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“Spurred on by fantasy and reined in by reflection, Tomlinson’s work submits to the double
()
requirements of imagination and perception: one demands freedom and the other precision.”
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‘Painting is a science, and should be pursued as an inquiry into the laws of nature. Why, then,

may not landscape painting be considered as a branch of natural philosophy, of which pictures

are but experiments?’
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He replied to his own question, and with the unmannered
Exactness of art; enriched his premises

By confirming his practice: the labour of observation
In face of meteorological fact.
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...Clouds
Followed by others, temper the sun in passing
Over and off it. Massed darks
Blotting it back, scattered and mellowed shafts
Break damply out of them, until the source
Unmasks, floods its retreating bank
With raw fire.
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...The eclipse is sudden,

Seen first on the darkening grass, then complete

In a covered sky.
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Facts. And what are they?
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He admired accidents, because governed by laws,
Representing them (since the illusion was not his end)
As governed by feeling.
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Art is itself
Once we accept it.
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Art

Is complete when it is human.
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The artist lies
For the improvement of truth. Believe him.
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The quiet deepens. You will not persuasde

One leaf of the accomplished, steady, darkening
Chestnut-tower to displace itself

With more of violence than the air supplies
When, gathering dusk, the pond brims evely

And we must be content with stillness.

Unhastening, daylight withdraws from us its shapes
Into their central calm. Stone by stone
Your rhetoric is dispersed until the earth
Becomes once more the earth, the leaves
A sharp partition against cooling blur.
(BRIEED, HislerHBLTE
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Farewell, and for your instructive frenzy
Gratitude.
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The world does not end tonight
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And the fruit that we shall pick tomorrow
Await us, weighing the unstripped bough.
(RS ERDHIX Linw
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In delay there lies no plenty,
Then come kiss me, sweet-and-twenty,
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Youth’s a stuff will not endure.
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And the mountain: each day
Immobile like fruit. Unlike, also
—Because irreducible, because
Neither a component of the delicious
And therefore questioable,
Nor distracted (as the sitter)
By his own pose and, thereore,
Doubly to be questioned:

(L Ttroll, BE
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...it is not
Posed. Itis. Untaught
Unalterable, a stone bridgehead
To that which is tangible

Because unfelt before.
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There
In its weathered weight
Its silences, a presence
Which does not present itself.
(£z
T ORI H P E XD
TOMBIEHEL, Bb%
ERTHZLDRVCOEDDFEL LT,)
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HF—FFE Seeing is Believing (1958-60) OpTa vA R T, =, &k, 24 v XOERCD
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“Poems based like this... on exposure to and observation of the fleeting moments of visual sen-
sation; poems that endeavour to catch this fleeting freshness and unite it to a stable form where
others may share in it; poems such as these look away from the merely personal... with the in-
carnation of the world as a thing carrying conviction, the portrayal of a reality become im-
perishable through his experiencing of the object... Cézanne himself was very conscious of this
problem for the painter —how to reconcile sensastion and form without bullying your picture
into a wilful unity, a triumph of personality at the expense of a truth to relationshi(g): "
THER22BED S 2LV B EXIL L, IhthvBETI &S T
VAR, TDSDOLCLIHBI L, ThEHALTHOAXEELS 2RELR
MR E TR - TITC 5 L BDDHEE, ZAFIEC -y Pl ofditicfd$5z
Eidigv, o [EERRCIOL LT] HRACAESYEZ 5T L THEVHZ L, X
FEEHIERT DL L > TH b DL, ¥V XEE, ERCE-TOD
DORE% L CEEL TV c—REYE L OoT TEENSH—, Bk e 2HEY
B LTOBEREDOBFINE b > TP Z LRI, Wiric LTRIF LG
7, EWORBETH -7,

ZFLTEDEOOL L hICHE R R L5 L LcOn ¥ v R6TROGEEDELTH H, +F
VRBEZ DI EARBEYMB L L THLH, LHEEDLRAFUTH -1

FAY VAVILE 5 TET R AR TRich -t BAF EMEBOMM, B (per-
sonality) Ti37g < #B§ (relationship) D, Th & RDFETFAR, FEIE T IID,
FHRKRL, FHEE =7 ] OFEFEFTHY, TORBYRDIBF =7 ] @ik, 1
bR T B SR EKBDKR R TV 5B,

I have seen Eden. It is a light of place
As much as the place itself; not a face

Only, but the expression on that face: the gift
Of forms constellates cliff and stones:

BR=7Fvuli, ThIBEMEODOTHHLFALLSK
B DN, BICHE Tl
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BYRYBEDO L) CHEHST,)
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The wind is hurrying the clouds past,
And the clouds as they flee, ravelling-out
Shadow a salute where the thorn’s barb
Catches the tossed, unroving sack
That echoes their flight. And the same
Wind stirs in the thicket of the lines
In Eden’s wood, the radial avenues
Of light there, copious enough
To draft a city from.
(BIEXYZNE TGRRZR 5,
FLTRIHATH L &, BEEhOD
BREORikERD, £ TREROBLTA
EOHKCYRETSD, B350 EIFBRATHIDHH Z LDl
KoL 5B wiEx 5, £LTRL
B =T v OFROFNHAE - 1RO e T
MEOHER LT 513 LR
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COERCITHTH I\ IS EFROKA—DORETRA B D DAHT, —FILELROB X
HEHIR T3, BilHOFSOREEBEEA L &b, £hbix T.S. Eliot © The Waste Land
AU THERAHGEY 52 5, Lo LoD TEHE Unpeopled Land T= 2 — A % ¥ 2 D
T OEFDL, ThEFOFEBRELLL A VAV E ST, HROABEYER T X 57
RS & &k, KRG DRRADEIRCIZ A e b Teh - 1,

Eden
Is given one, and the clairvoyant gift
Withdrawn, ‘Tell us, > we say
‘The way to Eden,’ but lost in the meagre
Streets of our dispossession, where
Shall we turn, when shall we put down
This insurrectin o sorry roofs?
(=7 ik
526h3530, £ LCTREEOTREY
BILIT, HxTLREEV] Ebhbhils 5,
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7

Despair
Of Eden is given, too:
Neither its loss nor having. There is no
Bridge but the thread of patience, no way
But the will to wish back Eden, this leaning
To stand against the persuasions of a wind
That rings with its meaninglessness where it sang its meaning.
(=Fvo
HEL b5, bhbhicit
BELFER S TER LAV, BRoK
Pzt biov, =7 VIt RS & LS B
B, ROFBIZMH > T2 LD
B THT B SHCIEL 7o\
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KECH DD b Tixisy, EIEREL, BY - REERD, ArE»T L TRCELEIHER
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from that now completed phase. It seems, in retrospect, to have been like a season in Eden.”
MFexfi C Lkdith Ed, BOFHSSRTER INCHEE» LR TH S L6
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“Though I have ceased to make pictures I feel that my poems still lie open to forces emanating
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Charles Tomlinson: Eden, Redcliffe, Bristol, 1994.
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Tomlinson: Op. cit., on the back of the book.
Tomlinson: Collected Poems, Faber, pp. 33-35.
South Kensington Museum &,
(9) National Gallery Pk,
Tomlinson: Collected Poems, p. 36.
William Shakespeare: Twelfth Night, 11, iii.
Robert Herrick, “To the Virgins, To Make Much of Time” from Golden Treasury.
Tomlinson: Collected Poems, p. 37, also Eden, p. 38.
LYV RDFEALDERIIA %) 7OEE¥EC L > T—RESEHIh, TOEEOLEI-T
[Vz=vtv—VES] THRIhD,
Eden, p. 13.
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