TS =Y4» b FH 755 FY—

i A @ W K

(1)

Hugh Kenner 3=V # » F® Mot L BABTEEY (Tradition and the Individual
Talent, 1919) OAEN T 5 » PV - L » CTREINIE RS, £ LTEHEBERURK
B, FBNTFELRABNRE, BELREZOEEIr >ERCETIRmEOBTRIE 77 » VU —
@Eﬁ&ﬁgoacéﬂwwﬁmvwi@ﬁﬁﬁﬁr%:xrjammm)oh&m%mt;
BORIDI bD—2, [547=y YOBFLT Ty FY—DFROFL) (Leibniz’ Mo-
nads and Bradley's Finite Centres) T, = V4 oy MI7 5 NV —D MFROHRL] it
MO — ZORIITF.H. 75 » ¥V — 0B ¥ 1T 5 Wil L &%) Knowledge and
Experience in the Philosophy of F. H, Bradley, 1964, & ST\ 5,

Leibniz does not succeed in establishing the reality of several substances. On the
other hand, just as Leibniz’ pluralism is ultimately based upon faith, so Bradley’s
universe, actual only in finite centres, is only by an act of faith unified. Upon
inspection, it falls away into the isolated finite experiences out of which it is put
together. ... The Absolute responds only to an imaginary demand of thought, and
satisfies only an imaginary demand of feeling. Pretending to be something which makes
finite centres cohere, it turns out to be merely the assertion that they do. And this
assertion is only true so far as we here and now find it to be sg).

(FA7=9 2L ONDRED I T VT 4 —ELTH LB LT e, ¥
=T, 747 =y Y OSTHRMSREICAEZICE I O LEK, BROLOPLTO
ABRETHT 79 V) —OFHL, —2DE&0TACL > TDLE—L3hb, X<
FANDB L ZOFEHIL, ZOHEEDLT VL OO L EROKBDO RN LKL
Bo e HRZIRBORBH L ERCOLIEE L, BRIEOEBNLEROLLHHE ¥
b, BROBPLEZBERE—HEIEHMNTHS Lo Th, LhIXBIL 5 LicHDo
FRCAE R Ehvbhnd, LhrbZOFRE, 4 THELEERIRIKEWTO
ZEELDL,)
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X W RO
Mr-oDE&EDITA) THEBERER] oW TIRITELELT, 422T) ORI T
V74 =DBBBEFELB=VAy PN, 75y FI —DBEEOLIARIBIELARL
hhnTee AR &1 & ORISR TH 5 REGEEER T, AR O BERIELELD 7T » F
V=, ZORMBIE=YAy 2DV TWT 5 TIREVESS L, OB HUEOHEDTTH
ERLTVWABEE>TIWVIES S,

MESE L EARTHE) T= Vs y MiX, FAORELBMEORIEC L - T, LERIEDODH &
DE4H ‘inert, neutral, and unchanged” (REMCHECESE(L) THBDKIE %, ‘the
more perfect the artist, the more completely separate in him will be the man who suffers
and the mind which creates; the more perfectly will the mind digest and transmute the
passions which are its material (7% & L T2 ThRIED 3R E, B3 AR 2 flT
LM EDPTDCOEEL, TR LORMTHIME LY T h LT ELCHLLERS ¢
%) LU B, Kristian Smidt 3 ‘transmute’ OEDFEHIZ T 5 » FV ~B‘Jéé‘h\%%ﬂﬁgo
David Ward # # 0% b7, IENTZARBELAET 2B &, 7IA TV AOHE
LEMOBEET 5, M=) 4o P O BB A TS X 5 & Uil k72— ‘The

point of view which I am struggling to attack is perhaps related to the metaphysical

theory of the substantial unity of the soul: for my meaning is, that the poet has, not a
personaliy to express, but a particular medium, which is only a medium and not a perso-
nality, in which impressions and experiences combine in peculiar and unexpected ways(.s’)
(BB L X5 BT TWBRERE, 3inEEe LTH—ME2 o & S5 Mm LM e
RCREOBHELILDDOTHS 5o MELDROER S LLTWAHI &k, FHAREHTN
& TEM) 220 TR T, HOFEOHEAEL DLW ERDOTHY, FOFMEITE
A TH - TAM TR, ThREWTI T IR0, FRAEC ATt
HTHAINEDE), ZZRE7T 5y V) —OFERT T, ZInbOBROENTRE
TERLEVD. MMafER) ORBEONHO=r7 7L 1T, 7IALTUVADLLGIAS
sy, FIRCx ‘the mind is something more godlike and impassible’ CRE#IL 3 - & fiZg
TEIU b D) RV, AL “This essay proposes to halt at the frontier of metaphysics
or mysticisn(ln’ (D= e AR EEDL B CIHHEROFIRCECI DAL DL btk
W) EIRD TV S, BEEEUM AR ERLYERLTVWSI LKL, 77y FY—kd
ERDBARVC ERBFODNTIES S,

Fo~aVy b (Hamlet, 1919) g i} % ‘objective correlativg’) (RBIHHEEY) O&D
Lt OBR, T EEEAL (The Metaphysical Poets, 1921) it % ‘dissocia-
tion of sensibility’ (EHEDHE) DHOMIN L EFEL OBFIIL, 75 » F ) — DB
B TwS & B l‘o;h;g?o MM Al @ ‘a direct sensuous apprehension of though‘?’)

(Eﬁ@ﬁ%%k%ﬁ%%ﬁ)ﬁiﬁyFv-mﬁ5:&mSth@%ﬁ?é&:gomx
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T.S.=Vky bEF.H.75 5 FU—

Kenner {3, = V# v b ® ‘sensibility’ 2375 » F U —® ‘immediate experience’ X7 %
BRI BERL & lia; ¥ %o #3% 0 ‘the finite Centre’ & ‘immediate experience’ (IR UIE & =Y
dy b E LTI LIRS C & bR, TRMLIERI OFXT, B bORCHER S
5y K) —DERICE > TSR EBDB= )y bty [75 VoA - mnesim b o 7
5w F U —] (Francis Herbert Bradley, 1927) T7 5 » ¥V — DL E&LHREL, *
DYEIABERBLCHEELT VD BN, ZLT7 Iy F U — 1385 L O DR TN
%%,%h&ﬂ%ﬁ%ﬁ@ﬁ&ﬁok&#%bfbgoD&ﬁﬁ%f7&£*ﬁ®ﬁﬂI§J
(Shakespeare and the Stoicism of Seneca, 1927) ¢, AR EME T EA IEMER L
LOREAEL LD L THHADEMCERTHOL, 75y FU—RAS LIARDINDL
h&ﬁotﬁTﬁVT%J(&mmlww Tk, BOOBRIRTFA b aBb T TR
REATHBEHELTVS L, BhbiiT 5y ) —OBBL T bA - CGaET 50K b
BRiebT5%2BE v, FThHFATI=VA,y PRBERCEES R EALD LY, HIE
B B LHFRI AL LTV BOREEN, UL &V FHs ¢ BELIOLL
% ‘final causes (BRR) EHREREL 5 Lxhdiadbicy, o TEWE] 3fHoF~
DEDFLRABT LT, BLOFLLVECBC I TRISTOhZLERD S EENTVS
DiE, 75y F) - OEEABL L L B ENETHS 5.

(2)

Fry. 727vy ¥ Fa—7ny 208%]) (The Love Song of J. Alfred Prufrock)
D=€r57 (THERE) »L0BIH) T TCOBRIVASZTRS) ZorhwitRER
LTWB0RMLT, #HE IFr—7ry 71 2tho=vr 57 ((HBREL 72605[H) T
13, oo R EEEOME L O EATA END, TEOMADEROTHRICERE
PHEEIRTVD, COFEBGLLE, =V, PEFMERRUCE D 2h o TUELTEd
ottt LTh, 79 NV —0 TS &) (Appearance and Reality, 1893) i@ U T
Wk 5 SEMAREOC A B E b RS LR BT, BRI R T
LEBHTLHRVELT=YFy MZZHSHBEL T B —

In feeling the subject and the object are one. The object becomes an object by its
felt continuity with other feelings which fall outside of the finite centre, and the
subject becomes a subject by its felt continuity with a core of feeling which is not
related to the objecetn.

(BT ER M) L&B K La—oTh%. E8 UK aBBoRLoMt
BT MoORELERLTVWDH LR UDhBZ LTI TEBR U] &g, TLT
EH () 1EB (6 (BRSO LAV PR EER L TV LR UBADC L
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o TES () LiB,)
XTI —7wy 70 OBRIZ —

Let us go then, you and I,
When the evening is spread out against the sky
Like a patient etherised upon a table.

EdvoLrifiz sy, BLELEL, /TFHECTKEEZ T OhICBEDL S/ HH
MBS XV IEA S LX)

youl ZEELMT BRBFMELE LTHHERLME TR, T LW fTACH LT LR
5FELT T & —kofHEL. HRVBECE 2R TEELEHORIIUTRT, T4
O T PZFHOBRBEOREBTHiN S, BB I OO L ‘overwhelming ques-
tion” G&H & I WEERD e Th h, ThaMIThsrliblicwtlien ML L5 &k
DHNb, TAEDPED LW EEFELLELRAGEROEN, ZORMOETEHOERD
BB 2V BSAPRERT S L 5%, BENBERTERVWC E2BR5013, HFELOM
B2 DRV EENRSBDTHA 5, Kenner & X hi¥, HE, ¥HEWE TAHE =2-
E—DAT—=vd, SERIHBLFELI A —Tuy 2D THY, =VFy FOHRHBOED
TR W TREAEEAERLZ—2) G THY, 779 FI Do LRI h
5/&\3‘3%“@6’32}3?:‘*&’3'20 T DR time DRTLDO = v F o 7 IfER & timeless DRICD
TEOLRRATEIRTHSC L3, BEEZECABCHLRS Irikl, FHxeH bk
VWEROANERTEEORVBS Y, BRI AT T ARDIARRIF e Ebxic
THEDOThHNB, Fr—7 vy ZRKEDHEDL T TES DX RTENiZH%Rb 5> Db
“HEERHTWS, 2o -7 ey 7OFFE ‘you and T 3, RSB RBEVHH
KW —EEAY L OB —ORBRAYBIbL-boThh, B—HoRBITIEEOKAOBCET
B, BRBEICHKHE D 5, BEIRMECOLVEEISFHLER L2 THEND
5, BuEoTRo THRI SMTEEYBAL TR L 50 BETIRMAS S, LEWEND
SFENEHEREDZ SV —Tmy 7, Ty FY—ERBE=VFy b2 oTH, BMRE
BRI TI T TEEER] O UHERIhED0THD, e —Tu ., 2011
FIDVERE L DB ELS EVIRERE S, BrtBOEDOEIT - E LIS & ERH
ORBAZET 50, BOOEBRELHEE TS L cETFEOBAEE I Ty, 7F 9 F
V) —HEAR =Y dy b, T LEBERLEOORBERSBCE V00 LETH Y,
TFu—7 w7 ODRB T FOEBEOE#ROBL ‘finite centre’, 0¥ h EHERER | »
HETHENRI VP ERA g’o
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T.S.=0Fy bEeF.H. 759 FV—
HAIRH A LA bBBE2TEHeB Iy T el T, ‘you' RHTELOFH
BRTWBRIFEDIED H D

The concepts of centre, of soul, and of self and personality must be kept distinct.
The point of view from which each soul is a world in itself must not be confused
with the point of view from which each soul is only the function of a physical
organism, a unity perhaps only partial, capable of alteration, development, having a
history and a structure, a beginning and apparently an end. And yet these two souls are
the same, And if the two points of view are irreconcilable, yet on the other hand neither
would exist without the other, and they melt into each other by a process which we
cannot grasg.

(PO VOGS, HOS JOEROEG L AR S h Wit ilie bix
Ve ThEZIRDOHALTH A DDA L RABRAL, ThhosinWENARE, o
D BLHLIRBAOBMI T, Kk, RBRERAFET, —2o0ERE—ODHEE
b, MD&, Ponkbh kb ofi—hoBEAE WL R HREERIhT
B biEe Lnd ZAL DDA LD, £ L To0R 85 HERVWELT
b, ThTHIARLTRECThIFELEVEA S L, ChbRBLHOEETER
VBRI & o THEWEET 5 D,)

CCTHRUBHDEEENR T —Tw y 705TC T L LTChHEEh, —oottRE LT
EPER o3 ‘you' WS T % L3 hs, MEXZNH L CHEOHOEFLEE L -7
"y 7 DFROFATE, Kbhichks LBHLACEROHELLE) D, R ARDEOHED
v VFy 7 RERENELT 5, WM EBICE > TR T you and I' R DFNT
AL, T LTHEHOZE b E bbb TWICHAABRROE ¥ & h, SHLCREBI
KOWTEOBRZI you' & T LR TH, b LOFHMOREI DT bRz, &5
LT DHRENRT A =T Ry 2 DEEMEHEEH LT 2,
HOEELXBETSH7 7 v V) —DRMIC= 4y Pi2d ) 2 PRRBKT 2 E Tk
Smidt 131 R %, £ LT giZEphy (Prelude) o ‘His soul stretched tight across the skies. ...’
(B OFITELEE > TOALED - ) Tk, TROKBRDIFE] (RhapsodyonaWindy
Night) @ ‘I could see nothing behind that child’s eye’ (i 12 % DFHDIRD 5 LA KA
bR2IEmeT), T#rvsgv] (Gerontion) @ ‘De Bailhache, Fresca, Mrs. Cam-
mel, whirled / Beyond the circuit of the shuddering Bear / In fractured atoms.” (¥{ffE-+ 2k
RRECH i /RFOMBEL > TREET S,/ F - "M 5 —Ya, JVAD, FyALRA)
iz, AHORO\E &2 EOBNT L & B, Smidt 12 (W B R TREIRGH
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X OF R B
¥, B ERIAETORIC, ME\V 5 50 MEAEIER MRS AT B 2T 58 L
LA U# D ‘infinitely gentle / Infinitely suffering thing’ (B 7c{ XL /B 72l 1%
ATHBEED) BN =AE=Y TEREODMTLIIE, ok 22 DFOREKD ITFTHED
ﬁ&ﬁfé@ﬁﬁﬁ%hé&bff,%UXbﬁ&&%afiyFU-@%EK%E%%%M
TV EE X DD TIIc\ Dy, THEAEH ] © ‘a crab one afternoon in a pool, / An old crab
with barnacles on his back, / Gripped the end of a stick which I held him’ (%% B D4
KicE hiwwie—TRofE B 7 oY RE O FE L) OB FS DXL LIEAT » &
DESEOMPAL) 1L, =V Ay P TREEERY CEEOHR KT 2B L HMIBIL
T#H KL TwB— — ‘The sea-anemone which accepts or rejects a proffered morsel is
thereby relating an idea to the sea-anemone’s WOI‘I?ZIO.’ (Rt ni-VEORYEYZ T LT

DIZRDTIDTHAVFVF ¢ 27d, ThCL > T—208a%x 1V ¥vF v 70MHF
FBOF T 5,) LA BHDTHS He ETHLHED TTr—7 1wy 7 OBEOEL
BT, =04y rDT Ty F) —HRIBALESEITERE LTS LRI 5%

AR T7v—78y 7)) ORERICHT 2MEFOMEL, R LRET 5 —Hacit
BRyisBmTchy, CoLoefrsofily ALY ERTZ R, SRF¥ Y »78HFE.
B7 5y KU i, =V, MCH MM LI LD Smidt OIS Y 5. [4a
YFaV] ONPREOWTE TFa—7ry 7)) LAKE, HT503—BOAHTHS X
DL, BROZUMELTOT Ty F) —0 TEHERR) &S TEHD B30 52
Lh, AN Ward 2GR U S X oic, ‘we' 2% ‘you’ & T R4 82 i L2 iokt —
L, FVALOMHEOMENBbhb, 77y V) 0¥z lBcEr 5L L
TWBD, ThiSEEETEORICL EE->TwT, ERACENLRZD D IKILHA S DI31927
LD LD, A9 4 —=— (Sweency) OEHTS (= )+ » €O BREAOHOAL
¥ (Mr. Eliot’s Sunday Morning Service) © X 57c, BNEHELE v T 4 2B LT HIT
bty AT 4 —=— DB THHBEHELOM ) (Fragment of an Agon) D flic
E, 755 FY)—o TEROPL) E0BURED BB LD MATEE 5,

(3)

Fycy (The Waste Land, 1922) - T35 08| (The Burial of the Dead) DO
#Bi7 TBoIE) Frboig|f), ‘you! hypocrite lecteur! — mon semblable, — mon frére!
B/ pEEOTE, — RoFER, — BRORBL/) L5 A 5, Ward OiEOR
h, ERTFAr—7ry 7y @ youand ! LELISKE, T L—#hoidhndinsd Lok
BHICRD DR, V7 )T ¢ 2D OUROWRICHET 5o &0 L 5 ICEEFONT 5 &
A4 Yy -7 A (Tiresias) 13, BEER INETRTCOBEAYEHEET L0, Fr—T7na
yﬁ,wpy+37&@%m,iayFU—Dzﬁkﬁﬁ,%%&Qamﬁféﬁgmﬁﬁﬁ



T.S.=V#» PeF.H. 759y FU—

Es2 S 2oTHAD 5,
ROFHBROWEILE 5 D

Unreal City,
Under the brown fog of a winter dawn,
A crowd flowed over London Bridge, so many,
I had not thought death had undone so many.
Sighs, short and infrequent, were exhaled,
And each man fixed his eyes before his feet.
(RO WET /A DERNTFT OROOBO TR TRy v PO L fih TH-
e, SBEVRDBRBCT /RN ARKCKBOELFT LA LT - T RZigho
Too SHCED BRI OCT/ DUVDVRE LR Lo & ROHT,)

Zhh ‘Unreal City (BB IZER—FLr— A0 TLEESD) OfEF, Kenner 735 5
Lo, BRAOBILEIIHEEOBR VL, E2Bk T B4 v7oifTeE R, B
B DBIATE 5 5 5 A E R IR, 75 o 1) — DT L OBTHC £ TR
V78,

BB TRET TENE -2 &) (What the Thunder said) Ok OBRTORER,
MR OFTI 2DV T T 7y VY -0 MRFLEES OXENFIAIR TR Z &7,

I have heard the key
Turn in the door once and turn once only
We think of the key, each in his prison
Thinking of the key, each confirms a prison
(FAz@ns/ F7ie—E, —ERTEbs0orMvi Bl b3 th ZhERIC- TR
CEERBG/BOL LEB S TR Th TR ERI LFERT 5)

BHEDOT5y VU — TR LEE] »HDOF[HiE — My external sensations are no less
private to my self than are my thoughts or my feelings. In either case my experience
falls within my own circle, a circle closed on the outside; and, with all its elements
alike, every sphere is opaque to the others which surround it. ... In brief, regarded as an
existence which appears in a soul, the whole world for each is peculiar and private to
that soul” (RADAMILERED, AL > TRAOBECEME L MECHKB L O TH %,

WIhOBER D, RORRIBEFOMNAT, 2% Hh AMOPAIIhHATTtbh
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X ¥R R E

b TLTEDHKIFMUERTTE T WA S, TOREOMOFIRCH LI RER LD
o weeer BT 5k, »5HOPEbhE—20FEL R IhB0ThhE, HR&ERE
AL > TEDRIHEDDIDTH VMRS DED,) COF 5y V) —-OmBHIE, =
VA DT ELTLENZAEbREWTIRE WA, EREY R L M nRBOBMRE 31
B350 TIRRVh DI, £2A8=04y PREUHIEZILRIELTHS DR T
FILT B BALEAD LVEF L b HE LT hicbatu el B MRAICERATE 5
e

Pl i Hh 5 R & FERsM, &L REONBIL, [5257% A4) (The Hollow
Men, 1925) PBEOIERICEHMTL B4, 79y F Y — L&EOOF TE L 501% Kenner %
Smidt L h U ECHEEYETLITHH D, BRF VA IR LTI hF Cloie W e B
it oT\wa FTERKAKERY (Ash-Wednesdy, 1930) iz, 75 » FVU —DBRRN SR Y
ﬁ&&h%ﬁé5ﬁ,luwyrwﬁﬁmmﬁﬁitm@%ﬁwt<&VL,itmmiif
DT Ty KU — et T 2ELAEOWREOLENLS 5,

(4)

Frgoopa&EsE) (Four Quartets: Burnt Norton, 1935, East Coker, 1940, The Dry
Salvages, 1941, Little Gidding, 1942) wz->\TC Kenner ¥, M3—v bt ./ —bv] D
‘Time present and time past’ ((BHZEDOR L BEORT] T T3 5HOSET, BETO
‘Timeless, and undesiring / Except in the aspect of time / Caught in the form of
limitation / Between un-being and being.” (#ERGECaREAX 6T/ BfloMHD $ L cOHR
FFELFEDOHD BAOHTLELLOND,), T4 —A L » 2V 7H— | ORI De still
and still moving / Into another intensity / For a further union, / a deeper communion’
(BIEL TR b B & o0 OBz CALRIXE DR /I HEDOE—, SHIE:
ZhhERD) ZFHLTT 7y V) - L OEEMEYBN, BXEEIOB D> THHML
PR LI B O IR T Bo F72 (=2 b - 27— H 230 The know-
ledge imposes a pattern, and falsifies, / For the pattern is new in every momement /
And every moment is a new and shocking / Valuation of all we have been.” (Hi#i1 X
REFLOTTIELT/BAL VSO W LLCHLLCLBZDOTHY /B LHhThE
TORI OGO/ Fil e TR EHT s D) 27Ty FU -0 THE) LBI#EST 5
—Aj;‘: [R—=v b/ —=}+v] 828D ‘To be conscious is not to be in time’ (Bi#+ % &
BREoRRR VL) B4, RHEILOMBR b TREOEE (Y ryr - F7 4 v
71 EI3MWER) 7Ty N -0 [HERR tﬁﬁé}?go Kenner {3 N1 —78ry
71 DIEEO—MRIL T 5 ke, 759 FY—0OBRTFLLTOBLVCEREY, -V
b-/~b7JK%bf@bfﬁ%&%ﬁ%ﬁfV6&§k§;t



T.S.=V*y F&F.H. 759 FY —
Cycdbs 2 FFtER e T EOESR EThE, T OMERE) LYW - 28N TE
7€) WOFAL H% Smide 11, V707 4 — DR THHODOMEEZ) Wi\ T & L FEF
EBEDOFEEL R >TWT, A=V )~ v #1330 ‘humand kind / Cannot bear
very much reality’ (A2 /3 ¥ b OBRIRM 2 bhizv) =)+ » F OBEOF %R
L, ZL TR HHOFCER IR TE KM LB LT, FRMA0BLAKRE
HRR-T, A=V —tvy HE2%o ‘To be conscious is not to be in time’
(ﬁ&)mﬁ%&&%k%immm:uwybufayrv~@rﬁﬁﬁﬁjmopfﬁhm
not in time, though we are more or less forced to think of it under temporal conditions.’
(Bl b3S I MERIREO D L e E 2% L5 el bhTh, ThiBEode
55@ﬁmtv}kﬁgoﬁ%mLmL:u*yboﬁ,k#&f<rmO@BE£J«®%
BrmlsbLE ThIZT2HSHEOEIMER LIMORBEL S8 0 BT o EETI/aw
s L, b5 oRBt e ERHROEM, V7 FY —0BE—RATRERTE
RODTEI I EW D 2 LT
R, 22, BMELOBMEZT A borFEEELr AR L W5 7 7y V) — 0 B,
T e Ve T4 VY24 20X) 838D ‘Fare forward, you who think that you are vo-
yaging; / You are not those who saw the harbour / Receding, or those who will disembark.’
(HI~NED, BlbifELo0op 5 B IE LY Bl biENESHh O RickicbT
2758 SRR RHT BT 5 ER BT AV.) RRRShTLDELTS, Y D7)
2 T OB T TRELZPEHFETIR s TV b F¥F 4 v/ 3D Sin is
Behovely’ (FRiz7c Tiziebhad D) RE5T#EERD ‘And all shall be well and / All
manner of thing shall be well / When the tongues of flame are in-folded / Into the crowned
knot of fire / And the fire and the rose are one.” (I TFXT IMBXL/ HHDPBHD
FTRTIDBXNL /LD L EBOFRIEALAZ TR/ EROKDEVEBLEHLI D /KEE DI
DI BB KT Ty K )~ DRRERAL HOE, HEOMEURY OEEEFEL
LY EREBEBENR DS S, Ward 238 X 51, 0 X 5 7c—k L RAFIOER
3, XD =04 b OREER OISO RATEEDT L D15 5, Smidt 125 U
T, =V -7 (Marina) b BEOERV@HR L CHECEDDL LS T Ty V) —DREY
HETHOEN, HART Iy PV —O—TRMCIHR LT ieh -7 TH S 5o
= V4o FOFOERCTEEMENRY > ‘here and now’ 23, LHh K&z —-vo
— k To o C PEHEBEOZ AL (Murder in the Cathedral, 1935) CTESLD—AL F=ADRH
&Dmﬁﬁéhgolﬁbtﬂﬂ—ym,f?vFU—Dr%ﬁJ%%UXPﬁDE%%@ﬂ
WO LcbD L Smidt 12k b, FeAR=—FADL b ‘This is one moment, /
But know that another / Shall pierce you with a sudden painful joy / When the figure
of God’s purpose is made complet?.’ (Zhiz—2oDBE /s Iy, o RO



X %W om OB
SEREND &S AEC Y S RBEORRIIC DY E BN 30%,) EFLCaRFIAL,
FLTCT Ty FY—0D 524 OF5 0 T—EFHS) (The Family Reunion, 1939) 3
WTWT, ~Y) =75 ¥ EDZS A~y 7 ADLXEET, ‘And in the end / That is the
completion which at the beginning / Would have seemed the ruixﬁlo.’ (Bhi,/ 8%
REREEbhIc L5/ 505 e Einb,) s, Thh TEOOMER) &
%H6$%%®%ékmﬁ5&%ﬁ?gomu¢yb@@ﬂ@%mi§yFu—@Fﬁ%J
K, ORI ED M) ICHETBENBH L LT, VA L #D B ED 5 KED
AEINESCRAEVEBE L LTRSS D, 7ok Kenner (3 Th s 5 - <=5 44 (The
Cocktail Party, 1950) = F 7 — F - F . 4 v Av v BREISRE F oxige, THE0HES
LEGOHTIETE 77 » F U — PO RMA T,

3 %k %k

77y FY - AM LML OBBRELERTAFHIACTETH D, AROTHOAR LS
mogﬁf%BkaﬁEKﬁ%LT,Aﬁm%%,Wm%ﬁﬂﬁék%ifbgofin
V-0 THERS ) CAROBRBYHELRIOTHD, =V, bbb THESSy FU -0
FEIE M—o0Ea0fTAC L > ToRE—LIhl, THNEIBREOBRBENAERCORE
EL, BREBEOBVBHHREROZEZHEI L) XEL 0k (BTH).

Txv7imys CEMBERMOANVESTbh 5z &2 4L (Bil), TREZRDTS
(After Strange Gods: A Primer of Modern Heresy, 1934) % V) X D EHK D
BERROERCHAL LS LR ARV F o P BIfFIREA =R - 2V R beBEET 53
O LB\ (T The Rock IX, 193D), SC2AMVHET & St & HET 5 DILE bt &
U (L 52#  Religion and Literature, 193?), Fo—7F, i AL <HE
ERALISRBULAZEIRULBE LI TERVONBERD ML L BT B0 ((Fofk
&8EE | The Social Function of Poetry, 194?)0
BENLIEMEE R, EORRHEORDLLZANDHBES, XA ra—nlkb
BT D5 5. BEOUKRLBHTRE THERLLOTH Y, EIREREONY &
S TREETEF, FHOLNTEHES & LARTE D, WOBCAD < 2o THDR LT
5T &, BHVIFHO S bOXKEIC= VA » POFRE - T LRFRDTTV EHCAFE
L X5 ET5 X LA LRy BRI Lcow, Fffofgi vz sy
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