME (intertextuality) KX b EFZ 6N, M7 7 A MNE
X7 7 A NOBPCKERFELREZTBY., 27 7 A MDFEIEGHT D 2 »E» OFBANX
M7 27 A MEICIREL T3 End 2 L I3ERT» SIS hTw 3,

Basically, it [intertextuality] can be defined as utterances/texts in relation to other
utterances/texts. So even within a single text there can be, as it were, a continual
‘dialogue’ between the text given and other texts/utterances that exist outside it,
literary and non-literary: either within that same period of composition, or in previ-
ous centuries. Kristeva argues, in fact, that no text is ‘free’ of other texts or truly
original. ... For the reader, therefore, intertextuality functions as an important
frame of reference which helps in the interpretation of a text."”

(FARRC, M7 27 A MEZ, HEFHEE/ T 7 A b EOFEEE/ T 7 A M EOBMREEFRTE %,
Jeole—=D207 7 A MNTH, FUKHD 2 Wiz cHErnicict k IO T7 27 A+
Z DIMINZFAE S 230 - IENFOMDFEEE/ 7 7 A+ L DFICiE. WhIdHh 2 72w TEE
Bhb, FEE. ZIVATT 7 BB T0L L3512, EARTZA N7 7 A +»5 THH,
TRZEWVL, ZICHAITY WD, MEWC LS T, M7 7 A MERT 7 A b O
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SLOEB AR E UTHRREY %0)

THERE ARE MANY WAYS by which one text can refer to another: parody, pasti-
che, echo, allusion, direct quotation, structural parallelism. Some theorists believe
that intertextuality is the very condition of literature, that all texts are woven from
the tissues of other texts, whether their authors know it or not."”

(B2T7 7 XD T 7 A MCBRT 212135 S DFTERD %o PIZIE, /S0 T 4 — XHHE
. B, RIS K. EERSIH., MEERITBERTH 2, M7 7 2 MEZ F 2 ICCFED
ZHTHY ., EERZREZH > THEINVE RN, H5WET 7 A NIIO VI VWELT 7 A
N ORKHETHEY 2SN T3 EEU 2 HMFTEDL V 5,)

F2M7T 7 A MEOBERIE. BARRNCTA DB EIRL Tn <, L3777 A b2/
R (FAS) 3 2 LRIFFIC, BEd B S ORI o B (HALE) LTw #HERETY H 2,

77 AN EwS AN EREIOEMTH Y, B EDBNOZEMTH 2, ZOXEMELEE
Z2ZLICEY. BEBICIEEHBLAEDMREN L5 3NE, TIZAMNERHRBILIBT 7 AN EH
EHETHIETHY. T7APDPRIELIZT 7 AN RESZ 2 Licfhie 5knie,

ZDFAOMEX, MFEAM (Fr. interlectuarite; Eng. interlecturality) & BEIX4L2 9723,
U7V SET NV CRENT: TEERRGERE © THBRIR, BREFAME & WS FiEOalE
FREBNC L > THELI b DTH D, 2 ZT, M7 7 2 MEIC X 23CEEROFRAE TH AR A
P HEOERET IV E L THT 7 A MEE#EE 7L (Intertextuality-based Model. AT,
[ETNV) 2R3 e, RDEIITK D,

1. M7 7 2 M & 0 CEEROFER/ MR T o, MFAMEEE Y 2,

2. BRARBV AV LV OV OERB R TR (BE) 12X o T, RANAERE (LEY T,
HIEER) B84EL %,

3. RAMER 2 BHH T 2 £ 5 RiREMTbhi, XFEME GERNBIERE AR »ERK S
%o
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(R5) f7 7 A MEEBEES L (1E70)

SRR FE FEEFHEICL S EeysIliop=EiE! B T% (FFEMRTE)
DEZE BN ETh DFH TR 70 RN S
¥ BEEH LV~ VOTH * REIRIR * (5%
W7 7 A M- CEEmoRR/Msg (HHERR)
— RFt A O RE ) SCEAPE AR A
T 1) 72 S oA AF—= E A F == GRS
DIEIERER T FE R ¥ — = Rl S
* AL~ L DT * ARSI * S
4. FO XM

ARETE. XFNT 7 A M2, ETFBRIVALVOTHL (UETLV), v~ vodhn
(SETNW) OBEAD»SHITL. 2S5 DT NOMEHEL, 7 7 A MEEzERC L UTbh
CEERRIET S (I TNV, SMICH W 7 7 A2 &, Ernest Hemingway @ In Our
Time. (S DEHRIZ) OF D “Indian Camp” (£ > 7 4 7 V&) & w35 (86,000
i) Ty EARD= 72 VENRA VT 4 T VEETHER UL LN T -~ ThH D, WEOH
iz, =y 7 VPFEOE (EH) M. HEVBETHFO@ER-> TP 53 ST, BICKRTH
B LI KRDBEOESOE L HOERCMHZ SN THRLTLEW, BnbrT 74 OB
IR L=y VDR NEDORFE L O REREELZZIT L, L5 bDTHD,

4.1, EEXRHELRLOFTH (UEFL)
. Ehcd (HE) Bb 2 EEEE (TR PEuwEEcRESh (B4b).
HEHREL 5, (FEEITEE,)

&
&

Inside on a wooden bunk lay a young Indian woman. She had been trying to have
a baby for two days....
“This lady is going to have a baby, Nick,” he said. “I know,” said Nick. “You don’t
know,” said his father. “Listen to me. What she is going through is called being in



SCEMED AR E TV (I E—ER)

labor. The baby wants to be born and she wants it to be born. All her muscles are

trying to get the baby born. That is what is happening when she screams.”

Kz, g6 (B#) Bb 2 FFEERE (TR 5, LWL 2 FEEREFALC LI E/mVE
ETREIN, BAMAMEE T EITREL 25, (TRES L ARFIMANOMRE « FHI3EE,)

“Why did he kill himself, Daddy?” “I don’t know, Nick. He couldn’t stand things, I
guess.” “Do many men kill themselves, Daddy?” “Not very many [Kkill themselves],
Nick.” “Do many women [kill themselves]?” “[They] Hardly ever [kill them-
selves].” “Don’t they ever [kill themselves]?” “Oh, yes. They do [=kill themselves]
sometimes.”
... “Is dying hard, Daddy?” “No, I think it’s [=dying is] pretty easy, Nick. It all
depends.” ...

In the early morning on the lake sitting in the stern of the boat with his father

rowing, he felt quite sure that he would never die [ =kill himself].

Hemingway DHEMIZB T, KIE ({7 © parallelism) BWEHEINTWS Z Lid X <4l
BhTwd, ZIZTHAELIBHED ZFEESEHELICRE SN, Wo Il OXREDTh
(F4b) BELCTWE, o THEid. 225 ilrdbs, LU, LLEOMELS. F
WHINOLRSIRS | REES 2E UM S GEENRE) o

4.2. BELRLOTH (SEFI)

FHROTEZ., FICHETH S GEICE. BUBKREVOWEHETH L2056, &I <TF
HORAEFEV> L) — S (AF¥—~) 2F>Twb, LrLIITE, FHOEED
LHICWicRIE, ThEBERE IS0, ZOEHDOH LAHEZHFOEDE L ACERGDET
HEET20THZ06 <TFHOFTETTHLA> 0w BELSME RS, &y~
DITNMBEL S (AF—<BE), FHERF. ORIV OTHICHYZENREZTEZ %,
Z 2T AF—~OFE (tuning) BTbh. ZORRE, TEHELA4 T4 7y OROERKIC
N AEEORANTON S (FIRSIR), 2O, Fl2i1E. KO XS kilams o b HfF
T& 2, (KFETIx. 1B (1975) OFFwE LT 2, LIT. ML)

------ BIZZ T RI DD, Z 5 WIS HEDE D S O OTRAREME 2 BRI ¥, FhAED
RO H» T, EOEE L RATSHNCEE DOV T, MENESRE V- 2 WRER L DL DD
DSEIAER, WMFZFOEMCHZ TN, B> THE 2Z2EEE T CRvwea oD T

86—



XFEEREE 58935 (20094F 3 A)

»H35 (18)0

4.3. 72X M HEDEE (1 EFN)
Z ORI S DI ERMFERE LM T 7 A MEERRi o T3, M7 7 A MERS E8EL]
RECEERMICHEN DS, Vv Vb ZD—DOTh 5,

Obviously, the texts in such an intertextual network may be related to each other
for all sorts of reasons. Topical coherence may be one of them: this book, for
instance, is related to a maze of other texts which are, in different ways, concerned
with stylistics. Another strong bond between texts may be genre. Thus, literary
texts may be related through a specific genre..."”

HASPICHET 7 A MEOHOT DT 7 A M idb oW A HHTHWIZERL Tws, —HLK
By 7 bZD—2Thb, HlzIE. KEIX. WAWABREATES TEWwi A, MoXXEwmD T 7
AN ERFEHEE D B TBRERF > TWwd, b —DDEVEUDE R Y ¥ YV Th b, XF
7 27 A MIEDY v Y Mk > TEHEL Twa 2 eeees)

ERYIEEL WO Y v YIVORBRIZMRARD ISk >Twb, (bL, TOATVAIA T
S N EE . BT (defeated expectancy)® 234 UL 5o 3z w5 » (M5
H) BERTLI LKD)

(R6) EHWIREOHE

ORBAHID @RA & O Wt=
BRBALh DHEE N7

COERYEOREIC I ETVEEAT S L. MhRDLS 2k 5,

OF 1R (170D 1) D CHERORRE/MERE (W7 27 2 MEORE—SHYIEE LD

@FE 28 (15710 2) I FFHVv-IVOTH (ELFcBb 25RO BT 2 NE) . #ar X
NVOFH (HEEBRE I REE),

@FE 3R (1E7 0D 3) EENBHER (FrLb. L), FMIRIR (FEEOFEMFR),

9 1 RRFET. 50813 C ORIRO B o ERYIEEORE 2 IR L (Hide 2 &2k %,
ZORE, ¥y v BHRE. BHAY. SRR T 7 A MEEZFOERI L, 2k > TE
FH L HEOMICEMZN A BN, HEEESESOEBIER2MELKBRY 5, ZOH1
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DS, B2 RECORM & OEE (FERBV LV oThPlRLr~vodh) 220 Ah
AIRRIC T %, 26 3 BREOREREST T FiE 1 C OFIMmSEMRYIFE TH > 72 & & ~DOHEF R %D
b edic, BCOWNHDEZEZHED %,

(55 1 BRFE - BEEER ) KRB B HBAIA,

At the lake shore there was another rowboat drawn up. The two Indians stood
waiting.

Nick and his father got in the stern of the boat and the Indians shoved it off and
one of them got in to row. Uncle George sat in the stern of the camp rowboat. The
young Indian shoved the camp boat off and got in to row Uncle George.

(G 2 BeRs © RBAESY) RA1& 0#hil, 4.1., 4.2. 22,
(55 3 BRFE @ WEARERST) Ut E A OJE,

They were seated in the boat, Nick in the stern, his father rowing. The sun was
coming up over the hills. A bass jumped, making a circle in the water. Nick trailed
his hand in the water. It felt warm in the sharp chill of the morning.

In the early morning on the lake sitting in the stern of the boat with his father

rowing, he felt quite sure that he would never die.

e (1975) 13, 2 DR DR D RIS TRD £ S 1ZBRT W5 23, HZ OV TR O 8 1%
[EFNVEMRRLTTH 2, FEMHD 1 ~31F 1 EFNVOERE. O~QIXYEEREE DR %
-ZT—\“?_O)

ERIZEONTWRRBEDOL2BHRMHE— (1, ©) 474 7 VHENMTL W LEOBREDRK
OEICHEshicHA, 2L CZh e 3N Z, (1, ®) REOZORLH ETO, &3 A
T LW, O RRICHEET2HR. (2, @) WEUBIC L ZHEDEL LWEE, b2k
222595, BZALWA YT A7 YOROBEZEVSLBEHOTRTH, (3, @)
=y 7 ONIRBROKBEE LTEBS 26N TS Z L ICEELRTRIER S RNWIES S @),

5. bz

AR, SCFERME T 7 A MR X B EMORBHM A ER L LI FERILY v oI
L 2 EENBEHORE LRV VO T & 2 BEER O RN (FHEE) oMHEER
(interaction) X-> TEREINBZ IR I ETNMICE > TR LY, ZOETNVICEINIE, BE
found poem @23, F (D% D XHEEMH) & L TERAISNEBR WODLEZITHHATE 2, 2,
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WS B FBRBVAVOT N L > TEENBEHZERTE L LTH, #BIRr~rodhn
X BHIEhE (MBS OER) 2ERTERVASTHY . £-5HHE OEMIER 217
LW L2007 7 A MEBSKRE SN RWIS, SCFEEM E L TRME NS 2 & BREEE 5
5THD, IhefeFUHET, HEFHELE ECEE 2R 2 EBLHATE 2,

..the nature of the context of liferary discourse is quite different from that of non-

literary discourse in that it is dissociated from the immediacy of social contact.®”

(Italics in the original)
(oo B BOIED 9 ROEE 1Z, HE L DFEfiE WO EEEL S SHEL TWhwb En)
HT, JECENEHO DD L FL B> Twd,)

ANHDBIEME DR T 2 CFEMOMIIE & ISR A 12 130D Th %, BARIFOFEEIC &
2T, ZTOWMENGHEED & S iR %2 B 5 DI I BIRE Y,

(E)

(1) Shklovsky, V. 1965. Art As Technique. In Russian Formalist Criticism: Four Essays, ed.
and trans. Lee T. Lemon and Marion J. Reis, 12. Nebraska: University of Nebraska
Press.

(2) Wales, K. 20012 [1990]. A Dictionary of Stylistics. London: Pearson Education. s.v. poetic
language, poetic function.

(3) Miall, D. and Kuiken, D. 1999. What Is Literariness? Three Components of Literary Read-
ing. Discourse Processes 28(2): 121-125.

(4) Ibid., 121-125.

(5) Ibid., 123.

(6) WiE . 2007. "RAHERFICE U 2 HIRORABEFEOMIH, HMAZE (W "2 77—
DR 403-420. B 1 0D UEE. 407
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