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HARDOEEHRE Tld. 3hi% (speech) 1B L Tix. E#:EREE (direct speech) & [
BEEEH: (indirect speech) 2SFIZ# 2 & 1. ¥IEE (narrative) OHID X & DX FIHHA
#CTbh 2 HEMEEEEE (free indirect speech) 1%, HBEEBAKFEDOARME R ETL»
BEHEZp» S WERLERE E L CTEBRICTRbIL T RY, L L, EEECHEM
OHUZHAFIC B S 2 B HMEEERE I A EE 0BT, HAASGEYE#H 38 hi
Bk o—KE#MTH 3 TEIEL S iz, (displaced immediacy) D73 A%
(indicators) CHEEZF W, TOHF CTHIE T 2 ~&EHDF (dual voice: narrator’s
voice and character’s voice) ZH&E b T 2EINERI NS, KFETIZIEEE/NHIC
N 2 EHEEEEERE O S, JLIIALE (mental processing). B L UFN Y 725
T XREIE (contextual effect) IZDWTHLET 5,

F—7—F FIS O, Z—HOA, @RS -k, FIS OLHLEL STIRTIR

1. ELHIC

HAROHESEHRE B W T, EHBEEE (direct speech: LI, DS) & [ #2551 (indirect
speech: AR, IS) @ 2 D28 FICFREDOEMMiAE L v OB THZ Sh. HHAMER L (free
indirect speech: LA, FIS)™W ik, Eifg L~ V0o E#EEI K22 0 AR Lo HIRL v
X o BRI GEY OMIDX (narration) & OHFIHM D CHREEZREEE) £ L THkbhn T
VWb, HEDEFEHE B W CFHEE, £9 DS, KIS, &#&ic (2 LT E LK)
FIS B8R SN2, FEELHERDBEROETH 2 3 DDFFRED—DOTH LI bbb T,
HADEFBBEBLBW TROIBERINTVLE2HDD—DONFIS L E-THMFE TR AV G
HRICIZEIC HHE L (free direct speech : FDS) 235 27, Afa T3 EELD 3 55k0 4%
)0

U LER 7555k £ % 2 5T % FIS 28, FRRSCEIEM Tl LETE O 1 T & <l
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CHWENTWS 2 ENRE W, T, EEEXHEHICB W TH, EENICZ WO DS £ 1S
Th o, HEAKEFLEH L > TIIRL THENES TR 2w FIS 28, £5 L CHEER
FEEEH I TN NSRS S I S FTICHMI N TCW 00 REHETH S, AT, £
HEECEEMIC S\ FIS OFE3% (indicator, marker, pointer, signal, cue) 2L, TN 5
W ED X D 20 (mental processing) BWTEEL. FNSICE > TED X 5 %Xk
BRI L B D BHRET B,

2. HHEREREDHEEC DR

FIS IZEARMICIZ IS O—HETH 228, B LIZEEH 2R NTEHB Y, DS OREE % LRI L
TH Y. HF D backshift (&TER @ B35 AV OBAERHIDEE D F OMEREH] AR O —2
5 r) RUANFMUAT., faamid, K - Bk £ OERG (deixis) 23 FIS % B30 5
B oTwb, FEZHEEE "TREORN/EROFN (stream of thought/conscious-
ness)) ZRIT I ETHS0 6. LEEEZH0L LT 2 18MIELIRED XX F 1% S FET %,

FREE INDIRECT SPEECH is used extensively to report speech or (particularly in
fiction) the stream of thought. It is basically a form of indirect speech, but (a) the
reporting clause is omitted (except when retained as a parenthetical clause, as in direct
speech), and (b) the potentialities of direct-speech sentence structure are retained (for
example, direct questions and exclamations, vocatives, tag questions, and interjections).
It is therefore only the backshift of the verb, together with equivalent shifts in personal
pronouns, demonstratives, and time and place references, that signals the fact the words

are being reported, rather than being in direct speech. (Quirk et al. 1985: 1032)

FIScid. Zoffic "M, "R, TERMEL. "TEEML. TR & ORRREL TR
ENTw2, BEHONENEND T, IV AL-XICA M — MNEZEHAYONHIHE
(interior monologue) 2RI T&E 2 L, #tF (H&F) LBGAYORI/EE GEDF) 70
HELTOWREVWEIEE SN B0 (EBICEEY FORE L BHAMOENIIEL Tn3),
HEFBHBAVOKF bR LD ELZ LIBEUR TV, ZRBGAYOEENENLL., FiE L&
BAOSRFE B— LT %,

The convention of free indirect speech is a more flexible medium for reporting than
normal indirect speech: it also aids concision by allowing a writer to retell someone’s

words indirectly and at length without having to keep inserting expressions like He said
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or She exclaimed. (Leech 1987% 110)

However, FIS is often more vivid than IS, since other transpositions characteristic of
IS do not usually occur: notably the shift from proximity reference to distance in

ADVERBIALS of time and place, .... (Wales 20012: 154)

The blend of character’s rocaLizaTioN and narrator’s voice is here confirmed as a
combined discourse, or what Pascal (1977) terms the puaL voice and Banfield (1982) the

unspeakable, since there is no ‘real’ speaker. (Wales 2001% 155)

It [i.e., FIS] can be effectively exploited, like other modes of speech representation, in
the FOREGROUNDING and BACKGROUNDING of characters and viewpoints, manipulating the

reader’s degrees of sympathy. (Wales 20012 155)

ESWFISIEWEED a7 7 A M ICBWT, = I —F5F (echo utterances) & [EEIC, 4
&L 0] BRERRO Z ELO (2009) ko THEMEShTW3, EHLFLHEFOA
DZANDOXFED AT 7 A M OEEFR2MAAEO I > 7 7 A b, BIZ3 AFROFED O 2
YT ITAMNET YT 7 A MR L . BAEENT/NGIC R S 2 HIEERIC L o T L iEfE
T, TR - B OBRED S T u=—, R EOFEMGMNERS FISICAELCTL 352
5, AT, WAMRLY: TELFEHEFOLAOADHGEDO ST 7 Ay 5 T
HEEE ) NOBRTH 2, HHEOESANIKE ERTK 2 Licd L TEEFCEEE2Sbh
72l BBROTVWEEVSI AT ZANTHS () YD (83) LIAHZILIET OIER) o

It step : BELF LB EFOAOMETEDOa T 7 2 (LA 2009: 104)  THERIZEH,
(77) A: Why have you come around so late?

B: Why have I come around so late? I came here in the morning, you were not

here. I came here this evening, you were not here. How else can I catch you?

20 step [ FBEFEEINZ-OEO a7 7 A (IUE 2009: 104)  THEDIIEH,
(78) A: Why have you come around so late?
B: (in whisper to C) What did he say?

C: Why have I come around so late?

3dstep ! SAFRDOFEY DA77 A b (UE 2009: 108) TFERERIZE D F %,



(83)

4™ step
(84)
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If I don’t catch ‘em at home, I get pretty mad. That means I gotta come back
and come back and come back and come back and until I catch ‘em. go around
about nine o’clock at night and seven o’clock in the morning. This one guy owed

me four dollars. He got real mad at me for comin’around at ten o’clock. Why’d

I come around so late? He probably was mad ‘cause I caught him home. But

he paid me. I don’t care whether he gets at me, just so I get paid. (S. Terkel,
Working)

CREHERE (U 2009: 109-110)  TAESIIESI O % %,

He thought people were unfair. They read newspapers hed4 delivered every
morning, but when it came to paying their subscriptions, many of them were
mysteriously absent from their houses. He had to go back again and again until
he caught them. Once he called on one of his customers at ten o’clock at night.

Why had he come around so late? The man was very angry. But how else could

he collect money?

A OO B U % = a —Fah = HlERRE, DSoFE GEYTF) »HEH Lz
I —FEERREHERE L KAIL Tw 223, TGO = 3 — /NG ORMHEREIEOEOFEY B 1
3 HHMEREENEL T @2 AL Cwa, (UE 2009: 110) & FEFRL T2,
FIS BN _EDF (dual voice) » % WixZ A (polyphony) %21 2 T\ 5B IX & OHEFRIC

b5,

3. BHBEEFEEDER

FIS OEARR R IT. AFR « Bl K - Bpr o EIFE, BERISC. BB, aslie &0
DS 2B 2FEIEMRECTH 5, FHRE (2011: 91-92) %, FIS OB LE#RE %2 D %KD
FOCFEDHTVD,

(i)
(ii)

(iii)

il & AFRICBE L CIREEERE L RIC K REZEOH S Z & 5,

Rihl & ARRASE D 574 7 v A EEEGE LRI U L ofsahs (BHAY) ofmsK

s 2,

BEMCHEE L v Lo LFESE/BFOLEF» 2 crb 2855, FFamil
(comment clause; & % \» X AHi; parenthetical clause) & L TXH»XAEKIZ

HhaZltbdd,
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(iv) BERHS, a3, BlER CREEREZ O  OXEENIREE S NS,
(v) MH&EL EDOEEFRREDOREPHRIF SN S,

L (2011: 92) X DS, IS, FIS DEWM L b2 Db L5, RO LS k2T, 20D
R R L T b, RIFHRIIEXD % %,

(3) a. The small boy could not understand. He said to himself, “Why is Mommy always
working? It’s my birthday today.” ------ SRR
b. The small boy could not understand why his mother was always working. He
complained to himself that it was his birthday that day. ------ RS
c. The small boy could not understand. Why was Mummy always working? It was
his birthday today. ------ H e sk

(3¢) DRIFARDERST FREBEERECREIE L T was, Bl e ARRZEIHE GEVF) Ok
Thy., B E L TOFREHIEESE LR Th %, 7 HHMEEE CIIRER 2 £
BRI, SEEORMNAER L ZDE EHD 2 LM%, INHOHO I (3c) BN 2 &
FBOFORMHAZHERL 2D HRICGHEEHLZ L TES LTRISARWOE > THERZD ?
SHIEBEOIEHZDIZ) EVWSDPFEOLOFEEZFHANS Z ENHREL S, S SICIRICIE
CT. AECEARAZED, FBYFOMSrOLNEEL2FHANS Z bbb,

FISIZBWT, 3D OlER B o OERM) LERER CBEAMA~ D)
MNEE GERRL S -8 © displaced immediacy) L CTw 3, [ (2009: 92) 1%, B
NI DI % £ S ERER 2 RN b O L FEREI S & DI Z0 L, BiFdorH & ARRE
1t AFRRAF %2 SCENTERFEIR. come/go. here/there. this/that 7 & O MR A AFE
Lgwnd ORFESENERRILE Lz, 2L T MGENERERRIIFE D FOHEME KIS 2 7
b T E O SHEE T 2 DIcxf L, FHRAVERERB I3 ESH A OB S & [k U 72 KRB
WZEOF EFMERES N, IS - TEEb Iz vy (IUE 2009: 92) Lk, REFR%
RT3,
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WHERRIC B 2 ERER & L2 DDH A

X5 KIIGI S DIRIE TCHEEH D 5 OHER O E
R« | XEERY | V/V-ed/had+V-ed EOF FED OEFH « AFRIZE DY CElRb
PN am/are/is Ind Pl BEE->®mER)
was/were
I/you/he/she; we/they
Z Ot | FEZERY | this/that BGAY | BIGANYDEC 5 22 - RERIROEE
come/go HEESHERF S D OeFEEE DI
here/there; now/then PHERF S L B)
yesterday/today/tomorrow
etc.

(LT 2009: 92)
EURFLFRIEL . B (2011 191-192) &, #EEHITH > Tob . WEETRIE &
BNPOER o HRBZIEL T2 RSN S 2 EMZ v,y 7c» FIS O L 2 0 #7

LT, ROESRPIRZETTWD,  TREIZEXD F %,

(7) a. As he closed the door he looked back. Miss Wills was not looking at him. She

was standing where he had left her. She was gazing at the fire, and on her lips

was a smile of satisfied malice. Sir Charles was startled.

Rt (LED) REEZERTFEA D FIS O & 7% %, LR (2005: 719-720) 1. FIS O HH
B TRS ¥ 53R % springboard "B T, (XFEBY OEKIE TIROH,) EFEAT, X
DEIWHAL T 5, (REFERDELSTH FIS, RHFMHIZEXD F ., 72720, H, FIER,
HHEESEAOE X2 1351K,)

[B] RDQ)-(49) ZAEHAIOLHFCEZ B THD, ZDIA4 7DESH (EH fFh
NOPRBICHE -T2 FFEL D &) FHENEV,
(2) A divorce! The word was paralyzing. She would pass out of his life, and he would
never see her again!
(3) She was growing a trifle impatient: i he wanted to sulk, let him, she didn’t care.
(4) Max was feeling remorseful. He shouldn’t have spoken to them so harshly. He
would have to apologise to them next time he saw them.
HHEMEEEE T, KEEOHICWE R VNS 2 ik, @, ZOEEVPERICHEZ 2
oIz, “BEiETT” (Springboard phrase) RSN TW3, (2) D The word

was paralyzing., (3) D She was growing a trifle impatient:, (4) ® Max was feeling



Ry X EEmSE 951015 (20174F 3 H)

remorseful. E WIESBFNTH 5, "BAREL T, "TWoHWS LTER,, "EFELTY
720 EVIDIZ, WTFNRHBMREBIZS ML TWwa, ZOXIC, LDFOBGEIERRS DB
bOTHRIZZEDTH 5,

LHEDT S springboard 12 1%, M (LHE) RELEFFFAOMCHMTL2RIFEI LS &
n%o %D%bi‘j\ﬁﬁﬁ@lﬁ%‘@%lgﬁ&&%ﬁ)gf%%o

If the thought is embedded in the narration using the format of indirect speech, the
boundary between narration and embedded thought becomes obscure. From a formal
point of view it is difficult to distinguish free indirect speech from the rest of the
narrative. What is needed is some way to bridge the gap between the two. The verb
‘think’ is, of course, a literal marker to evoke a thought process, and human perception
is another candidate: seeing, hearing, touching, tasting, or smelling something can trigger
a thought. As a matter of fact, there are lots of cases where free indirect speech starts

from descriptions of characters. (Uchida 1997: 25)

Uchida (1997: 26) 1&. XD (56), (57) ZHH & L THET T, (GIHXHO THEIZIE
EFRIEE, RIFMHIR FIS, i)

(56) Liking him she opened the door and looked out. It was raining harder. A man in
a rubber cape was crossing the empty square to the café. The cat would be around
to the right. Perhaps she could go along under the eaves.

(E. Hemingway, Cat in the Rain)

(57) Late in the afternoon, when she had given him up and had even changed out of her
pink dress into her smock and jeans and was working once more at her bench, the
doorbell rang. William had come, after all. 1t was in the nature of their love affair
that his visits were fitful: he had a wife and children.

(V. S. Pritchett, A Family Man)

B AN DR 2 £ 3 HkBhEhE (must, should, had to, could, might, would) < "JREME:
PHEEOYMT, TTAOEE L X, FHELIRELR &EDEEF (certainly, somehow, per-
haps, maybe, probably, possibly; fortunately, unfortunately, wisely, surely, clearly; desir-

ably; considerably, substantially, etc.) 2% WIiZE€4 ) 7 4 FIH (in any case, more than
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likely, etc.). F7-0LRIREEE. Y, BI5 2RI A (afraid, sure, angry; beautiful, ugly,

bad, good, easy, difficult; glad, happy, excited, etc.) 7 £ %2 A7z FEHARELE U SEEOL
WL, PREEX., BHANYL LAY BeuiER. BESAYOREe R HEE, BiE. v

L7 b FIS ORI Z %,

a: WEBIENEE, EEEE, €50 7 4 KRB VR L. REe, FIS 2R THENIIIEX O %
Fo FIS EHBOMFHRIEEICL S,

(2) a. The telephone rang and rang while he unlocked the door and fumbled for the light
switch. He shouldn’t have left the hospital, he shouldn’t have. “Goddam it!” he
said. (FFJ& 2011: 183)
[#HE] HfTD ‘rang and rang’ (AR EERTEEOMEDIKL) 25 FIS @ springboard 12
RoTWwb, 185D “Goddam it!” % FIS @ backtracking (i) & 7% -
Tn»5,

(4) a. The doctors called it a sudden occlusion and said it was a one-in-a-million

circumstance. Maybe if it could have been detected somehow and surgery under-

taken immediately, they could have saved him. But more than likely not. In any

case, what would they have been looking for? Nothing had shown up in the tests

or in the X-rays. Dr. Francis was shaken, “I can’t tell you how badly I feel. I'm
so very sorry, I can’t tell you,” he said as he led them into the doctor’s lounge. (F#

J5 2011: 184-185)

[£827E] ‘In any case, what would they have been looking for?” DEFHiZ backshift L €
W3, FEIEIX DS OFEEZ#E L T8 Y FISTH %, %D ‘Nothing had
shown up in the tests or in the X-rays.” I, ZDWADEZ THY FIS TH
%,

b: FEREE DA, FIS a3 TREERIZFESC D £ . FIS B ORFRIIEH IC L 5,
(9) a. Nick put the frying pan on the grill over the flames. He was hungrier. The beans

and spaghetti warmed. Nick stirred them and mixed them together. They began
to bubble, making little bubbles that rose with difficulty to the surface. There was

a good smell. (I 2011: 196)
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(53] ‘with difficulty’ 1ZEBIIIERE % R T EIFIA) T FIS OB TH %,

DX IIWFIS DEFHRICIZHELR DO H B, 2O LI REEBFHNEEL T TLTO
FIS ZHBI4 2 Z L 1Z#HEL v,

It is impossible to tell by the use of formal linguistic criteria alone whether one is reading
the thoughts of the character or the views of the narrator/author.

(Leech and Short 1981: 338)

IR (2011: 213) 2MEFET % & 512, FIS OEFICI1Z. "TXEFRE EORHEOMIc, 2> 72
A N HEAINN D EERZ BN, 2F5AHINE 2 EBBETH LY,

BHEEEERIIZ T, AR E8ELa T 7 AV 2FHLV I, ZOT 7 A2 ED X
SWHEHRT M E VWS, a3 a=r—y gy FOBIHABRE X 102 oo,
(BRI 2011: 213)

FIS CHTEES D 2 b TIERWD T, FIS (BHAYOER) SO»EEDFED (BB
W5 ZOPOXBINHRE LswigE, 5B 3 ORI aHlza> 727 A Mickhks L
MR,

4, BHBEEFEENDETHE

— M EREIX. EEH OB, K. ERE, FEIEOZROGEHE L E OB ORI X o
THHraEn s s, Leech and Short 1Z5ED FONMAE OB LN S “Cline of ‘interference’ in
report” ZFEEL 72,

When a novelist reports the occurrence of some act or speech act we are apparently
seeing the event entirely from his perspective. But as we move along the cline of speech
presentation from the more bound to the more free end, his interference seems to become
less and less noticeable, until, in the most extreme version of FDS, he apparently leaves

the characters to talk entirely on their own: (1981: 324)

ARG TIZZ D “Cline of ‘interference’ in report” % Short 23 ICREMEAL L 72X % TIcBE &
%, (FI® FDS 13 HHE#EELE (free direct speech). NRSA IZEEYD T2 X 2B A\ DF



PERESCERANC 3B 1 5 B EEESE O DAL (s E—ER)
SEOWEEH (narrative representation of speech act) 2% 3 ,)
Leech and Short suggest that the categories along the speech-presentation cline in the
novel can be seen as involving a ‘mix’ of the contributions of narrator and character,

the proportions of which change as you move from one end of the cline to another.

<—— C(line of narrator interference in reported-character speech —>

Character —> Increasing narrator control

alone

FDS DS FIS IS NRSA
(Short 1989: 77-78)

Leech and Short (1981) 2% T FIS 1. <FDS DS FIS IS NRSA> @
& O mEGiEOF T, DS & IS OHEINEELE LTIRZ 6 TWwb, L L Toolan (20012)
. BSAO B (BEER) RBETH 25 FIS ZFEEOEBN (HEH#ERN) R¥ETH 2
NRSA 42D TH - T, <FDS DS FIS IS NRSA> @ X 5 753
FRZRL Tldvin E FET 3,

FID [i.e., FIS] styles of thought and speech representation, then, are neither direct nor
indirect according to orthodox prescriptions, but mixings or mergings of narratorial
indirectness with characterological directness. As noted, and despite first appearances,
it really is not a blend, however subtle, of DD [i.e.,, DS] and ID [i.e., IS]. This is because
the mode it most crucially complements or contrasts with is neither DD nor ID, but PN

[i.e., pure narrative], the narrator’s direct interpellation or address of the reader.
Accordingly I have elsewhere proposed a schematic spatial distribution of DD, ID, FID
and PN (where the latter is taken to include NRTA [i.e., narrative report of thought

act] and NRSA [i.e, narrative report of speech act]) along these lines:

ID

PN FID DD

This is intended to suggest, for example, that PN and DD are most sharply distinct, with
ID and FID as intermediate, but with the further condition that FID is closer to both PN
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and DD than ID is to either of these. (Toolan 20012 131)

L# L Toolan ¥ Leech and Short @ cline 7»5 ID [i.e., IS] #4L C. FID [i.e., FIS]
& PN [ie, NRSA/NRTA] #ID &V bii0ERICH 2 Z 2R LIIZT T, KEMIC
Leech and Short £[FIUTH %, 5 DOAHFICIE. FIS AR EHER & v 5 HARANBGEYE
HOFRBRERERAVIH 5,

CHELO X, HEMERR I E R L MR O AE T 2 PN AR TH
% EHBShE T, FBIE, Zhd o 8HEF - BERFOME V2 IFEEEEOHRICH V.,
NIRREEA D7z & Rl EEERE O RS 205 T 1,

UL L. HHMEEEED T, Th2eE2 20 ERROMLSVLTLE Y, EHIC
G 2 R0 MU CIEEEEE SRR . 2R ER 2w HEMESEE L U »E
HTY, ZOMBE LT, HEFFEOMEGREL. AOBELZEBA TR I LE-&D
LbsDicizwl, HHEEEGERHOX EORFINBDET5 0, iz, Kihshicg
HEREZTWED, HEINLELoTNLOBELEZTWSE0» b, HHEMEERED
BERREDLDIZL W LW B, (HEE  2010: 192-193)

I (2009: 39) 13, OB, EESIH - FESIHOBRA» 5, Fke 4 0EHLTw2
23, FIS PMEZHI O WIS IFATH 5 2 L2330 57217 T, FIS OREMEZRZ TEWwgn,

TR & 2550 4 531

fZERIH Y (framed) LRI L (free)
EELIH | B H HE LA
(direct) Michihiko said, “Oh, I hate you!” | Oh, I hate you!
s 1M BiEameN H HfEEEaEk
(indirect) Michihiko said (that) he hated her. | Oh, he hated her!

(1L 2009: 39)

Uchida 1Z. DS IZJc¥EE (original utterance) & DIFRENFALIY: (resemblance in form) %.
IS IXICHEE & ONBERE IR AZE) 2. 2 L TFIS 3% O ORI LR > T
% EFEAL T 5, FIS QBB OB IRz 7800,



TERRSCFA R 510 2 H FHIAERERE O/ DRALEE (s H—ER)

direct speech in

fiction/conversation
resemblance in form
reported mixed speech in
speech fiction/conversation
resemblance in content
indirect speech in (interpretative use)
fiction/conversation

(Uchida 1997: 19)

I suggested above that direct quoting in fiction involves resemblance of form and indirect
speech involves interpretive resemblance. I will argue that free indirect speech, like
mixed forms, involves both resemblance of form and resemblance of content.

(Uchida 1997: 24)

13, FIS OBEMO3MTId "B 2 2 27, (narrator’s voice/character’s voice) 1 & 7R
ENBEREEEZLDT, ARBIBWT T 2 2F L 5550 358, (TH) 287R7 %,

narrator’s voice immediate contexts character’s voice

inference (H£&H)
N2

narrator’s voice

and

character’s voice

[PN -IS] [FIS] [DS - FDS]
(H—DF) (ZEORA) (B—oDF)
displacement [displaced immediacy]
() (GERR L S 7z TEErE) GI#E)
(F8iE) (BB E) (FHE)

[##] PN (pure narrative) = narrative representation of speech/thought act: #& Y FIC & 2 B AV D FEEENEEH
Mz 2 21T & BERED 3 45ED
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D &SN, FIS 23 DS & IS OHBICAIE T 255 Tid ke . Eifoa > 7
7 A Mo O b LICHEN EHOROW T H 5 I FEI T MENS 2 L OHIKS .,
fioFhE L BES T, REBFETH S Z eNBEETE LS,

BAE MR (relevance theory)IZBWT, 2> 7 7 XA bOHisah o BEIHINLHE
(implicature) WCFEMVEbL ZEEVWHIAE L BNIE R 21T L. BT (processing effort:
extra effort to process) 12 7E - 72 XHREIHE (contextual effect: compensating effects) 73

53, XM (literariness: indeterminancy) A& X 3 L F 2 6T 5,

‘Indirrect’ free indirect speech, on the other hand, requires some extra effort to process,
and should offer compensating effects. For instance, if the reader goes on to interpret
the passage as a description of a state of affairs and later realizes that this interpretation
is wrong, the contextual effect would be that of contradiction. If the takeover is so
subtle that the reader cannot detect that a passage represents the mental process of a
character, this is a case of indeterminancy, which may be a kind of ‘deliberate ambigu-

’

ity’. It is this indeterminancy that enables the reader to enter from the descriptive

narration into the characters’ mind quite naturally. (Uchida 1997: 27)

AT 7 Ao L > THEVN _EHOFZH 2 L OIS FIS X H/FM TS
RSN MBI EEDOERICH S EFZ 5D,

5. B HEEFEEDCHLIE

HARANKGEFZEHICIIE CHL C L1208, HEE2RIERE & T 5508 3. FRR/NR O T FIS
b L. BEAVBEEPHIOFZ 2iio T0 2 L5 KE L EEb T2,

For there is, arguably, nothing so conductive to the projection of a narrative as the vivid
expression of real people as the use of direct and free indirect discourse [i.e., free
indirect speech]. A text rich in these modes is one in which we sense that real people
are speaking out, in their own words, and disclosing their thoughts in their own words.

(Toolan 1998: 117)

Linl. ZRIBESILTEDED I, HWRBNO, ZOAHZALEF. SDEI2HEVb

Do TV,



TS RAIC B T % B HFHEEERE D DIVILEE (e E—HR)

(FIS121F) #S LS ERTREADPV EOOICHEFEL TV D7, 72 LI RERE R
RTHDOT, ZOZEOFMIIHHMEESEO KR E LT FFshT &k, T,
—HL7: e ZAFFERRT ZEHBPEEDL I B AN ZAAC L > TERT Z2D7125 5 5
BakBoIhETOEZS, ZORBELBRNED L 5 B FBUBHRC L > THER T
ENZDOHNL 0D RASIALE b DIFE0, (L 2009: 32) RN ESH,

SEREEEEZIC Lo CH THOFED AN = ALNTH 5% 519, FIS LR UFEENEE
LEWHAFEZRERE T2 HAAREFEEICL> TR RBIS5THS, L2L FISOL
PR DIBFE 2 KD | FIS 20 & XRSIFEEF2 2 L icBHTWIE, b 2E, HERNFEEED
kS5 nE (HE) OFPE 2 EAREICR 2 LEFRITHIL TV 3,

D (Mo EORSTH LIS W FIS OMBIZIE, KE AT TRD 4 D00 L
BhHdEFHEzZo6N5, FHIT, KEMFEHEEIINSICE > THIOXX» S FIS ZHH| L Tw»
2EHEZTnD,

a. garden path processing (FE LALE)

ZAUCBAfR T 5 FIS Rk, AFR - BEdl, ERG (KRR - 507 - #577) . DS OFEIE (5Ef
X, BB, e, BEFATH L., Thoic k> THEldk. (FEEOFED (o) 72k
BoTHATWVS S B2, WODMIKPEZBAIOEFHRDOTICAVIAATHE 2 LIXKDE
FIS 72 L ¥l ¢ 5, AFETI1Z I DAL % garden path processing (RE LALEE) LR &1
I B8, % DIEHLIZ garden path effect (RIELRIE) 2H 2,

The most accessible interpretation at some stage s in the interpretation process may well
turn out to be unsatisfactory at some later stage s’, thereby resulting in a garden path

effect and the need to backtrack. (Recanati 2004: 32)

In garden path sentences we have two successive stages to consider. One interpretation
is the most accessible one, hence wins at s, but that interpretation fails to fit some
schema, hence loses, at a later stage s’. ... this means that this interpretation’s accessibil-
ity at s’ is no longer sufficient for it to be the winning candidate (at s’). Another
candidate (which was less accessible at s, but turns out to be more accessible at s’) takes
over, hence the garden path effects.

(Recanati 2004: 32)

ROEAIF) 7 garden path sentence % R TH X 5,

The horse raced past the barn fell.
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ZOBIIMEORTZED 3 &2 > MELHIZES S B dEn,
The old man the boat.
ZOFBNEIM---2? > BATBIEIMICEHEE LRV ALY 2,

ELoXTH, R ERYOBRERT TERER S22 2 5 0RkRHICEBVWAEFNS, ZLTX
BIH#E S 2 IELWRAE O S £ IELWIERZ G2 L v S e L FARFICHBE S 2 %,
T x, BEEEGR TV URIREMF o NI L v 2 kb (ZOHERFTEORE),
FIS QLI TH CH ERICHRDER I 5 T2, S lEEEFTA T 3 &HP TR

EHEREZLEND, TICHE (2011: 92) OB zfHEd 2 BIFEEOESH FIS) o

The small boy could not understand. Why was Mummy always working? It was his

birthday today.

BAIOXEEDFEY MOX) THZ, FEld. BR, HOXDFE Ik S L FHL Tits
1B B DFEH, B DOFEEA DS LRALCTHY MM E TOVTRS I &, HEIIC today
EWIBIGAY L OB R R TERAR DOV T WS Z Ens, 25 DX % character’s
voice #K T FISKELHBEMT 2D TH 2, ZOKE, FHEITIE. VFE-> T 31FE GEYVF)
D LB ND D 50 FH 2 FRFICHE G TW 2 85I 5, BhEMERTv» 21X, XREE
(HIEHR ((FEENFE-TW2) LHEHR (BHAYNEEL Tw3) 2 o HEEHERIC L DT
LWEE BHAYOLTEEESHEL Tw3) 282) LW XRMRE2HLI LTk 5,
FIS OE3% & U ¢ (comment clause) & % WA (parenthetical clause) 733
PN RICHEN G D garden path processing SV 51 %, FIS OfRIFEMEKIZEE,
(Baum, The Wonderful Wizard of OZ 7»55|H,)

The men were dressed in blue, of the same shade as their hats, and wore well polished
boots with a deep roll of blue at the tops. The men, Dorothy thought, were about as old
as Uncle Henry, for two of them had beards. But the little woman was doubtless much
older; her face was covered with wrinkles, her hair was nearly white, and she walked

rather stiffly. (6)

TR IHOBRHIOSIIMDO L TH %, Fed It X Ofkis 2 TRl L Tieaftedy, XA
DORYFHE S (FEH) . 22U FIS OBFRTH 2 A BN, Fi# 1 E FIS OFt A4 1 R %
R L2585 %5%, COMAFIC L > THIH THEIF. B_XLATHERC L 5F75
DEBIHE TE7% <. FAL Dorothy O LB zRL Tnwd LRI DTH S, BE
HHER TV ZIE, FHEORE LW XRIRICE 725 TH 255,
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b. delayed processing (GEZEALE)

Bt T 2 LONHIC & o T, Wi HATT 2 XBMEBEDFED L OB AW D FIS 72 D 3
HEAT 285605 %, ZOBAE. FtAOBTE THEOHW I THEE (B CTRERREC
EriLb, BIHNPLZINE 8L > T, EFHSOHMWPIEL ol Dp, H 2 WIEET
FELELTRESRVONRIRETE 3, 20X %R LIZ delayed marker & X - TfT
bbb DT, ARETIEZ OO % delayed processing GEAENE) LFERZ &2 EICT %,
Sl garden path processing & delayed processing DiEW X, BIE X DEF T FIS ~D
RO MBI D DKL T, BEFIZEFEDOLDOH T FIS ~NOFEERZ EH S 15 s
B2, LipL. 5HIC FISNOFBMRZHES W BL» 5 /2 L. delayed processing 1&
garden path processing ® strong version &5 Z & 5, Bray (2007: 47) 1% Virginia Wolf
® Mrs Dalloway (1925) O—HizHAWT, ZDH%EZRL TWw3, fIFE, (&) BEIXD
x5, TRENIZESE,

Consider too this example. Wansford, Althea’s servant, has found out that she has
given some money to Marchmont:
(1) At the moment of this Althea thought she saw all those half-formed suspicions
arise in the mind of Wansford, which she was so unwilling he should harbor. (2) He
found it difficult to imagine, that a young lady or any other person would give their
money without some particular liking to those on whom it was bestowed. (3) Of that
interest which compassion for his singular situation, or mere friendship could raise in
his favour, Wansford was incapable of forming any notion. (4) Whatever were his
ideas, he endeavoured carefully to conceal them, and told Althea that he thought he
could, by means of Mrs. Mosely, convey to Marchmont whatever he desired, without
his knowing from whence it came. (vol. II. pp. 177-8)
The provenance of sentence 2 and 3 here is ambiguous between Wansford’s views (as
reported by the narrator) and Althea’s views of Wansford’s views. Though the first
sentence might lead us to suspect that what follows are her impressions of what is
passing through his mind, the evidence is not decisive. Until, that is, the reader comes
to sentence 4. ‘Whatever were his ideas’ makes it clear that the narrator has not been
offering us an insight into what Wansford thinks. Instead sentence 2 and 3 must be

Althea’s interpretation of what he is thinking. Again it is only affer the ambiguous

sentence that the reader is given a clue as to their probable point of view. Again sentence

4 has the effect of encouraging him or her to re-read and re-interpret the previous

sentences.
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FeEd. (1) X springboard phrase (Althea thought) 12 & - T, ##i3 % XA Althea D&
FEZOWTBRNTVR2DTIEAEWS (FIS TlxZnwy) & HEEIT 2 25EE 2R T, Hil
(2) 3 & (3) XILHERE T, Althea DEFE 2K T FIS & b, Wansford O EFE 2R R7AEEHDFE

D LD RO DMV, (4) XD ‘Whatever were his ideas’ ICZE - THIOH T, FeHid (2)
X & (3)3 S Althea DIEF 2K 3 FIS 12 L IIE T & %, BIEMERGR T 21X, UR#EL G
FHEOHWARIEL » o 7e5E) EXEORE GEROFMZEIELEE) Lwd Zeickb,
WIRF N R - 7 120 ORISR EF o 05 CURsRE - e, FEORE — ).

c. springboard processing (¥ RE37 THLER)

ZRE (2005: 719-720) = Uchida (1997: 25) 7% £ D#5E##E3 % springboard phrase & & - T
FIS 79 2 LRBETH %, WEGT I b/INS WO T, XRFIR CUiRiEL) v %D
RE LRV, FIE (2011: 129) OFIEATICR T, THEH (B, T REXO % %,

tiny spider crawled from the sac. It was no bigger than a grain of sand, no blgger

than the head of a pin. Its body was grey with a black stripe underneath. Its legs

were grey and tan. It looked just like Charlotte.

Wit T/ Stz FIS OFGE T H 2 B A % £ 9 85 notice % stare IZ & - T, FHIIH
D FER T NI BB AN O TOWEE (WRRE) 2R3 FISKE EHETE 2, 4L
B IONE L XPRFIRIED F D RE L 20, BB 2 SEBAYDOEBRND A L— X5
IDHJREE 25> T 5,

ROBITIZ, &3 FIS OBREL CRAHEBFALES ) 7 4 KELL LI EHENH S0, K
2 FIS OH T DS OFEIE (BEfIS0) . SERIRF. %EF B X VEHAYORFE OER 2R3 £ S
auriwiEENrAve, ZO—HPEED TR FISTHE Z BRSPS LK
EPN TS, FIS QLRI TIXHER O Tld % < OB EETH 5, BEESL T
HOBERIIRIFR, FIS 3T GRicEEE), (Baum, The Wonderful Wizard of OZ »5
51H.)

Dorothy listened to this speech with wonder. What the little possibly mean by calling

her a sorceress, and saying she had killed the wicket Witch of the East? Dorothy was

an innocent, harmless little girl, who had been carried by a cyclone many miles from

home; and she had never killed anything in all her life. (6)
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d. jarring processing (& L A4LEH)

ZZ FIS O Cid7e { . Toolan (2001% 131-132) #38MEF % ‘“framing or commuta-
tion test’ 12 & ZHBREICE D LB TH S, 2D test (BLT. framing test) 1Z. H 35X
WEGNYNC £ % FIS D h, RICHNBZVEED FICL L5 2O 253 5 DI, 1, the
narrator, tell you, the reader’ &\5 7LV —2A (BIF. EVF 71 —A) & ‘the character
remarks, to themselves or other characters’ £\»9 7 v —24 (LUTF, BHEAW 71V —24) %
TOBRDWTHAT LD TH S, 12720, BV F 7V —LDGHEBTCOIEE 2N 75\ H,
BIGANY) 7 vV — A DOBERTCOX DN E— AR, Kl 2 BERFNCEE T 5, & LHID
7 D> FIS 2 O hBEBR RS, FEDF 7V — L0 AT HIZEREDFEY Th o, BB 7
V—ADHEETNIEFIS bW 2 itk d, AR GEYVDLFIS»Z2HRFIT 270D test T
HY. FERMIZIE garden path processing TailH L 75w X > T FIS 22 85 25
ZOERMUZLICRZDT, LIUEHE LTRED SN L DL EVIHEDS H 25, AT
framing test O, FEHIXFED OFiAH & FIS OFtADOMTHEB & Lir 2 & TIARZIE (5
fRig b, FEOBRE) BEL 2 EHZ2 55D T, FIS QLB E L TR,

Any sentence, or sentence-part, can be put to these framing tests to help clarify their
FID [i.e., FIS] or PN [ie., NRSA/NRTA] status. Consider these snippets from an

early point in Gabriel’s final revery:

Perhaps she had not told him all the story. (1) His eyes moved to the chair over which
she had thrown some of her clothes.... (2) Poor Aunt Julia! She, too, would soon be

a shade*+ (3) (Toolan 20012 132)

(DXXIFFEY &b FIS & N BRI TH S, UL ‘perhaps’ &\ F#i % K3 HEIG
5 FIS CHEHIL . B A7 v — A D ‘the character [i.e., Gabriel] remarks (to himself)’
%21 < & ‘Perhaps she does not tell me all the story, Gabriel remarks (to himself).’

(AR EIRFRNE S LD, TTOXIC#HE T 2D TFISKZ LHMTE 2, Ll (DX
FIS7Z» 6 Q)X bFEUREHEL TEGAYI 7V —L %25 ICE L & My eyes move to
the chair over which she has thrown some of her clothes, the character remarks (to
himself).” £V, EHAVBHSVPHSBSOHE 2ZFEHE T 203HF P TH L2006, 20
SIFFEY (narration) TH 2 2 E3HBHT 2, () 3k, BUER (FEM) BAEE poor K
BERF, LIRREE 2 R 3 FBIEIET would, SURDY .. THO I ARZERXHEEDHH &£ wo 7
FIS O IC & > THH S 22 FIS ST TE 555, ‘Poor Aunt Julia! She, too, would soon
be a shade..., the character remarks (to himself). @ & 5 2B A IZBIGAYI 7 L — AE W T A
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% EZDHWMNBIEL W EDHERTE % (cf. Toolan 2001% 132-133), Z @ framing test %3
52T, HBEREORDHEIEE 2200, XIRIFICIIIREREDEL T D,
K1z O Henry, The Cop and the Anthem (p. 37) T jeering processing ZHRifd %, FA
2 Soapy DBEDA NG Y DEEENTRLT 2HBHETH S5, WA E LIZFED DD
PENADLAFETH S FIS (THES (FEH) 25107230 K&Eb->Twb,

And also in a moment his heart responded th»illingly to this novel mood. An instanta-
neous and strong impulse moved him to battle with his desperate fate. He would pull

himself out of the mire; he would make a man of himself again; he would conquer the evil

that had taken possession of him. There was time; he was comparatively young yet; he

would resurrect his old eager ambitions and pursue them without faltering. Those

solemn but sweet organ notes had set up a revolution in him.

EHEINBIGENY) 7 v — 2 [X remarks (to himself)] (&) 21T, BAERH L — AFR~D
i Llzb DRRITKT,

I will pull myself out of the mire, [Soapy remarks to himself]; I will make a man of
myself again, [Soapy remarks to himself]; I will conquer the evil that has taken
possession of me, [Soapy remarks to himself]. There is time, [Soapy remarks to
himself]; I am comparatively young yet, [Soapy remarks to himself]; I will resurrect my

old eager ambitions and pursue them without faltering, [Soapy remarks to himself].

—R. MR ELIRED T UL R AR o Teiin B, B5\M7 v —Laeff0s 2 L TEEDH S
FARORMAICHLE SN Tn 5, RO THE EBERAbERE, MEDOE LAn S,
HHEB_EHOFEZHL 2 ek,

6. BbVIC

ARG TIRATZ FIS O 4 DOLHMLEE £ L 2 L FRO X 51274 %0 DILEOHTIE,
D "B T, & TRELUAE, SR T, TE LA, & DEEAE, XZENS
WHERL TWwa EEZ ohb D, AEOfGEmIE. FISH»SMI 2T % TZEOF, b Ehd
BELH T3, b, FIS O 4 D OO O R (LRSS JJ: processing effort) 754
U2 "XXHREIER, 22Eens 2 ETh b,
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<FIS DLAYALERIC & 2 ST D A2 s>

processing effort (cost)

\/ \/
springboard garden path

jarring processing processing processing delayed processing

Free Indirect Speech

~ -

contextual contradiction literariness
contextual effects strengthening elimination =

(benefit) ' ’

dual voice

contextual implication

—

T, FEHIIORREXFHER ZTOCHEL., COLRAHEIRLE CHVSN TR
RS, KEERERREHE D FIS 28/ T 2 A7 v 72 YL I EF 2T 2,

(E)

1

(2)

HARDIFEAE Tl HEEE (represented speech) &3 AAREDIE S BS—RETH 505, Afa
Tlx. HHEEEEF (free indirect thought) R BIDFEFRTH % free indirect discourse b &
T HHMBEEEE: (free indirect speech) & W5 FHFEIZH—L T3,
1777 (2015: 6-7)o TAHER (RX D% ) »HHEEGEE, EBIEE would 28 FIS D% L L
THWLNRTWEY BIFREFEH). ThED a7 7 A NS X RO L MERT 2725
Do
The chief of the village which he could already see among the coconut trees was a friend
of the mate’s, and it would be pleasant to go ashore for the night. The mate came forward
at that minute and the skipper turned to him.
RIS FZDLERDY T, "ZOERBICEETZ2DRIEL WSS, EERIIAED
ZTCLEIM, ZREHDOEZT Lxr>?2 av77X L (HiRER) »o. MEOHEZE
55, ERHBIEFOEETR,
724777 (2007: 103-108) 1. /NSRONENFBRILFED DX & LT HEH A O LB NH
PRIFIHEEE (FIS) & LT HMRMREASEE b H 2 LHERL. RO LD Bl 221 Tw» b,
She might have done so; but she wouldn’t; it was against her principles; she didn’t want

force his love in any way.
EEIEGERI O A, Rk, tianr Ty eonE X0V EL, €Y 7 4 KH
R EP SR EDEED S COIUI FIS LHESNDEH, T Th B, FRNAIEE O
T 2 2 L DAEERDTH S,
21X, He said, “I'll come back here to see you again tomorrow.” # NRSA 12325 &, He
promised to return. ¥ He promised to visit her again. @ & 9 RERXIC% %, X BHAETIE
NRSA & narrative report of speech act Tld7 < narrative representation of speech act &



(4)
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FEENTW A D TARE S ENCHE> TWwb, (cf. FIE 2011: 112)
BEEPEHERIC DWW Tid Uchida (1997: 9) 280 LT WO THIAL THBL (KFEEFEH),

The basic assumption of the theory is that human cognition is relevance oriented: we
pay attention to information that seems relevant to us. Relevance is achieved not at
random but when new information interacts with existing assumptions in one of the
following three ways: contextually implying, strengthening, and contradicting and
eliminating.

Suppose someone tells you that the food at a restaurant near Convent Garden is very
nice and you would like to visit there if you can find a friend to go with. If you eventually
succeed in finding one, you will conclude that you can go there, which is a case of
contextual implication.

Suppose now that you try a starter and a main dish, assuming that the food is very good.
If you in fact find them exceptionally good, your original assumption will be confirmed,
which is a case of strengthening. If, instead, you find the food terrible, your old
assumption and new evidence will contradict each other, and the weaker of the two, in this
case the assumption that the food is good, will be abandoned and replaced with the new
information that the food is terrible. This is a case of contradiction and elimination.
Sperber and Wilson call these three types of interaction contextual effects. New informa-
tion is relevant if it achieves contextual effects, and the greater the contextual effects,
the greater the relevance, other things being equal.

MIREBEIZOWTRROHB LD T, @ Peter : A Mercedes is an expensive car. (FE}
FIROAE © IBEEH) + @ Mary: I wouldn’t drive ANY expensive car. (f5 : #E#H) =
® Peter: Mary wouldn’t drive a Mercedes. (#£Fii & 2 XIRER) [HIFHRICHIBEHRLIMND -
TXREBNEENDLDTH %, (cf. Sperber and Wilson 1995% 194) 7 BHEGMIC X fE
(deduction). J## (induction). RFEEYHESS (abduction) @ 3 FEEEAN BH 5 25, T T TIIHHER
Heam (CEGR) BHwSshTwa,

WA (2009: 106) &, WEED AT 7 AN LOHREED DAY T 7 A ALY T 7 A NHBET
23R CH HMEEREIC “EOFENE LI b F 2 T b, BENICEM L EETOH 5 DS ®
IS £V b, EEHD WS FDS % FIS D1 5 BIEYIRIEREE» 5 Th %,
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