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BB ER IC £ 2 X FEEDHE

& & E—RR

— % )

SCEEER TR, SO EEE SRS R N T 5 2 itk o ThERE S, &

FrzonhTwd, LrLl, BEEZOBERE X, ok >u7aAicd->T
TN DTHA D b,

NEHEE G, HEEXFERDII 22— a v Thb, o CEEEICB T
ZHEMEOERRO 7o A, 3% 2=y —y 3 VIZBU3REMRHRO 701 2
O % B & 3 % BhEMEERERIC & > THIITE 3,

AR, XFEEEICB U 2BEMEOFRBRBED X S5 27 ax A TfTbh 2 D
R BEMEEERIC & o THFR L o, BIEMIEENIC X 2 REEMH T 0 & R 6BRs 1c B
HLizF =y 27 V)X N%EE Hemingway DFMRE In Our Time (1925) 1R N
TW3 5 ODEMRICEAL T, 207 0x 2DBMAR LR 2R A7,

F—07—F S, BEEMEER, WHEYTTI. UIRGIR. 5 VHER

1. ELHIC

ST 7 A N (literary text) EFEXFERIT 7 A b (nonliterary text) %430 D3
(literariness) . #45 3" 1LIXFEENMf{E (aesthetic value). & IXAITHS 5 5, V. Shklovs-

ky ®° R. Jacobson iZfR&Esb 17 « 74~V A b (Russian formalist) 77 N2k
(Prague school) O EFEFH . HE2XFW 7T 7 A oMl & L THHr L. #1b
(defamiliarization) &9 BRERDCFMEERERT 5. L FRL T,

It is to the Russian formalists and Prague school linguists in the early decades of
this century that we owe much of the theory of poetic language that has proved
influential on poetics and stylistics, given the added impetus through the work of

Roman Jacobson. One main thesis is that the characteristic poetic function consists
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in foregrounding and estranging language and meaning consciously and creatively
against the background of non-literary language, by devices of deviation and also

repetition or parallelism. (Wales, 20012, s.v. POETIC FUNCTION.)

L L. o & 5 252 XEEE2ERT 200 TiEawn 2 ik, FlziE, ks
Tixwb D FEXFWNT 7 AN) B, 5 CUET 7 A ) & LTRSS L5 found poem

B2 E, B 7 SV EP SRS T O—#E& 2 ) X LABALCY] 5 72 8 LTI OHLZ . &F
DR LTc L5 bD) ODHEEFZTHNET CIZbdr b,

FH, EOEIBHENHEINL S LHBFEICFENTHLIRIE WS LI bDIFEL
B, FBHBNFEMPSORITH, N2 Z oV ML THlOa 7 7 A b Tl
ZIE, ZEDRIPXENTHSL LW R B> TLED, XFHFO LV LV TRIFEL
%% &5 WEW Ve ik, £ DOFFEERBICH L CEFEFRROP THERICKHE S h
255 MEOLOTIERL, TUWBHVSNEIT YT 7 A M EDBETRESTL %D
DTHbo L, TOAYT 7 AMNIEHNZIYT 7 A MOAHTEL, FEHENZ 3
VTIZAMEDLEDIZLDTEL TR ELR VL, ZOXIHZ T NE, BHIEDORRT
DEFBFDITENCFEWIRIC L > THERRFA2HT 2 LB nTHS 5, (KK -
5. 1982. s.v. poetics and linguistics.)

XEEDOEFCIE, SFEERZT TR, 727 A b EFRFEDORAEARF (transaction) »°
Blb->Twb, S. Miall & D. Kuiken &, ORfHIL & N7z HEPFED DR (foregrounded
stylistic or narrative features) @FHHIZ L %EAADKIG (readers’ defamiliarizing
responses to them) @Z DFFERLEL 2 HAMEKRDIEIE (the consequent modification of
personal meanings). &9 3 BRFEEIEE L. BUKBLS O BN CEE2 LK T 5 & F 2
720

Briefly, literariness is constituted when stylistic or narrative variations defamiliar-
ize conventionally understood referents and prompt reinterpretive transformations

of a conventional feeling or concept (Miall and Kuiken, 1999 : 123)

UL, XFHRmTERINTO 2 BRSO e i3, BARMICEDX S a7 av X 215

TOTH» D, EEiZ. BEMSOHBERD 70X A%, BEEMM (relevance theory)

B 255WHEE (weak implicature) DR 7T AW L > CTHATE 2 LH 2 T o,
A, 2070 A% 6 EREEICEH LS 2y 27 ) A % E. Hemingway O %ERE In
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Our Time (1925) WERS N TV A5 0 DEMICEH L . MBS OHEMERO 7o+ 2D
BRM sl 2 il A7z

. BOEEIERR

a

J11

2= = a VEERCE2ODET AN D L, —2F I —FET NV (code model) T,
2= —yvarix, Avt—YDa— Mt (encoding) &fi#H (decoding) & L T2
S5hTwb, b9 —2Ik, P. Grice DIBLHRET VT, I 2a=r—¥ 3 viF, FFill
(FEE) OAR LR (MR ook LTz 5NTWw3, D. Sperber & D. Wilson
DMENE U 72 B RN 1X. P. Grice DEFRET V2 b LICLEBIEHGHET VT, 23 2=
F—varik "HEFIERBVEROMG I E U, 2 OMFufEFR & RICE D W TR
T2 &> T, FHEDEREZEILY 5, CGRFR - K. 20031 11) Yo AL LTHRAT
Wb,

2.1, RHMFIE L mERIE
BEE M EERIC & 2 &0 AMORFZ B ICEED H 2 EHMICERE 2D L S ICHRTHw5 D
T, HEFIZ, L@, BOCERO D A IEMICCTERELZMIT 5, Ihid, BEEMEORHIFRE
(Cognitive principle of relevance) &FE:IEILS,

Human cognition tends to be geared to the maximization of relevance. (Sperber

and Wilson, 19952 : 260)

fiE> T, FHLTFIR. £ 9. EREZL D DT3B —BEYE (relevance) Db 21E#R— %
EZTW2ERMEFIEL2LEND 2, ZOITAIIENBERNEETA (act of osten-
sive communication) EFFIEN 225, ZHIC & > TEELFIX. B & F ok zBE Mo JiA
# (presumption of optimal relevance) %{nzZ % —ai LFEMNLEL TW A ERICHER 2D
ZET, BEFRAREZESNIWREELRD 2 L IO MR ERIE s —Z Ltk s, Zh
. BEEMEOfEEEE (Communicative principle of relevance) &MEEN 3,

Every act of ostensive communication communicates a presumption of its own opti-

mal relevance. (Sperber and Wilson, 1995 : 260)

2.2. WIBHHEXRHRE
R 2 R S PO RAA ZFF > TR WS 2N, 23 a=7—¥a YT
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DR & 725 DI 72HS, i 7 BaE M X, WLB5 )7 (processing effort) &5 H (cost)
EXAREIE (contextual effects) &9 INEE (benefit) D/NT ¥ AT &k > TEEL S N5,
WEGT e E, MEFN, BLFORFEL2 L L CHSORE R S HFET 2 8E
(assumption) —IHE# (old information) —IZ7 7 ¥ X9 2D HESE (accessibility)
DI LT, MEFINRKEL LB ICONT, HEFIHRUHCRHELRC 2 X512, &
BHNIIERLE 2 W T 5, 5T, 232 =7 —v a YOBSE» S, WEFIITHEK S
FZTINE VRIS 3K,

SRS & 1 3HEER (new information) 12 & - THE (HE®R) iz o> 2#4E GBI
i, HIBR) KX -oTHEL 8D TH S, XRFIRICIZ, OFEHR & HEHRSHAGD S o7
bOEHIE E U &5 & B S 7z Jiil 2 B4 (cognitive environment) —FHED
ELHER—IZBMT 32 XIREE (contextual implication) @IAEHRIZE % 2 EMPTEE 2 5
Z % X5 b (contextual strengthening) ®IHIEHR & HTIEHNF G L 72 KE, 3575 % HilER
T %FJE (contradiction) DEIE, O 3FEN D 2, b 3 DOXHRENRE X, HEdw (infer-
ence) Lo THEOGNE, T a=r—yarOBA»SIE, XIRIRBIHEZZT AN
19 &,

An individual’s total cognitive environment is the set of all the facts that he can
perceive or infer: all the facts that are manifest to him. (Sperber and Wilson,

19952 : 39)

We will argue that when you communicate, your intention is to alter the cognitive
environment of your addressees; but of course you expect their actual thought

processes to be affected as a result. (Sperber and Wilson, 19952 : 46)

The sort of effect we are interested in is a result of interaction between new and
old information. ... Contextual implications are contextual effects: they result from
a crucial interaction between new and old information as premises in a synthetic
implication. ... On the other hand, new information may provide further evidence
for, and therefore strengthen, old assumptions; or it may provide evidence against,
and perhaps lead to the abandonment of, old assumptions. (Sperber and Wilson,

19952 : 109)

2.3. RADHEEMX & Kl 4 REE
& LT ORMWREMRETT R 12 & o Tl 72 B D FOA A DMEE S TR % - 72 FEELHR
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. HEFIC X B HEEROBEE O CUEEST T & SUIREIR DN T > A DI, Feit 75 BRI 235
& NIRRT 3%, B Bk, S/NOWEEST ) CRADSUIRSIRE MG S i, KO
HMEAER S NI 2 LI 2D IIEN, EBOFKENZ O LD 2EE 2RO L (—EHWL
TH2HBE VS X5k Zk) 3. HEV W (cf. PEIL. 2001 : 298), E. MBS FH3/N
ST HXARBIED/NS T AU IR 25 U, T TINKE S THXRMIEN Z %
EES TRETNFBEMEIZ G % 5, 76> T, FEMRO 70w A TIERE NS DI, &K
OBEME T < . Rl s BEEOER TH 2,

Extent condition 1 :an assumption is relevant in a context to the extent that its
contextual effects in this context are large.

Extent condition 2 . an assumption is relevant in a context to the extent that the
effort required to process it in this context is small. (Sperber and Wilson, 19952 :

125. Ttalics in the original.)

The assessment of relevance, like the assessment of productivity, is a matter of
balancing output against input: here contextual effects against processing effort. ...
other things being equal, an assumption with greater contextual effects is more
relevant; and, other things being equal, an assumption requiring a smaller process-

ing effort is more relevant. (Sperber and Wilson, 19952 : 125)

2.4, EUVHEBCBLHEE

QUFRGTF1 & SRR D78 T > 202 & > THRGERBREMEAER S LD 7 23, #1571
i (literal meaning) 2> SH#EE (implicature) #5|SHT 7o v A, D VR TH %,
HEFII. BFOXERZ, £ TEE (explicature) ~. RIZE XEHE (higher-level ex-
plicature) NEAMIL 728, T % b L ICFRHABREOFORTEEMERE (implicated premises)
ANET 7R AL (BT . fRFEHER (implicated conclusions) 22 & XRFIR 215 %,

An implicature is a contextual assumption or implication which a speaker, intend-
ing her utterance to be manifestly relevant, manifestly intended to make manifest
to the hearer. We will distinguish two kinds of implicatures: implicated premises
and mplicated conclusions. ...All implicatures, we claim, fall into one or the other of
these two categories.

Implicated premises must be supplied by the hearer, who must either retrieve

them from memory or construct them by developing assumption schemas retrieved
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from memory. ... Implicated conclusions are deduced from the explicatures of the
utterance and the context. (Sperber and Wilson, 19952 : 194-195. Italics in the orig-

inal.)

IRFEHERD 12 1358V (strong) HEE L9V (weak) #EE D 2 2D %, Hl21E. Peter 8
Mary iZ “Would you drive a Mercedes?” &#Av>T. Mary ¥ Peter IZ “I wouldn’t drive
any expensive car.” £&zZ7cE L &5, TDEHE., Peter 5% “A Mercedes is an expensive
car.” L\ I EHEHER 5 “Mary wouldn't drive a Mercedes.” & W I IFEHERE 2Eo% 5
X, ZNEAR, Mary 28 Peter 12X LU THAE{L (manifest) S ¥ 7257z (Peter DFEEE &
BhEMEDH 2) IEHEETH I, MWIERETH S, £/ Peter 25 “A Rolls Royce is an
expensive car.” WO HMHEHEESL S “Mary wouldn’t drive a Rolls Royce.” 5% Wi
“People who refuse to drive expensive cars disapprove of displays of wealth. Mary
disapproves of displays of wealth.” & WS RIEHEE 2R D% 61X, 2 d Mary 23 Peter IZ
FBIEIRTHREREFEZ SN, BOHERTH S, LeL, Peter ¥ “A Mercedes is an expen-
sive car.” &\ HifEHEE .S “People who would not drive an expensive car would not
go on a cruise either. Mary would not go on a cruise.” & W I EHEHEL2ZE2Z5I1E. 2
id Peter H S 2MED L7 —Peter A TXARZ LR L RGO TH D,
Mary I FPHITEZWHE—TH Y, FOHEE LTINS (cf. Sperber and Wilson,
19952 1 199),

3. XEMFI7X P EIEXEHNTIX b

XEHHT 7 AN BIELFER T 7 A b bl w B EK T 5 Z LIk o TT 7 A MERE
AREIC L T 528, XIRSIR 215 2 B CAR T 2RISR 2> T D, FEXFENT 7 A M
FOHERIC L o T XFET 7 2 PRFOHERIC L > TXRIR /2 LF 2 o b, ik
5. 9. OFXFENT 7 A M FEHREEVSHNTHY . EEFRERLILZTRL FeAFI
HOOERZHEAELS 2 0ERDH 5 FEWHER) O LT (£7:% 5 TRUNERILI %
V), XEHT 7 A D EFE A OEERE S5 2 EAHNTH YD MFHIR. FiEM
HOMEZ (FHWHER) 2HESE27:0DTREES T TH 5,

¢

The technique of art is to make objects “unfamiliar,” to make forms difficult, to
increase the difficulty and length of perception because the process of perception is

an aesthetic end in itself and must be prolonged. (Shklovsky. 1965 : 12)
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Kiz, QFWHERIF, FHEOBEMIC L > THESN S DO TRE L, HEFLHESDRETE
BI2bDThHhs, TNEHEOAEENE (indeterminancy) —5iH 2 Xk > THERK T 2 Fik
DR L —EMEN TV 25, BIEERHGR Tk, ZRETFOHE (RHEESHR) »Efksh
52 %, FRCFIRIR (poetic effects) EMEAT, HEMT 7 X M OFHE E A7 L TWw 5,

Let us give the name poetic effect to the peculiar effect of an utterance which
achieves most of its relevance through a wide array of weak implicatures. (Sperber

and Wilson, 19952 : 222. Italics in the original.)

...poetic effects create common impressions rather than common knowledge. Utter-
ances with poetic effects can be used precisely to create this sense of apparently

affective rather than cognitive mutuality. (Sperber and Wilson, 19952 : 224)

Poetic effects, we claim, result from the accessing of a large array of very weak
implicatures in the otherwise ordinary pursuit of relevance. (Sperber and Wilson,

19952 : 224)

The only way of establishing the relevance of this utterance [i.e. His ink is pale.]
is to look for very weak implicatures. This requires several extensions of the con-

text. (Sperber and Wilson, 19952 : 237)

LBRDZ RS FEHCHFEINEOHERICL 2XURZIR LD b FEPBIFEL 25V
B X 2 RBNR DX 5 IR E

—C, FECEER T 7 A M TiEL 77 A MEFUZBEIN (automatized) 127D | KEE D
HEDLLOBVH, FHEMEOHHLERORMIID 2L 55, ZHITRL TXENT 7 A
b T, 727 A MEFUZIEHENN (deautomatized) 1270 . HZRE DR b 25, Ft
FHHEOBRORAIIKRE {2, XFHmHTE > BAMSOHFMR &1k, BEEHERTE D
FFDHER DERICHHS T 5,

TORNE, XHNT 7 AN EFELEHENT 7 A MDEWEZ LD LD TH D, XFEHT 7 A
N TIE. AEGTTTIERE WS, UREIR & 2 A B KR E | FWHERIC L > TER IR TY
DX LT, FEXFENT 7 A b TR LHEESIZ/NE < SRR IR E WA, FROHERIC
EoTEREN TV, ENT 7 A b OXIRIROK & S12E ZiE % v,

— 143 —



BEEEIERLMIC & 2 MO FLE (R E—ER)

Difference of Optimal Relevance between Literary and Nonliterary Text
(L) P e C
(N) P C
MAX---smmmmmmmmmeneeeee . MIN---eemmmemmmcieeeee [ — MAX
(P) hard easy 0 strong weak (C)

accessibility implicature

(L) = literary text (N) = nonliterary text
(P) = processing effort (C) = contextual effects

4. XEERDDH

BB RS CRAME MR YT R & LT 2 DIk, FERIIEOITEESC & v 5 /NS e BALIZ PR &
NTws, LarL, EFEIEEEERIC & 2 HFEWR 7 02 203, O & DOIEER
BELEVS LD RERBELICHHFEATGETH S LFHEZ Tnd, £ I T, BEEERC L 5 HEE
ER 7o 2% 6 BBEICBH L F 2y 7 ) A M2 X o TXEEM (2 2 Tlik. E. Hemin-
gway D 5 D) ZHT L. BEBEROFEMERO 7o v X & k2 720 BRicitdl 3 2
ZEERAHI, Fxy 7V AMD6EREEEIX, OFWR (new information) @FH(#E (old
information) @257/ (processing effort) @JFHFE (weak implicature) ®%h%E (contex-
tual effects) ©ffifEi (aesthetic values) T®H %,

SMOFANFIZ, HL ETHEZHOFEBRHMIICS L O bDTHEH, Pl tbzD
FIWTHE L K ZUHEER DI DD TIERVWEWD Z EREFET 208035 2 DT, HigEER &
L C. E. Hemingway #fge& 1 & 2 #3F (I, 1975) bmL TH L,

4.1. 4 F47>»%% (Indian Camp)

ZOFEMmE. =y I VENA T 4 7 UEHETHRBR L I LT —~ T, NEIZ, A>T
4 7 EBE N T RHT T B % AED R Y3 EYIFA THF & HE S B REFOf 285 —77 T
JRWKREREE L CRICEHBICE TR, BZ S5 HAOERICERL. $EOEADT
LADERICIHZ Eha Ko THZEZLTL 2V, £ L0 %2 —BITEHBR L 2 DFEITK
EREEEZTE, LI HDTH 5,

[Checklist]
O - Z2OHEOBRBIC W RPEZRE T 2,
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Ot : —fic, RIFFOHEEZTE V. FHROTELE SR, NMEOFET I FHOME,
@511 : O»ro@ic7 7w AT 5T LXK,

@IS - THPET 22 0% LREIZENL S 255D H 2,

@R - Fie BT OB X 2 XIREE

©ffiifiE : BRI, TEE, KRANOHitL,

[LEERE#1]
------ AR T T RIDBD, Z DB MEORATD & OBUHOR IS 2 RE S ¥, zh
DL OREEIRTED 25 0T, FEOENR L RAIGNTHE DWW T, #MBEREREZ V- Z 5 IE
72 b DIZOD 5B THER, HIZZOEMICMZ T, Bk > CTHD 2HE I
WHENEIPSTDTH S S, (I, 1975 : 89)

------ COHELRA YT A T7YOR, To& 1, Exhiti BT LT ‘proud
father TiI7a <, BEFLRAICBEECTE2nEWVI a Y b I A MOz, AFMOFR
ZHNCH T AIEEDFCERZ AL D ENTEL12A 5, (1B, 1975 1 94)

4.2. xTYFv Fk=E (Mr. and Mrs. Elliot)

Z DR IE. 25F DR LA0F DFEDAF L RIREFHE N T —~ T, WEIZ. =il LWL 2
ABRRITBEDZE L 77 s =y 7 « 7 72 X 2HIITEET H 2 FHEMEF A DK, A1
FEEREIS EFNT 205, B X3 icidvurd| iR, REFFLAVA ic. Z2REOLX
RKEZLDRMEFICHN N SHR ZWI LT, EWIbDTH S,

[Checklist]

O - PEORMUEDZE LF VT T b=y 7 « 7 7 OROATY % KigEiE,

@R |~ FE OB RIFORIFETR X, LR TO DR T 0»,

@1 AMBEDEL 7T =y 7 « TT7DREVSTFERZRIICED, O»o@Ic7 7%
2F 5 2 L IFR W,

@S T ERESIRE LI D T, BHNCEE 27 v IV ORBER X, BRET 2 Le
VBT H B,

OhE © Hrf 2 EDIBINC X % RS,

Offifi : FEIEEF~DONMERE, REHEK,

(L& #t]
BT, NIV T U 2 A DI Tw 2 KIEH O, 2 VI37ET 2 BLHDOEF DRI
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F. ZAOBLZBELE L, FEAFERIDVEEVET 5, ZOEROEGIEBE
N—HLTEREZZL Wb eFEZ2oNh5, (B, 1975 :188)

ZLT. ZOERORBEDOL7ZVIE, ZOFREERICHOHEL TWws (ZFRNEE
PEVIER 2R > TOBWIET, WoZI3FREILZEWVZB) AlebDZER, Kl KA
R TEEm VIS TWS, (B, 1975 195)

4.3. rTHEVHEE (A Very Short Story)
ORI, BHOAGE L BEROBEOW N T —< T, NI 45V 7 OREHERKEER T
EEEDEANL LB 2 E - LB ER DL — XD, EHRIC 2> TR KEICEE T 2 £, 1%
EHRYI>TAZ VT AR EEIL, ZUHORTIEETSNE, LS bDTH 2,

[Checklist]

O : BOBLOREN, ZOFTED I OWRT %,

@FifE : —iZ. HOBLORZFFMBTH 2, BRI TE TRV, FVHIIEE ARESE
bRERVEZ SN D,

®@%5 711 : O o@ic7 7t AT 5 LXMW,

@G T O ETHEDL S BVLOEFE LR EGHTE R, RATHTT RSV H DT,
LRITETREET 5,

OFER T FHOBLZ ORI TITE T2 W L W) [HEHRBEIER S L2 FEIELE,

OffiifiE : ZDBEANDIEIK, WS Z 72 VB I3 2 5. K

(s #t]
ZZWH, HFEVLIVEDLWEHEIC L > TBACUSNIARELTBORKER DT
HY. 250 BEGLRRICESIEREL T, NIV T Y A BDRICBLOFIZD
WTWREWnTnwle, TZTADODABEBELES TWEHE, Ny E— IV FREHD I
FTHR, EWIEENESD, 2 THHIRRSRTWS, (I8, 1975 158)

ZOFERMOPIHEIN TR EBOMRE, LrLas s, EEFOHRO AHBT: &3R5
BAEBNERE LT IOTTLES XD b LS, BEOLOICIER ZARREOVEM %2 H
L, YRR 2R S 7o AR DB S5 NS NEEERORBIC X > T, Z0dkE
MR (tragic irony) DS TWVWBE EZAICHBEVZ D55, (I8, 19751158
-159)
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------ B L WO EERREZ NPT, HE—DLD LD EZBE L TOFREYTSNS LWv
I, Lo F IR E & 2 W\ B FRZEMIC, AR ORR & BT 2 115012
KL TWB EWS ZENTEBE595, (1B, 1975 1 159)

4.4. E&HRE (The Revolutionist)

C ORI, MEEELFFEOMIEALBEEDOF v v TN T —< T, REE. vy Fov—
VLo T MENY ) = S5BERENTFEN, AEDFIIECLoTA ) T ICH %2R
L. ZOBAA ACBIAT@T 205, R, A4 AU/ L > CEFRESN L, w580
ThH5,

[Checklist]
OB~ T —= v RIFE R OEHEEN, A7V 7 2RHEL T, Tk A4 2 TFmt s
N5,

QFifE - —z. BEEZULAZICHT 2, BFE2ENTH, UHHECEIRENOE X &
9, HEREBLEDLDOTH S,

@FHST AZVT LAY AOFEHER~ > T — =¥ NEEDY VRV E LA TY
3 epHETERINE, O»o@IcT7 7 v AT 5 2 LSk,

@RS EEShEHaL Ty, R, ZEOHIEZ W,

O%E : CinE OEmmicxt 3 2 Bk o 5 72 0 3R b,

OAfifiE : S 7z oiEa I3 2 7. B, B

[LEs&E ]
UhED, TOFEPRBRICAA AN L > THfish, Bl vwd) =2 —2i3,
HEOHETZHEN 2, FALEMPREOr R CHERS NI E2EKT 2, (1,
1975 : 182)

bRALEZIFR, COFFOAAANDIREZ Lwou~xrF vy 7 2 TanDR T,
TRERL S5 OBRDT, AV —EF 23 ) VAL AL QEBEIOHTA b L —F0 5
FANZONVT, A= P TAA ANTEHT SHICENIN TV LI ICBbEH, 2D
WIFNROBE D, HIBCBENLHENEF 2DV THLELEZ TWIZDTH S, (B,
1975 : 183)

4.5. WOFDR (Cat in the Rain)
2O, BRI Z -EFEOEE BT —~< T, ARIZ. RICHFBIZENWEN KT
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VONTHRIZENTI T ES>TWETMERDTT LS L3208 kFoh, BTHRT VD
ZEEPRDOYDZFHZ AL NI TLIT. EwIbDTH %,

[Checklist]

OFEH - BREMZ M2 135S, THEHE 25T, REHF SO Z BN L X
ST, KT B,

Qi © — iz, RBPFEEMHFIC L v E, FEIBRMHICRD, X7V =2 T, Ki
L 2 o eIt RIFFELZIRT 20805 5,

@  FHPEBEZDOHRTHERBML TnE e 0w) ZEPEFETERnwE, O»o@icT 7
Y23 2 LI,

@JFE IS ER LIRS E 5N bDOTHY, kI 2%, #HbES>I T2 L bilikk
Vo

@R © FEIEAEEIC & < B2 B0 2O 5 72 R,

OfffifiE : FEEFERF T 2L, KRE, BR,

[LEE&E ]

oL DKRTNVDEANDIFET, ZHEBRb > TRTI N "REXR=ZFM, (a big
tortoise-shell cat) &, AUETIEH->TH, WL EHSPTHDOT. TNIKHTD A X —
VER, HAOLEEDbEL TNOZ»O, »pbwZ 5 2T, BHAOHEBOHAD &
Vo zfWT NS bDEHREAPEGE LI FHTEEVEVIEEREICL > T, HEIV-
ZIEA . OB BLIEORICEBAATH L DTH S, % L CHEHIC, FarEH
LTwicua~xr 7 4y 7 BERNHADOEANL LT, #MREEHEIFEEL LT TR T
WOBEEN, Fo & x <, HLOM @mMattitg CHEET 2139 kv, Hik 5 BALF
LD, FYRPZTO, HENREZFLCTE R0/l LRAEDTIONE I LITL - T,
EHEFIV-ZIEUV LWL, DRV ELALO XTI NIE RSB D TH D, (IE,
1975 : 205-206)

5. bYIC

XHFHT 7 AN EFEXFHT 7 A b OFEEWIE, B2 GEBD) v BREERRch 50 TidR
o XHRENE 2152 R CAR T 2R DEDIC L > TEL B, F 73R TR L B
ROFFROMR E L TR NI s Twia st (FERME) 13, BIEEREGR THH s b
FIWHERDER 70 ZDRERTH %, AGid. BIEEHERIC L 2 BFEFR 70220 LD
DOIFERER E WS XD RS LEAMICHEHA L <, BEERBESOFE#EN O 7 0 X % BARKICE
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