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Z&icd b, Henry Vaughan (1622-95) iz Wales OEF OB L, BAMOZE
BNEDI->TWD, George Herbert (1593-1633) Wi~ cHiD&H 5 T & i3HEH
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Henry Vaughan EH& 3, Silex Scintillans: Sacred Poems and Private Ejaculations (38
2kR) DFEXT, Herbert icoWTIRD LS iICiEL TV 5B,

The first, that with any effectual success attempted a diversion of this foul and
overflowing stream, was the blessed man, Mr. George Herbert, whose holy life and verse
gained many pious Converts, (of whom I am the least) and gave the first check to a

)
most flourishing and admired wit of his time.

Vanghan & Herbert #82 A L, %40 ‘wit’ OBEIIKM L - Ldbh 3,

wic 19t o—RE—BLTBI 5,
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H.F. Lyte i Vaughan ® ¥ = — VWV XBEZDORBALIZOWTIRO L HIKEBVLTWAH, Thid
ZFOBOEFDTBIZB-TVWEEZEL S AR,

His beloved Usk, and the beautiful Vale through which it flows were daily before
his eyes to the last, and probably afforded him many a poetic ramble, when his more

(2)
serious avocations admitted of them.
George Macdonald 22 5B XTWV 3,

In a word, (Vaughan) says more splendid things than Herbert, though he writes
inferior poems. His thought is profound and just; the harmonies in his soul are true;
its artistic and musical ear is defective. His movements are sometimes grand,
sometimes awkward. Herbert is always gracious—I use the word as meaning much

)
more than graceful.”

D& DK Vaughan O BE, OFEM (B 2139, HOFORHEZFML TV,
WE X PERIMBERA S b,

A.B. Grosart iz Vaughan % Wordsworth % Shelley & &0, FOFEABOERL -
FECORBELTVLA,

...... a Poetry transfigured with the white light of personal experience, and
autobiography, and personal interrogations and answerings on Nature and the God of

o
Nature, anticipative of William Wordsworth and Shelley.

H. C. Beeching (3 Herbert DFf7% 5| L/-H &, Vaughan x4 220 BLEAHEL
TRESATE, MEOHICRIFEMABA-BANLSHEDHS B 2L TV 5,

One must not, however, exaggerate the extent of Herbert’s influence. When we
have allowed that Vaughan owed to him his religious life, and so the practice of
religious poetry...... we have perhaps stated the case not unfairly. But there was a
radical diversity in the nature of the two men that could not but find expression in

(5)
their poetry.
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Matthew Arnold i3 Herbert % Vaughan % Cowley &XBILTZ 2E VTV 3,

I should be inclined to put George Herbert—perhaps because I have read him
within this last year—in another category from Vaughan and Cowley, to use many
qualifications in calling him ‘a mannerist and affected’, and to attribute to him more

)
hold on men and more prospect of keeping it than you do.

Herbert 5Z 8¢, /- ABZHEATVWARELTD, TOEEHEIIRITBZHBPICZH>VTWYIT
EWIEA S, Arnold OEEBEDO—HEZRT D THA D H,

Vaughan & 9 & Herbert 2tF 4, # OB L2 Z 13 - & Z X 5 5 Gerard Manley
Hopkins 3 Z S5 HAL TV 3,

(Vaughan] was a follower of Herbert both in life and style: he was in fact
converted from worldly courses by reading Herbert's poems on a sickbed and even his
muse underwent a conversion (for he had written before). He has more glow and

M
freedom than Herbert but less fragrant sweetness.

KEDECAZYRRMMTHAHD, BEOXEROSDVWTRER -HEZAIBS->THIWT
HA5,

George Saintsbury IZAVWEBFFICIISFEE S LV % L TW5B, &< Herbert OFEEH
DWAFEHIRFFBEABH S,

As a poet he is certainly not the equal of either Crashaw or Vaughan, and in his
own quiet fashion he has in the present century been equalled by Keble and surpassed
by Miss Christina Rossetti. He very seldom transports: the throb of response to the
highest and happiest thoughts and expressions of the poets is very uncommon in
reading him ; his is an equable merit, a soothing and healthful pleasure, rather than the
dazzling excellence, the contagious rapture, of the great ones. But he can never be
mentioned with contempt by any one who loves poetry, and he undoubtedly holds a
high place among those who have attempted the exceedingly difficult task of sacred
verse. If his successes are never so great as those of some others, it is hardly too much

to say that he never fails with the maddening failure too common in religious poets,
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(3)
and this is in itself a great thing.

EmEFAZRZB LB LBEEZFL _AOWEE, Joan Bennett & Helen C. White Ol
BEITHAIH,

Joan Bennett iz Vaughan & Herbert D&% ERicEBEA BV THEL, KO LS~
TW3,

Herbert may have made Vaughan a poet, but he did not make him in his own
image. Vaughan is weak where Herbert is strong, and strong where he is weak. He
lacks form, order, economy, he seldom knows where to stop; whereas the perfection of
form is characteristic of Herbert’'s poetry. On the other hand Vaughan has a gift of
song which Herbert often lacks. He can convey the ecstasy of joy or grief or worship
by the movement of the verse, and he has a stronger instinct than Herbert for the
magic of words and phrases. A selection of the best from Herbert would be a selection
of poems, a selection of the best from Vaughan would include some single stanzas,

(9)
lines, or even half lines.

Vaughan OFOEE), FAOBMHEOHMMATEHE NI L, REOXELLZEFEESKT
)

7 %, Bennett ®EHRIC> W T E.C. Pettet 3FDO@EYIE 2D TV 305 R.A. Durr i385

bROBELRLRZ AOFAE, ERELVSEETHRLHMTXE TRV EHE LT

)
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Helen C. White (& Vaughan ® ' « ¥ a ¥ @ ‘other-worldly’ #ic>WT T HIEL TV B,

There is something other-worldly about Vaughan’s visions that on the whole is
not to be found in Herbert and Crashaw. That is the secret, I think, of that “mystical

12
feeling” that is so common an impression of Vaughan's works.

ZHIIEENIER, E.C. Pettet I3 Vaughan @ ‘mystical’ BERICS R LEA S, HEL
VWLEED LD BABHREERICOWVWTH, Vaughan BEBETEHIREDIEAE2IBEAL, &
Z0RESL BT, FLEFOVIBEREA - TV ELELZLWEL, Vaughan ORIEE T3
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DB XETX 5% Itrat-Husain OFRicEHE 3 A5 LTV S,
Itrat-Husain i3 Vaughan O#FSEER & I > W T HBBIL TV B,

The three stages of the mystical experience—the awakening of self, purgation, and
14
illumination—can be easily traced in Vaughan'’s poetry.

His God is in nature and yet above nature...... Neither is all God nor is God
19
completely manifested in nature.

VNS EENICE S Bo»idBlicd 5 & LT, Pettet B39 3 & 5 i, Itrat-Husain i3
VmgMn@%mu%u&%@mmmgﬁmﬁmmam&%mrmg,it~ﬁwmmu%%
@~E%K@®WE@&£,&5mmwmﬁdv%ﬁ£womfﬁ&1m5ﬁ,%:mﬁmé
EHRHRLRISCRMDG DL LS5 IcBbh 3,

T ZFTL BE, Vaughan i 81+ 2 Herbert & & OEH %2384 %1213, Vaughan OF
DEANBHFELBIA T BHESHZDT, UT, BA, M, ABCBELTEIIHREOR
AR LTB &Ikl E I,

AT Vaughan OHRBIIESTH A D b
idBEE o BRI & S5 K U122, Edmund Blunden 35RO & HicB VT W 3,

There is no great obstacle to imagining that his rides and walks into the lonelier
parts of the district, bearing physic and piety for his patients, brought him into closer
intimacy with nature and landscape, of which also we discern a deeper and more

19
varied spirit in his latter pages.

Vaughan ® FAPHEE L OB S IRBRICES D TH -T2, EIBBEDRFIEHOVT
X FXTHBESINTE -, #1213 Robert Sencourt i3, ‘It must not be supposed
that nature provided him with the same direct stimulus as the church’s mysteries’ f),

Elizabeth Holmes {3, ‘a Nature sub specie aeternitatis, almost without a local habi-

en
tation’ 2 /rLTW5 &, J.B. Leishman i3, ‘a system of divine hieroglyphs’ 728
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22
Vaughan ®H%KT&% % &, Helen White i3, ‘There is very little detail of nature in his
verses...... there is nothing of landscape, nothing of wide views or sudden perspectives
...... Very seldom is any natural phenomenon, any moment of nature, viewed in its own

2]
literal light' &, L CHENLEFBEDE>B0TFRE ST 5,

F.E. Hutchinson B icBRENBZFEHDOY 4 ¥V 3 ViIZDOWT, ‘the poet was best
able to reach those moments of vision in solitude and in quiet communing with nature’
go, % LT ‘It was also in solitary communing with nature that Vaughan’s thoughts
developed most fruitfully’ f, HR&EDMWMMPDAZH h OFEHEZ RN, 5k LD I
LTV 3,

Yet, dearly as Vaughan loves this natural beauty for its own sake, he seldom
describes it at any length, but passes on to tell of its moral and spiritual significance

o
for him.

Hutchinson i3 ® & 5 ic@Y)i8iEfiA2 5% & & 412, Vaughan &% ‘the great Chime And
o
Symphony of nature’ IC ¥ ARSI 32 &%, FOHRBOYWEL>L LA LR S,

F 72 Ross Garner iZ k#id, Vaughan iz "o DFERINEBRONSE, 2 h—Did
o
‘nature’ 12, b9 — o FFEHZRICHT I 0T, AL TREFEENLZOIKLT, Y
)
B L TREENLSRAZLTYVS, ZLTIHHERT 5,

Vaughan sees divine immanence in the world of nature, first of all, as the working
of God in His creatures and their instinctive response to Him. The responsiveness and
order of the natural universe lead him to see in it, in the second place, analogies and
lessons which clarify and explain his own relationship to God. And thus, in the third
place, the world of nature shows that God is in the world, turning evil to good, in a

providential scheme of regeneration......

ZOLIIHEBGRO T THRO A% Vaughan B8R % &3 A%, BOTHSLFDTEH
85, fRmEskbhs,

X 5T E.C. Pettet i3, ‘on the whole his painting of Nature is neither rich nor
[h)]
particularly stimulating in sensuous impression’ &, HEMNKEAE2T B L EBIC, RD
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KR EDTVE,

...... the chief stress of the poems, so far as Nature is concerned, falls on two
lessons. The first, and most recurrent of these...... is the intentness of the creatures on

)
God...... The second...... is the obedience, order, and stability of the creatures.

COEIRCFHEBIIEEOEYOH D F%ER L - ET, Vanghan BEARFATIRIEL,
)
HobHARFAELIZRILI D 721255 & Pettet 13555 T %0

James D. Simmonds (3, Vaughan OFOXEKICBT 32— L ZEHOE» S > EES
%,

The form or model of Nature which Vaughan inherited was a discordia concors
containing infinite variety within a unified pattern, an order which maintained its
integrity through an infinite process of adjustment and balance between conflicting
internal forces which threatened its wholeness. The central activity of Nature was a
tension between the reciprocal challenges of anarchy and oneness. And such an

69
activity is reflected, early and late, in Vaughan’s poetic style.

BROTEH O RIRICHEM 25787 513, MOREEFEROMENFHFORRPIEHEFET -
A N SR A

The immanence of God in the Creation and the consequent mythologizing or
allegorizing of Nature are the very foundation of Vaughan's natural metaphors, and
the question of the temporal manifestation of Providence encompasses a great many of

o)
his poetic themes.
e EMloMbh ERFTTIEREDICE 1,

Vaughan OfERICH 3R E DBIURIZE 5 TH 5 9,

Lyte i Vanghanicid, ARNCHLTED bMIcH L TEZLFOHMEPRREIN TV
&:%LQ?, Blunden & Herbert ®fi & T, Vaughan OEFORID B HSLEHEE &k l(i‘n, Edrd
Hutchinson &Y »#e 2 FHEARKE L LS & LTWB &, Vaughan BBV ELEFEL
TWHRERES La?o Garner iZ 2V TIFSEITE KR LA, Pettet i ‘the most interesting
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of all Vaughan's Bible-inspired images is that of the Spirit, water, and bloocg)’ EEANIZ
$5%%% L, Durr it ‘In Vaughan, the heart is......the virgin womb in which the Christ
Child is eternally begotten; his desire, reaching far beyond submission and a quiet
faith, is to be reborn in God, to have God born in hilglm& WA LS, EEhd (EThE
HBE) EIRBOVTHY RN, MELOMER, ABIAZBEKICHKRT %, Simmonds 14
Vaughan OEZEEMSEICHBOZROMAHEO 0T, *Y 2 FFHomiowd 28F D, HE,
BT 53— EESR LN S & ﬂD, Friedenreich 3 Dtth SBEN 21 b, BORRE
KA B0, BMBIENEERZCOBXIAELELL, ThoMBEAOEEDITATHS L
Vaughan B8Z %2 TW53 & l«,?), Post i ‘The Night' 2k - +EAK AL b H Y, Vaughan
B=aFEE N —N—OPH%EHT, BODKFKEN S ‘the still point of eternal com-
munion’ ZHKBTESE LTV AAERMALTOEN, Ik T.S. Bliot ABRT BHA
EBATVETHA,

RICAR CHTR) 12>V THBEKTEEL &S,

R & 51 Lyte i, Vaughan OB AR L TL D e U TEE LEF MR
EhTWws LU, Blunden it ‘Affliction (1) KFKLT, HLAMVARICRETHIA
AT g)o [FEWwH] (vicissitude) b 3 & X, Mount of Olives T3EH L H~5 %,
Vaughan ic & - TEHERME UL IKE > TW/-Z &t ‘Corruption’ THIHHLMLTHY, DI
Lig Man' THebhs, HEERBIOEA S MR AROKEDES & & bIBEL AL,
White ic X 1iE, Vaughan OHARORHFRABORAE EFE T VWTED, Thidz oo
%k LBAET 5 [BEFK L7 AR (fallen man) OFtE% %30“&0 Hutchinson (¥ ‘Man’ iz &1}
Z2ABOKE DL X, ‘God order'd motion, but ordain’d no rest’ OEpFICAEH l(in,
Itrat-Husain {2 Vaughan %3, [Bgb» 5 OH% | (fall from grace), % L TFgtodiprms
TOIREE, MEFELHTORELBEEST TV S & Ego Garner {3 Vaughan 45, ARICBIL Tid
LB THYIC KBRS E LT3 L HDEL, Pettet UBIEOMNEZY T, WK
L ARIASHRELASTS C it 5 0B DI L, Bl —& THEEL & LT\ 3 S5 58 B
Simmonds (& Vaughan 25, COWEEAL Y COWMML S| XTA DT B LR <¢m, L8
LARHT 3 [cotto Al (a worldly man) ThH-1 &Tﬂz@_z, Grant {3 Vaughan 23,
HNHEICHNE b0 b bM 5, FHtOWEKE [BElhas] OfcdicARSzhTLES L
%, FYVRAMHOHEBTHIFL LR g)o Friedenreich {& Vaughan %%, {EM%&&F 43
O BERSEBELEOEER S TR L LI HEE B 26:), Post i& ‘Corruption’ it K L
T, ARIOFEZRICBIL T Herbert & » & EERHIC ‘fallen’ Lf:ﬁ%?, Herbert & b & Z O
ZOENRKEICH B & Vaughan IETVWA EHRT gs)o
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GBiY) AWOFEE T, Vaughan OFEEOEHRICHT LB TE LS, Vaughan
D% OIERICH T % Herbert 2 5 OfER EMEE > W TR, HOBTEY LF5FET
H 5,
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