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T.S.ZVFAY P DI KN¥Y—F «F7Y 75
— “beyond the frontier” 2> T ——

w xR H OB

— & #)

T.S. = VA v NIBHSDEEIZ X A Choice of Kipling’s Verse i DTz RWF
X, BOFREOn Poetry and PoetsFtI{d® “Rudyard Kipling “i28WC, 7Y >~
0 TREADTEREIN TS D, BFHROMISWCH 2 b DEMHBL1H > T
Tes EB Y. RiZo THERE, EwIFERLY Ay PEFCBWTEHELEKSY
FOoBETHDS, XRTEZVAYFOBRTAF TV I7DfERETZ VL Y bOD
TERERIEL., =V A Y POREOBHREF ) 72 FiiT 2z U 4y OBEA%E
ozt %,

F-—7—F T.S.2VAvy b, ZFY—F - F7V 7 BRR. HEK

I

VA bid. HSDOHWEIC X BA Choice of Kipling’s Verse il D13 - RWHEX. HBOFH
# On Poetry and PoetsFrIX® “Rudyard Kipling” @B WT, F 7)) 7O L REDERWE
HHRERTHD EHEZL5DREY R e, FEF 7Y 72z "THEH, (“penetra-
tion”) P TiEu<L.,. — 8o "TBIR, (“second sight”) 22 Twas LEbh 3 I Lok
BOBHDLEFE) ZOEFLLT, 7V 7 BEHOH T, NF YT XA DPHAE

(Hadrian’s Wall) #5f5 7o —~DLr ¥4 >~ (legion) 2 ZDFHLCKE LI &
BETONTwDE, BERICINEZO LI BBREIRL1OTHD, ZOLOF TSI T
RESICE > THD 2RILOLEH, BOFRIC L > T, ZOHFTCEBRZ Y ¥4 Y HEES
NTWwicZ EBEAEINI-OTHS (“Rudyard Kipling” 239), ZOE Y —Fid, Bic¥
7V v 74 (The Kipling Society) TORAE —F BT, T TEIROFHFE, (“seer”™)
ELTCOF ) T O—EERN T 50T VA VBHFUVERTIIERZLE2HbDTHS

(“The Unfading Genius of Rudyard Kipling” 12), “Rudyard Kipling” Tz VA4 v b,
FLYVTOBEOEE, T4bb, TOWES, $-THREBEINRZLOOKLAESS
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WCEARAATH L,

There are deeper and darker caverns into which he penetrated—whether through
experience or through imagination does not matter : there are hints in The End of
the Passage [sic], and later in The Women in His Life [sic] and In the Same Boat
[sic] : oddly enough, these stories are foreshadowed by an early poem which I have
not included, La Nuit Blanche [sic], which introduces one image which reappears
in The End of the Passage. Kipling knew something of the things which are under-
neath, and of the things which are beyond the frontier. (239)

WIEZNID BB o LBEL b5 LEWRABMICAVRAA TV o1z, FRBBERIC X
2605000, BRELZ DD ROPEFELSTH L, DI ki “At the
End of the Passage” ®#%O{EfTIZ “The Woman in His Life” & “In the Same
Boat” WHEREN TS, REBBRI L. IS5 D/NFHIZZORECND e hr o7
FIHDOFF “La Nuit Blanche” B2 DHIkE R ->TBY ., ZOFEHTZ—D0D1 X
— % “At the End of the Passage” WHUHENLL I LIk 3, 7V V7 3EAED
TERENTWZ b0, BERROMISCH 5 OB LIH> THieD7s,

ZDX S RERNRETI I Y bR, ¥V VT OBEOESKET 3FEmEYID UL
EIDTHIN, NFUTXADBFEOLE Y — F EHAREEE, ZO—FcBwTzVFy
FEEbLALTEZERbAY IO, ZOBEHBEOLO THEHMTH-> T, Hrxox7) v/
DIEMABET SN THTH, TS5 DERCBVT, BENCAN—EES koprwnd 2
EWRDVTEHHASHMZINT VD,

REVZVAY PEHELHPREDRPRZ B> THS I, TVA Y MEID—Hi
WXL TRD LD BHERZDIMZTWEDTH 5,

Compare the description of the agony in In the Same Boat [sic] (a story the
end of which is truer to the experience than is the end of The Brushwood Boy
[sic]) : ‘Suppose you were a violin string—vibrating—and someone put his finger
on you’ with the image of the ‘banjo string drawn tight’ for the breaking wave in
The Finest Story in the World [sic]. Compare also the story A Matter of Fact [sic]
(of the submarine volcanic eruption which projects the sea-monster to the sur-
face) with the opening passages of Alice in Wonderland: both depict external

events which have exact nightmare correspondence to some spiritual terror. A
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Matter of Fact is a better story than In the Same Boat, for the psychological expla-

nation in the latter story comes as an anti-climax to the experience. (239)

“In the Same Boat” (Z O¥EDEEFRIE “The Brushwood Boy” ORI D b, &
GAPHERT 5 HRFCHGL WO D LR > TWwD) KB 2HHOKRE "Hilob
T7A4 ) D%, LLHEEL TWBET, ZLTHEIBZDREDLRICHE T
L7255, k. “‘“The Finest Story in the World'” BT 55D "TrA LRSI/ NV
Va—0, LI IEERTA AV RENTHLZE Y, . “A Matter of
Fact” (Z OB TCIRBEKILOBRIC L > THOREYBKEICERET) L Alicein
Wonderland O BBHOES & LhIg v, TEDBHC TV 2D, 15 2 DFFHIRY 27
MC o7 ) EBED X 5 HIG L A2 HRETH 5, “A Matter of Fact” ik
“In the Same Boat” & D & X {HRLEWFELB>TBD. LI DOLEETBIT S0
BT, BBADBMEERT 2 HRFIIH L THFRI LIGEREL>Twans
Thd,

CORBHAEMHEREE, VA Y M TF ) T ERADOTEBIATWSE D, B
RBMOM IS H2HDRAMBLLHI> TWIDE, EE5. ZhiE2Fh., ¥V V7
TR, ZHo TR VI BREHAKZ D I L VAL B> T B TH2 I, HE
»iZ “At the End of the Passage” #iZU®., = VA4 v FBEFRLTWE X7V ¥ 7 DIER
FIcB VTR MR SrhTw 2072,

LLads, 7XXTR2 THHKLEWR, CXoTAUTLES ZEBTEL2DONEE R
W, BTLDHZITREY, TVLY PEF Y U ITOEREVRL DOPF|EEVLICHL TV S
B, 2o TH “‘The Finest Story in the World’” & “A Matter of Fact” O3
TLrEkE v, Ina=2>0/Fm (R UERECAHN <BW» Tk, TN 28,
BEROFTENEEEERZMELZHD TWEIEREZIRVDTH S,

BRI ESIC it T8 Z 5, “The Finest Story in the World’ ™ iz, =+ 08T
BF v—1Y—+ 37—X (Charlie Mears) #HAORMEOZBELRIKR T I EBTE, =
DEFEDFELE D LWXERTHLE YV FEVIORRNRDOIA Vv bEoTwd THATED
FTESLWEE 2BIOLT2L0IHDTHS, ZONMHICASNE TFA LRSS NI/
Va—0Di, LWIEDA A-ViF, OMEBEL AL T THWE ALV —# (galley) D
fiEt (bulwarks) %z T, S HWARRENAATREI ELTLAHOLDOT, BF
DR TOHRBEO—DE L TESNDEODTHS (182-83), 7272, I TN D THEM
H2BH L DL EFTHHEFED, HREFY Vv OX VRSN IR E L TOERD Y 7
WERERALTWRIZT ERN,
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“A Matter of Fact” iZ. S ADEHEER Ty —7% 7> (Cape Town) BS5H T4
I > (Southampton) ~OFBIHH» T2 L2250 561E 0% %, ZOMBORPT, 2V F
v MBSFREL TV &9 i, BORYBHEED SHE L. JOBEIC TR ZEN, SRR
ENTVEDOTHS (23643), ZOWOEY L OEBIR. ZAOFMEEI &> Tk, I3t
DA PVHRT LI, 3 "FYeho7l L, BOTHD, YRBOKERIZ. ZADD
LED—A. TAV I AFHEED 77— (Keller) 25, 4 ) ROFMEMK L CHOBEOHE
PHBICLIDET IO, BREIBERLLTERZUR-THS 27, BFEELTIEES
e nd bDOTH%, “A Matter of Fact” 328, A FVAETAVADY v —FY
XADBEAEIRLIIFHEZ>TBY . ZZICRoN2 TEMNLER, b, ZhBEEHIME
OB LSO TVREHDTREWVDT,

Ll 2L T, = U4y bBEXFIET T AMEER. T4bb =2 0OEHRNH.
“At the End of the Passage”. “The Woman in His Life”, “In the Same Boat” ¥ —2>®
¥ “La Nuit Blanche” W Tk, DM LEN, BERORBRLEEIIBLIG>TWED
THY, BZ6 2V Ay PO ZOACHALTEER CTH-oFZ i3s3,

II

YA v b “Rudyard Kipling” OAXHFTER L TWAEEOOIEMROR SN S THEH
R 3. BEAYLBR S 0O RETREMICIEE XL, ZORRELTESSEIT 2
KR EWIBTCRRENS, ZLTIO "HHNZEM, 25, “‘“The Finest Story in the
World'” ® “A Matter of Fact” OHELERELD . ZhZhDIEROKELDBTHEZ
ERRERLTB &N,

FERERET®L £, £TI3I886F IcHFKE S NIz “La Nuit Blanche” (the white night)
L5, COFTE. @) FUIRL IR, SHECME IR TEY . D EWEREIC 2> T
WaDEEEb (“they said I had jims’ on” [line 19] ; ‘jims’ I3 % & {jimjamsD = &
TH»5)., #HiEHl (bromide) 252 5N TEZECHALADSNTLEIDTHS, ZL T
BEERFPWC—D2DENEN, BYFRROLI RIEERIZ Lk D,

Then a Face came, blind and weeping,
And It couldn’t wipe Its eyes,
And It muttered I was keeping
Back the moonlight from the skies ;
So I patted It for pity,
But It whistled shrill with wrath,
And a huge, black Devil City
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Poured its peoples on my path.

So I fled with steps uncertain
On a thousand-year-long race,
But the bellying of the curtain
Kept me always in one place,
While the tumult rose and maddened
To the roar of Earth on fire,
Ere it ebbed and sank and saddened

To a whisper tense as wire. (49-64)

Z L TEHTRZ W BB - TR,
ZOBEBRZOEERI v TET.
BSHBA»D 220 5RLTwa L
ZDEIZDER L,
ZNTHRRIRERNATZEDOEEZ R TTHIDH,
ZOBEREMLORY 2 O THEOLOHER W
Z L TERZBWEROERTIZ
Z DFENERDOIT S FITRED HEWTS,

FR TR BIEODRVERD TR 72
—TED ORI OBFT,

RO, RS h —T v H
BEFTSE—DDEIBRE[EEDTOR
Db, Rz LB RMOUFICEDLET
BXAECD . M- 72,
PHRTENEFEIEFOL I cHE D, BELTwCE-T
HEDI I WA LRSI EERE LR ST,

ZLT. WHTOFHNERAFCE) FCRRY b0 3h, ZOBEED LS BLEOERD
SEMENS Z LTk B,

BB L ZLLES “La Nuit Blanche” OETH 305, L ¥FED FSLHELLIEIcHE s h
BEICROTDPIBFEOSNE G, TLE ZZNBHRFEC L 2D ELTH, BELTED
MRE £ 3 S Z LR FERSAL YIS piz &R, ¥ 7Y A3 BEIRAD, 1>~
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FEEEA ¥ Y AA (Anglo-Indian) OFE L LETEZVLH EHRT S I L BRUTHEHEL X
BV, EEEZ DFFICH T 5 Tara Devik Jakkold. 1 ¥V AR OEZR A > FBUNAE
iy A (Simla) WEET BIUTH S (Selected Poetry 294n), 7272, “La Nuit Blanche”
KBWT, ¥7) 7 THEMR AN ORRCBLTHwAOTHY ., I THEHERDR,
BOFORMOERBREELZLZIETH> T, ZOERER STV AHRBEEZ S I L TIER
V3,

T Uy bSHERT A LS. “La Nuit Blanche” BN 250D "H, O A—Yik, ¥
FEHDI8IVEICRE X NI EE/NS “At the End of the Passage” Wb E5R¥ 2, 2L T
“La Nuit Blanche” 23R T2 B4R a5 7 X b % “At the End of the Passage”
DHIEKRDBIEBTELDE, CONRDERTER>TRBDIE, A FVAXZFOA >~ F
THY. ELBHEADIZNTHULOERDOI-DIIA ¥ F iz - TR, EHEiTE»nwg
ADAFVAABHTHZ, 203 bO—A. BERPOFHFEDETF (assistant engineer) T
H %N (Hummil) ZREMCIEN LB, BROCEIMICL>TE>Tw T, %2
DD HIBEOFRECEDOIL., BEIMI I TS, £ LTIOEZCHENS DN,
TRERITBZOHEZRI 2L OTERVWEROE. BT > THEZEV»IT 2 HHOE,
(“A blind face that cries and can’t wipe its eyes, a blind face that chases him down cor-
ridors” [188]) TH %, N INVHHEBEE L TRV TV 20, 20 TE) i hid3E
ATLESIEVSZETHD, /ol BoTLEZITENZIRY, KITFEENTELRLL
STLEI LWV 2L THD, COEEBEOHS I, RANE->TL L, A EDWLTK
D, Ry FORCHEEZENT, Ah oWMENSRERS S LT 20 INIVOFT
BBOHLIENTEL I, TOLI BN INVOBHEERSTRTNIVEEOO»SE
Brzohz0oTd i, BRLOREREBCHE NIV, RATERORA /A~ R b —
(Spurstow) & DWFRIER DR 2HiEEbV B LRI > THBEINZ D ER STV,

“At the End of the Passage” D#EXIZ. HRERBR N IAVPROFELZE T W3 DTH 2,
ZOBE. A Y FAOBHEF 2 —~< (Chuma) ENINVOFEDORREE LT, "ROBLEERT
B, RO ZEATH- T ZDHIF. RickEih, MBOERANERED UT>7DTT, ZL T
FTHRAC—FTEF LB TERDPSRDT, ZITHOZONLDTT, ZOHHE
BEE > TWiEBle LT, HENDH 2D TT, (“Heaven-born, in my opinion, this that
was may master has descended into the Dark Places, and there has been caught because
he was not able to escape with sufficient speed. We have the spur for evidence that he
fought with Fear.” [192]) ¢ 82, Z0F2—~<DEEIH. HD "H, Bbh. #LT
HoZohTLESININVOERERTZIEHHL BV,

NINVOHDFEDFRICDNT, AN—ZA b—BZADKARBRENETNORE > RffE% L
Twb, 77> X (Lowndes) 3. NINVOEZ TORBMHBRBIE 2B L E L,
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ZOEBEFHEL RV EEONINVOHRR M- TWE LI THS, ZhicHL, € b
S 4 (Mottram) 3. FhZEAYT. N"ILORBWIHCESEN T bDRRESE W
EEIDTHD, ZOZAONBRIGEE L ZR2Y | ANX—Z b —DOWBIGREY %6 O
THb, AN—AP—RBANAINVOEBEWIBIZAr 2D T3 LS5 T, #OR*EAECEY
THORY., BRE74ANVLAEHELTLEL, ZARNLT T2 23 fild ko At,
ZAIZEEHVER,oN AT, (“There was nothing there. It was impossible.” [194])
EET B, VR, A=A -—DBERBELELE > TEHAYT. —HEMTAFA—
AN —DFEEZELWETLEDTHB, NINVOEBOLHIZHEET 2ADPICDOBTOAINN—
A b —DOEKRPZIHZ, TERREFOFEB v, (*'Tisn’t in medical science.”
D%D LOIBEREHNSNTUEDOTH D, LrLans, BRE L CIEFTCE 2L

ENRTAININVOBELZEBICEWIZ A=A b—IZ &> Tk, NI VOO REBHE O
ZATORRBMHPE LRDEL2BRVEIRDOTH S,

“La Nuit Blanche” & “At the End of the Passage” 28w Tid. TEHPEI AW, »34F
ORI L > TS Z EBFEWE®PS S, Lird DD OIEHKIZAERINC b AR T,
KR—EOBERICH 5,

Tk, BYOZEFHIC OV TR EDI TH S I, “In the Same Boat” (1911) TidfEm%
WATWS (“soul-weary” EEbh3) —ADEHZHEI T4 (Conroy) & IR « AV

(Miss Henschil) #3, ZHZNEL L 5 EBE M E SN T3, “Rudyard Kipling” O
BBV TI YAy b3 EFELTWS 77744 ) D%, OA A=Y i3, BEZECBEb 5
WAL 3 RIER e FIRE 2 ERC @0 - THBT 2RIca v o4 PRV ERBETH S (61),
araf OEFICBL TR, BLUAHERKL L ONKELRREE HDTHD, KROEEET
DRELYEFCHEE. _AOBOMIKRBOUWUMBHZ 25, ROTHREDEZ EEVBHEZ 2.
KGE LBl bD— ABEOERICP>TRT, "Akk, ¥xTidkbinsy (“My friend!
All is lost!” [69]) L EbDTHBIZE>Ths, IVYUADERRLE, ZLTCa>uf i
ZOBPMENTHEBDEBILT5DTH S, I A - ~AYYVOBFHE, WOELWCH5HVED
DEEHBVTVD &, BOMANSENIMIH Y Blzebn3Po TRUMEL KL ER 2D
THLo., "FESOERBIZS T T, fhE /R, (“Their faces are all mildewy—eaten
away” [70]) BDOTH 2, FLTIDERBIE IR« AVIALEBODIT., BLiEEsH 6
EoTHIT LS LT 2008, BlebD—ABELZMNE LI DTHS, EROLIA,

BEEOREIZ. BRNCIZI oL DBEEL IX - Ay LOHEb TR, ThZh
ORBEOEHRTOEBICESSODOR LT 20N (ZOH% ) 4 v bid “Rudyard
Kipling” OBIET THFKIF LIzERL ERATWYE),

aru4 L IR AYYNVOREE TRMWNEEN, BRZTONEDOEN, ZTORMED

BRICE £ 20T % . “In the Same Boat” TiZZd "FHE22M, 2ubic L TRk

— 109 —



T.S.ZVAYFDFFY—F « 7Y 7w (IMEER)

THEDOHEND ZEDBEROBEELT —< Lo T, >T. Ivaf LI R s AYYNV
DZARBITIET—HEDO I /N— P AV PEESTHEL., ZRICE > T, TS 312,
EERPRLZIEBR LKEEREPVRAIT LN TELIIRBZLEVWIRHELESTWEDTH
=

[ U &5 “The Woman in His Life” (1928) T#% TR R, OTIRHSAIE L 2>
T, F—XERARMIC TR UTREL., BREER. T52RELTRIILTwEYa -
~—7> (John Marden) &, —HI4BFR I b R IGEREZ 5B L D HEHEFICHRY . feE
BRI L 72 L A2 5T 2D TH B, bW “shell shock” LW HREWCH
%M1 (Stewart 139), F7c. A LLIRERZ ISk D, ZOLRO—DODBBLFRE
BoTHNEDTHS, ZELTEBICARADBOTFR (BRI MNIKHILBELRIORD
b)) OfFEE T LI LWk o T, =T YRR SHBENE L5 R0 TH S,

“In the Same Boat” & “The Woman in His Life” i\ T3 TR EM, 2h?
NOEROBBRIELSZ Z 3RO BENWI ETHEN, TORMORMRE WS ETIX “La
Nuit Blanche” & “At the End of the Passage” D DOt BRHE 2RI TELI2508H5 2
EHBETHS S, EBINSHUOOEROMAGLEIE. LT L HERNLSIEEET AR
WbHbDTH 5,

F7) 7 OBRMO/NHIZYIAOESR D THEEE £ 585, (“continuation and  consumma-
tion”) THBEL VA vy FHFEHT WS LS 12 (“Rudyard Kipling” 249). 7V v 734
B EREREEAERDICONTHREL TOIERTIRR WV, 5T, ¥7) v 7 OfES % #R
T2 HloTiE. BRI ZOERESETL2LDE. 7)) I/ B2 04ERE L TEW
T FEN, BEXWEALBEL2ERL T ZLOAWERIZEEbN S (Bauer xii), J.
M.S. b 7% > X (J.M. S.Tompkins) ZZDEBIZEVT, W O2LOFEDH LIZ
F7Y) T OERE GO B> T EDEH, V4 y rOERTAWEEHEELC T —
DL LIMETWEDTIRR VY, BAEKICIZ, “In the Same Boat” & “The Woman in
His Life” & "8, (“Healing”) WO ZEIZBWT (162-65, 177). “At the End of the Pas-
sage” & “La Nuit Blanche” & " AR & &EH, (“Man and the Abyss”) DEIZBWTHb
NnTWw3 (201, 205), “In the Same Boat” & “The Woman in His Life” #% TG, &5
T—DOFCEDONEILIZ, EbDTHYRILTHD (Cf. Stewart 137-39; Page 99,
139). ZDHIZBWT “At the End of the Passage” & “La Nuit Blanche” & =2 ¥ iz X
AMENDLZREBDERD, T b b6 T, T VA Y MIIhSUDDER%ETRT—D
DOEEE. “beyond the frontier” "EFUFEDFAI S, O TIREEDTWB E B ICIELEL &
BHHED,
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i

FAY) T o) 4y EBIHEZATHRIE. “beyond the frontier” "ERERDOE Z S |
EWIERERLS, VA PO The Family Reunion 8B T 22 L IBB W2 L Th»
Do ZOFBEHNE., BRI NBZDOM1939FEDZ L ThY., A Choice of Kipling’s VerseDH
RS ZEBDIMIFETHE 6, BROZ NS, 2 )4y bBF TV RO THRI R
55 “beyond the frontier” TEFMEORI S, L WLIEREMAVL LI, BEOEROZ &
BEOREZH 7D TH?H EHBEINLOTH S, FHCE 21X, The Family Reunion
IZBWT “beyond the frontier” L WIBENZF - D ZDE EHLR TV E LT TR VLD,
ZRREDLD TEMULULREB 7 H Y (Agatha) DEZROEHACRS>NL2DTHY, L
bIDEARIOFRDKMLEDEIRELDRDTH 5,

Harry has crossed the frontier

Beyond which safety and danger have a different meaning. (342 ; pt. 2. sc. 3)

N — BRI ERE S TfTo -0 TT .,
ZOBEFBORI D TREEEERPBLEIBE®REFH->TWEOTY,

FALONY) —EREHEER I, FEM»PORSFLLTHRLTLE L LBVIAATE
D, ZOLHEEDLMI Y A=F X (Eumenides) CBbLNTWBEDTH 5, #HEH Y —Iik
ITAZTADSENDEOTIERL, FWCZT AT AEBONTTITI) LREL, T4b
LROBR» SENDZOTIEHERL. ZhERHFTE2 L - TREHEBS> L T5DTHD,
ZDITED TERR, 2Lk D, BB, The Family Reunion R 50 % Z OFEIE
OB, ¥V 7 DAY T7AMCRBFEELEG, bbBA, REOLMI Y A =T
ADBIZIN) —BREL T 5 TEMI 2R 2FRAD C L BATRETH D, Flz, N —
3 “At the End of the Passage” ONINVD XD ERZ2ENTEY ., BIREOZ L » "B
Wit E > T L E 58, (“A condition in which one can be cought for the last time”

[295; pt.l.sc.1]) EFEATW3B, L LN 5. The Family Reunion DT TERE D[
IOHDHHDy ELTHERENTVLEDIR, HL EFTHHOBF L/U DL HA, FHEW
HREDTH-> T, FRRITRRIELF 7Y V7 DERCBRZI S WO TH 3B,

THRE, LI BERERBICI VL Y FBBAWBLDIEThe Family Reunion 8T TH
208, ZRLITOVES The Hollow Men (1925) =% “beyond the frontier” TEBREEDE 2
Iy LI ERD LI LWV TE S,
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Those who have crossed

With direct eyes, to death’s other Kingdom
Remember us—if at all—not as lost
Violent souls, but only

As the hollow men

The stuffed men. (pt. 1. lines 13-18)

Lo & RIBAXRT
FHDHI—DDEENEE > TTo AL &
T&5k6, bhoxBEZTHWTIN,
KoL LWBE LT TR L,

7212, 2D0BRALELT

EOMOAEE LT,

IITDIDBIRAREZE. Ya¥ 7y arTy ¥ DOHeart of DarknessiC R &5 7 v

Kurtz) L5, FEOH S —DDEE, N> TTER VDRSNS, ERICIEZZEST 2
Zrbbd, BhARET "B OFHCIFATVRRETERVWDOTH S,

The Family Reunion L [@k§iZ. The Hollow MeniZ B\ Tb "TEREOMI S, KO
FEROTWHDEN, TERF, 2BATTLO», ZREVBITITI RO EWVLI G
ERLEVSHEORICIERONS, ZOEWVWE (FRiEZThbbVA4y rEHEOELETH
HB), NV —RIDBBAREVIELXLAOHEED LI BROTHE, STFLbZ S LB
SBVDTH S, I D5BRAXDHEF., iy KB T YT 2HBBTToR7 MY —
FxDEIBRFEEFERLEDS ., ZOAYTHIET 2B[EFEELETVLREVDOTHD .,
Hos THRR, 2B LS TERVORBAOEEREE SN VD THL, N —D
BELVELIZEAOEBELEETH> T, T F =¥ — (Monchensey) KDHETH » T
T 22 UTL e TEZ2bITIIRL. ZOBKRTENY —EBIEhI A RZDOTH
b, L L&dis, Z0@ENTENY —DPLTLSHEBESOMADOHIZ T T ERR, 282
e T TRy,

T UZ Y bOIEHEMS FENAN TV ERTDFE Sweeney Agonistes (1932) @ “Fragment
of an Agon” (73—, XV Y 7ERICBOWIEFEAYDIEES ., BlOXER T

B4 Tl EARDAY 4 —= =L LI L > TR BHISYELDOIEN, TOAY
4 —=—iF. ELEESOHCL>T BB 2ELLOREWS 2B TES, LI 55,

N)—DFFIRZE I TRERV, B4 3 — (Amy) OFEAH 2B 8ERD WWHIRICE
N, ZZTN)—RBEET7HTYs KBN) —2FT b5 TnEELALI—FRFS LT
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B, THHCEoTHIEEN B LW WD EHZONE, N —DBEHSOEERRL T
LESsREBVRAATLEDR, RKEDILELIFEEEFTHLESVEIEHOTLEDRE LW
IRBICEY, ~ROFE2EA-> THEOEREL Z L 2L L. ZORKE, HRR, 2E
DU I EBTELDTH S, Bh ) =0 THRE, 2B TTRLET SICHID,
THY ORI LIBBIEDLDTRECDIEL, A7V — (Mary) REVF =2 V¥ —ROE
K PBEDEATYH B +— 33—+ VERR (Dr. Warburton) 23\) —O#F LICBWTH- T
WLEREH RET L iZTE Ry (Cf. Smith 126-29), 72 INETT o N —IfTER
STELFERAFEREFEDS V=2 (Downing) 13, N —» THERE, 282 50E%
TE2DRFRLTWELDLILZ, WOTHHETELZ ISR LEOHERLTBY, Fv=
V7 b EBRISRERCBOT—RE-TWREHFZ L), IUHTE LW 8 EM & Zhiki<

SERD DRI, 2L T "HRE B 2E2ELEZ L N) —DBFL L7 b DT,

b & ORFTH 505, ZHIFEMBIL T % . MERRIEOHE TN HEED S
THOIEBZXBHDTH 5,

IV

“beyond the frontier” "EFRMROM I 5, LHFEEOT L WIBHRCILTE, 7V 70
MoDfER “La Nuit Blanche”, “At the End of the Passage”. “In the Same Boat”.
“The Woman in His Life” U202 —KDARBRZTL 5, HRAEDIIZ. B 2A
R, 22 D7 —< L L TR T3 fFRMICBHO M RZT 515 b DT, “Inthe
Same Boat” 281753204 IR - AVYYLOBERIBESZIE. AL LI CEBIIEL
BHENTWE ABRELOHETH o> TRITHZBMR T, 2 IR BEFRE I —WINMA LR,
RO AZFLE LI HEED X o N—L LT, SR « AV LVITERI BER TV
A sv— (Nurse Blaber), Z LTZADKEZBEE LT ZNENDFBEN VWL, T A N—iZ
BATHIEDORRICFEITL . BEOREETI >0 L IR « AV ADBESE»SHHKS W & -
bIIBRZ, SR « AV Y NVIZAD > T, RIZELORBRIMERFIARERL 12 2 L 3L DE
BOFRTHoI BT %, ERTVAN—BREISZOZ L EHMEHL TWRDE 5T,
TVAN—DEERZEIY, SR AVIYNVBEBES»OBERI-NLE5DTH S, Flear
DAL THRBICEIL &5 BB rolchkFZNT, To0DZOEZLFRYIS &
SE® D, ZLTaruA iZESORRCERVIITE, HRF OB OBELEOBLE DR
WSl EHIBDTH B, DUMATBLASE, IR « AV YNV IIENE IO B DD,
WM ORI I BT DTH 5,

“The Woman in His Life” O#H&EF. v~ —7 Y EEERK U DL TWw50035 4+ (Di-
nah) LI AADFREV D —AED > LEOKEFEEBR L T2 DR, ZDO/RKUTD
EREV, A4 TR ES>TY—T YRFELIZE > TOLMR (Universe) TH3LEbh 3,
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—HR=TYDHTHBHH, A FBHRAEOROF I CiAD & BRI, ZDROFIA
D, BFETEEWOB LA A F2RET 5, I~ —FT v @dHFH, F1FLRILCLD
CHIFEACAD Shi: 2 edb Y, ZORORGERVETOTHZ, v—7 Vid ZORM
WHTZ 51050108, ZhCHZ CRBWCS A F2ReHL, BRCERTO NI v~z
TRT2DTHZ, COZAEROMNT, 2 EERL T Y R2EESEL02, »DOTV
— TR T EERY 4 v« Y VE (Corporal Vincent Shingle) TH 3,
i TR I ASREEE. WRCE - v, BT EE D &, (“systematically a
peculator, intermittently a drunkard, and emphatically a liar” [40]) £ Ebh B LA TH
BONDTHZ0, ~—T YB3 OTCEIT O OBAVEGEPTEG > MeDTHE, 20D
SYITNWEHNITEDN, v =T D77y COEHAR, Y I7VOMi R L5, —A.
~—7OTHFOMBRIEEZE., —IBRFEORINLTBER) OEIELERE 22T,
FLHBLH B 5 DRI THOMBAREZ T TH 5,

ZMD X5 “In the Same Boat” & “The Woman in His Life” i2BWTid, BHEDPS
HOREBTH->TH, ZNBEANLESY TLAEWAPNCRRIO 6% < BOLRBIER
RGO EDH B IHEED TN, TREME ZEM, ORRCBETWLDTH B, TR “La
Nuit Blanche”. “At the End of the Passage” D& E S TH A 5 H,

“La Nuit Blanche” 1281 Rz & 512 “At the End of the Passage” & UDT (b2
EMTELDT, ZTIZTIE “At the End of the Passage” 2HuiZFEZ B LT HH, #
BZOLAREHEL LT, ZOZORBVARIETHN, FHEL VI bOLBHEIrATHRLDT
Hb, FNED “At the End of the Passage” i i33EHEDO I OLEM L 2 OFERDOIK LS
Rons0TdH s,

NINLVSHADA FIZAARERBOA > NIZBWTIMICZENZETNORECRELTED.,
AN SIBHENIC b IEGT 2102 T T, BHBHIKBN I VDL ZH5EEZS>TRA AL 2
T5L2EL T3, HEHORRIIROLSIKESN S,

The players were not conscious of any special regard for each other. They
squabbled whenever they met; but they ardently desired to meet, as men without
water desire to drink. They were lonely folk who understood the dread meaning of

loneliness. (173)

IO TR TOREPFE, BEWIZEIZEORY 2/F>TwabdTh
Thholz, o, 221 02T DELRIETHEwRE Lz, EBENTH. KEE
STIEWAPRKAT S TR EbRVE I, EOHREI L 2BIUTEATHR, 5
F. UHOES LuEBEEH > T B L WEHE 57,
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ZDEIENINVBEBREVIREBFRTREVDOREY, 4V FEFEDAFVAAENS
BEORFIDS, B 5 % LU THRBE R KR EZES R TwEDTH S5, ZOHEERSERIEN S
NEZDEPOHD ZEBTERLSLDOREBETH S, LrL, AR+ —2REE—H
BO¥ NINVORICHE SR, NINVFEZORKERE T4, A—A b—IZENVE
FAEFEHRFEINTS-THERY, EOPOLRERDEIAZ S ENTELOTHY ., b
ThuhoORFEOARENEL Z JRHET I EBTEL I, NIVE—ATVLEEE. H0
"B, D4 A—ViBLEbaN, RS ZEEBHICAN TRRREBIZ>TWEDTH 5,

ZDEIRCRTL e, 7Y v 7ONER “La Nuit Blanche”, “At the End of the
Passage”. “In the Same Boat”. “The Woman in His Life” 2id3@L €, "THHR LR
iy BN TEY . ZhBEREPRZENLIEATEHIYIZ Z LOTERVLLDORER, 7Y
V7 REFOFEEEMEROETIRRL TCWEDTHS (Cf. John Bayley 142-44), * 7V
VIMBEENRAIN G NE, VA Y POFEREBYRIE, TEABERICEZ DS
72O, BRIZLD2 DD SLOPEEBLSTHL VL, OTHB, ZLTHFSYV Y ITRID
TR LM, 2R R CE L. TRERBRCZ 205 OB 2 EFEEO I X - TfT
BHILTABEEL—BLTEHNTWV2, bBLABENA Y FRONL XY ARDMIZL T,
FOREBXEP TRV,

FAY) T, BRBORISCHE D, ELTHI> Tw-0id THEHNZEAM, Td
D, ZUL v bOEEIE. The Family Reunion® “Rudyard Kipling” #hWEEEES CIIRED
BERTHEEVI EIRBE-TVREH, F7V VY IB—BLTRHSL DI T B tEEA
DIREEZREZ VA Y I &) ECOETHERIUDLOTH S, =V A4y Mid TERKRO
MZ 9 OFHENEHFCRERT CHE, F7) 7k TBRBROMISCH2bD, *
HoTwieLTh, ZIEETERL, —HL T oo EHeHFRIcEE 2 2 L 2EH
LTwd, VA Y b EFF) T CRBEASHRBEOSREZTSNEH, ZRRRE LS T
Dty PBHI> T2 THY (Cf. “Rudyard Kipling” 237). #hzE LT, TR
BOMI S, HAKOBEFREERLEICDLZ VA Y VX, ¥V 7OFEZHEHRET S
EZHEROY, RTERER LM, BHHYEBEF YV Y7 2ERTWE L2072,
“Rudyard Kipling” 2822V 4y MR IDX I BEABMBO T EHFZ 5, *
7V v 7@ “beyond the frontier” BT 2 —HieFHichiz D, Bz THEMPLEM, 20
BEETIOTIEARL . TRERAIET DV 05 FEIEK L OBIRIC  TREZ LT 22
ERH LD,

MAR X, KEEZBHEYS (JACET) BEEH - 56 R "EHBEMIES), FH13
F200E (2 HITH RAHEKE) BT ANHEAERCINE - BE2H L D TH 3,
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