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A study of Time-Signature and Tempo in the works of the
J. S. Bach. For the interpretation of J. S. Bach’s works.
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HOEROEROERIL, TEEOH (BENEBEREZEBICANT) LHEBEREOED b EH
I EINCE ST, BHT, BRHPZL0TH %, AFZ, FITHICBERUIZEZID
Py, THEEOR GBS, B, 7—74Fal—vsy, 70v—Yry, EHE%) 3,
BOKSICHR LA T LITT 5,

AREOHEGE, 24 MVF—2D LI, Ny OERRICE T 3 HTFRE L 2 ofERmO
ibéhfméUXAm%ffewi5K%yﬁﬁmiéﬂ5éw—0®ﬁﬁ%%ﬁ?5%®
Thbd, CHICET BN, BHICHINTVAD, I5ICELENK, CELEOEB»L C
NLEDRMNEESIT B L ENAROEROKELHANTH S, F12, ARz F. Rothschild @
st < Stress and Movement - >DBN %N TEHKZED L EDTH 5,

151 H%ED S 16O R Y 7 5 = —HHOKR, 2T h ARTEERKEOR (c. 1450
~1600) DIHFEIE time-signature X, SHD D EREL BIP->TWV 3B, 2% HhIWLOL

(33¥1) OFritz Rothschild, The Lost Tradition in Music Rhythm and Tempo in J. S. Bach’s

Time. A. & C. Black London 1953.

OF. Rothschild, A handbook to the the performance of the 48 Preludes & Fugues of
J.S. Bach According to the Rules of the Old Tradition A. & C. Black London 1955.

OF. Rothschild, Stress and Movement in the Works of J. S. Bach. A. & C. Black
London 1966.

O¥#F~ Y ¥, J.S. Bach® Klavier {E{AIEZHICET 52 —%%% —F. Rothschild & 2o
MER—FEY (BEX¥E2R) B5% 15 14,

QOArnold 'Dolmetsch, The Interpretation of the Music of XVII th & XVIII th
Centuries (1946) p.27~52 EREHIER (H4) @ p. 33~54 FRZRHT
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J. S. Bach DESRICBIT 3HFILEST &7 o HIKDNT

MIETIE S ERRUCHIE, £ 4 ER 3EICHET 58S 2155, MIGICHS
§9, BWIESELT /b B ODAL, BHIZOLZIZI>TIV—X%2]IL > TOL DO
FAITH 2, >E WV ATFTEBRBFEONBREBE P SDYD->TWVE, LT A, TOF
)7 4 = —BROETELBEOHTEEIZ, il O LERLTHHIE, Brevis 1 fH
semibrevis 3 fEic, semibrevis 1 {fAsminima 2 B3 >icHBIshzr k5T, 2S5 FOS
HOHT2LDTIRIT, 772 bRy X APHRED T L—-XEid, —BEBERLEALTE
Vo 2 h, CORTFEFIR, ERODHELRIILIT, SEORBLEAEN» S H D
WS, BIRSHEICE, TEORBRR—SARKEAE—UHTOMTH S DIx, #
HOLETIRC, %0 SHTFRNL §HTFLUTRRENELLEHD 5 3DTHE, £,
CORY 7 4 =—Fpfid, /DMIERIZ—EIER (—ROHREMIIRNT) ahTwizn, i
&, B3ROk > RIHFERE, FEEOMENS S 5 171 T/MBRERIIER S L 3 BHS LV,
TmE, BN, 135 5 LDIHREELSH SN TV AIBA T 2 OEERNE & /MRS & 13
CWVESTVE, EHL. B,

LOFRY 7 1 = —~FHEOHBROWPFETE, o el, ERONFERZRT T CHE
@EE@wW%T?C&HEﬂOKOb#b,Eﬁ(ﬁ)%%(?éC&GCJOT,?Kb
L, Chidagr—vayw (coloratxon) EFRZHh TV B, %ZKHODE‘EEODEK%T@"O
12, COBROHBTFIESE, HANLEDOLELT, 42H%, 2EHC, C,O,®f®50
ChIRSHOWTLEBTRD>TED L LERDO LD kRILsE, M1. BR, oficy, »aHn
'%mﬁ%wéaﬂ,cnéwﬁ%u,%ﬁ@§KM%ﬁ¢utb,ﬂﬁytb?a@%@éo
TW38DTH%, LD E2ToFT 44 Proportio (FKIE() &uvdH,

CORFERBILMEICRUT, 17, 18, 19RO MAMHIC L % 2 —v v /9FEE, —KRD
WS> T—EDHTTHETTALOBERETH A, COMEIR, OO TEFNTH S, HE
X ->TiE, WAVWSDOMENELZ, VI, TXTOHTH—EDRFTENERTD

(GX2) BB 0BMR (e 1250~1450) &, BEFORICGROWEFIRR DA TV, Th
ORI T TIRAWVWS TV, BATHMEL S AFEHERE - BRI, T°F
HO L HITERED CEANMEIRE SO TELRYORT EEPHEN L6 TH B, HAF
PRELATAC LIRS BOREHETY ZFHEMBHRT DL LLITTNS,

(&3) A, 2088 (R5xd) 0BG Y Xald, 3HEMNICES,
B, 348 (522) OBAEDY XAiE, NI IREEL S,

(O=j7
ALC O 006 OO B, OO 666 OC=3
Sl 4l ISRIRREINE
(G¥4)
CH-00 o=ll € H-00 0=06068

(BE5) R&k~<—vEH,



J. S. Bach OfERICBIF AT L 7 RO T

HB, 12z, 7y (Kadenz () 7z ¥ ORBE T TI1E, INBEER 22D, B
TPl LzthLTnwaoeddbh, iz, L2575 4~ (recitative () OBEE /D
RO b DBRB BB N2 N6 725, ¥z, HFV—BORENT 5 &5 25
/T, NERHRB A CRPICHTOT RERT S LITR B, 12EAE, vvaR—vs
DX 4 FALT, SHTFE2HETOISRTACEBLIELIED 3 & 5ic, 2D
fi1, vy AEROSHORBN Y XA (AUHILL > THSHTVE) PhOUEOEE
THHIFMEDPBARE R EO Y X672 813, COBRRTWETRIDHIT2OBRHETH Y,
WEARRESNTS, PA-T, IHLDOEFEROEEZZ 5> HAINIV, DFD, TOD
BUREORRIRIL, 1THEHRCLUR DI 2 — v » RFHEORRILE BTV D TH- T, %
ORALADEERRZRRL & 5 L4388, BANLEHKPD 2, FEa—o o BEOFE
PRAHEETHET 2886, BRICBWTE, WAVWLSOHMBIEEPBETH S, YXLD
Baicd, ThULOTEKBABED LS THE, BEOEEIL, BRI LEL VEBOED
TIUETRE, ZOFICEDH~AIZREI() 22312 h, ELUhE, ZOREON) %
TFTOHANATFIZD, WANWAETEMBLEZINTVS, YV X LD TR, BHEOWMNcEri
FEECIERZEATVAL, $t, BROERZDALLD, A5—CPHBPEAREOHBES%
DALY, PFREE2OEPLOFLERELILY, NIERERBTHLDLIZY, &3
Wi, BLEDROWIZDLT, M n) XA0ELERRLUTV S, 1205, ZOX S5 BB
s b, JEa—uo o BEOTRE, RABETELNABBICBEANCREz DL
STLEIOBEHEDL S TH A,

T, BAMHETE, ATESE, —E0EF2EMUMIOBR 2 KR 5, Itk i
, AELI XSG, §EVAE, ANBHLENTLMIBRRT 55T, LO%
FADERBHAL L ->TND, TOATERY, 2008 5ERILHTH I, THhEd
3090 (SHAN LHFHINIH»LVIRY 71 - —BROBED LI R LKL T
BR8N TV RO TH S,

LU, At « vy o RO EEIHE T3, Maxima (Mx.), Longa(L.), Brebis

(B¥8) T KT 4 AD—FIE L TCL ¢ DBERPERTRREFETH S, LOLTIX, Bl (
TUr—74 R) OBD, HARRTES T, COLBEPFEHINZFTTORTEMLHIC
W EOBREPABTCRTEDOTH S, T2DL y/x ODBMSHMOBBIEDA TS
&, ZhUE, RIOID DI xDED Semibrevis (S.)H%, BFyDORIIITOF LWES
DS.IHETBZZER2LDT,
7oA, &I, BTOESFD S.3 2 EFHLWEOD 4 3 EMBEA—DHVEE DL
W3 ET, BEMCEBLZ2ERT 5. COE, BFEOIBOHRH & I3 8T, O

(x<y) THK, BAET <x) TREEDEZRRTHCLIKEE, ThORIL, TOD
RIS AR 3R 20, ~EORETLSORE2E > T35,
Proportio izB§L TI3, W. Apel, The notation of polyphonic music 900 — 1600,
1953/1961 (Revised), The Mediaeval Academy of America. p. 145~195. 2%,
F1o, Bk, iDL SHEAE COUMEOEBG) T HENMME, 11AS.2E
1208



J. S. Bach OfERICEIT BEFEILH LT v FILDNT

(B.), Semibrevis(S.), B EDEBFROHOIEOEFEY, 1 >FOMBILIATWZDTDH
%,

U4 — UEHEROFTEI, BERENRO LD MBS EDT, TTFN u1b<o

Zhix Beethoven ¢ Piano Sonate ¢ moll (YEfh111) O 2 BEDEH 139~140/N 81 G
Bl2BR) Ths, 2OV X2 %2REHT AL, 3ODRAERNTIENERFLZY, ZTDIHE
F3OoCHESAERLDEh, TOMEBDEN 3 >0 T 1/ i%RERL, 2/METLl>
DILV—~ZXPEIL bNTWV3E,

COXS5 Y X ARBRMATI, RIE UTERLTVAS, B 5 Ll - Vi3>
ABROBTERTHNIL, BFEFOSEOBFZE 1 21 >FHULLBERLLI ELIZTHS S,
L, ekt - VAU ARIZBOBOERZMx., L., B., S., Minima(M.) ©8§
Rz hif, co19itic® Beethoven OghT#, 54 Maximodus (243%]), 554 Modus
(3453%)) , 584 Tempus (347 , 554 Prolatio (373&) &WH X5 EAb6Nh 3,
rtmamatrwfm,C®91A®mg TR I NI T LTI 5 I8,

b#b,ﬁﬁEﬁuZﬁﬂmﬁ$K&01m6@T,ttzUxA®$E%+:ﬁKu§ﬁ
TExRLThH, BERICIZ—EOTFR2ENE UTERL, TOMOEETOBKIE, —ER
LT3, 0.k, EEMEOHEGE b, EEHEED 121 20T, —EO#H &

(BY) 25TV, 2% h, 495HIE, A hos—2030icd 180Ib 595 5DT
b3,

TH, NonRRiE, E0LIThH-1TDEEI D, 1LEAE, No DA v Tarvay
@) OFE1F (Cdur) DF—< (F—<&W3icid, REBHEM) &Nt LV FOET
7 0 FECAurD 7 — < & B IR (GEGIS, 4 BH) LTAHBLE, NynDHiR, HFEEE
(C) ¥ DR I/IMEBTEEINTNT, ECRTI7 X b2 ANTI PRTCICKERETS
Vv, Thik LT Haydn o v+ 4 05 —<id, Thid, REMNKF - EFATI L2
ADRBVWEDTHBH, THICOHPTFREETH A, Thid, mHEOXFMBT K2 b6h
THEBTEDIOTH D, Elz, ChVBEHEELH S DI 2ESTNEDTHE, Ny ND
GEE, —IEF —vEHRCERT B, LOF—<ORK%2A% & Haydn @ X 5ic8 /)
PLEE LTV, 121, BRODE (VX L) BEDLIIKLINTWADI, KE3BE
WHH5L5T, COH, PFEFOER IR, TRMIC (L/NEIIKATEFV4ETH S &0
5&5i) BRIN TS, HENEWRIL, 1BHCELLUBOELREIIRZ-1DTHATE

(26) W. Apel, op. cit. p. 100 X H 31,

(7)) BEMET2HREFEDLN LD, 7R -2 ¥ > (Arsnova) LIETHS, T4
%, Philippe de Vity iz & 2 #i# *Ars nova (C.1325) « 8L Te7 bic, HBEHET
LEAEBTOHEL (4207 v 55 4 4 (quarttre Prolatios) ) I =< (Minima) ,
4 3 3=~ (Semi minima—#Sm—) D/NERFBED LN T3, Brevis=Semibrevis
L& %Yy X4,



J. S. Bach DEMICE 2 HFICE & 7 L FITDONT

REET A EVKRYTH S, Haydn 0fiFiz, BEROSHEL b S EEHOH (G855) vwbw
ZETICES AN T —< T, MHOHITH 2HIFIEHBREOE KR L S bh b2k
>TNWEDTH3, 2% H, BEALSBREAEED, HIVEBE»LREIFTE > IC L
T, ZTOBFROBRABRVIETELITH 3, ©

Ny NOBEIZ, ERSEOHS, VX L20BK, VX 20FRBED L 5 IKEENICHT
KES>TTTL B2 TERL, DA —EONNVRARCL > T UEINIbBRED S LS
Ths, Thid, H3ERTIE, EREOFENLEZAT TEEILATVIIIICE EA BN
3. COMFRIHO S > T AEKIL, EHEO LTI Haydn 0 ¢ 0 L FIRkiC § aFTon
W, 1/MIORIC4 ERBLESRSH o hTWVWE, COEIT TERERBICK 559N
OVERPHBLTERDT, 7o R IRETIBRP I LI LR AINIIOTIRE»S 5 b,

2

Nynﬁﬁ@%%mu,iﬁMALJ=£&m5EE%%mamoto%n?u,&mm;
STTFURBRUTHIZOTH 55 H,

ERILHE (R 75 =—FE) ORROEHFCONWT I RIVEEBEL 5, BRNGEHEE (
& QITIBHATEIELR) DBEE, BICHEENZEORS 2RTICT EiV, 2 A, 47
FRE, 20BFROET EN S ENNLENRINGIZUT, BRI L EARIKHELTY
A0 N CHRBTEADTHS, Lirl, COEREEORRL, BRLNELH
BOBDODMi%E S > TWIZDT, £ (Mensur = Meter) ¢ W3 &2 1IETH5, 12
L Aiid, B.dB.@, S.ES.OBEECMHiZE > TN IzDTHE, TOHOBAZE V7 b v R
(tactus) &y, 15, 16ittidicid, S. (Q) KB»NBEOMBLAD5 ThHoT, b HdA, %
OEIIERCEE SO D TIZRL, FRADIOHITCLEIFIFUIZES LD, $2&
PR ADDBORBOEI LW Tt BERELICE D TH A, RITh—EOEENE S
LNTWIORE»THE, BFHL A ha s —~ATMM0—60EZALNIERSTHSH,
OO (Fa BT 4 ATk by, integer valer <FE ALY kv 2> 12X )
i, ZOHEXI TS T2bh T, 16iidicAB E, FTo vy s 7B, TA SR, HFL
BLUTHWSONA LS ITisd, &g, ¢ (BRI alla brere L CTHEAIA T

(§38) Rhythmic pattern OZ & Th 3,

(B9) zhid. »x bu/ — 2 (metronome) —7F o #%2ELLRTIEM—Ick - T1aE0H
BeERICETEOTHE, M.M.) =60 TIIIBIT | =60 &H2DITCDEEIL,
J (AER) 21 0BI60EIERT2HI LS C&iKiss, ¢ OEMW I, 1812
A HEADT 4 vl > TRBINIZH, XI5ITKA Y A Ay 2V Johann
Nepomuk Milzel (1772~1838) IC& - T, 18164FEICH A SN BAIKE > T 5,
M.M. E£tid M.iE, Milzel Metronome DQBSE TH 3,
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J. S. Bach O{ERIBIIZWEFEHET L5 v FiILDONT

3) i, CIhdAIBARAVENE I RISz, COMRE, ¢WERAVIAZISI
5> T, AR S. D% Ofiic7cs Db, S.ICHEDHA (X2 FoR) BBIPNBLIIC
ith, BICOHFTH, 27 o AV M. BPIT, ARPERTELI3ICE->TLES,
(HBI5) B, £, &5IIGHIEH¥ICLEE, X5 b o WS oM. 1B - TIT 4

AFEBLCILCOEBOVAAVONB LI IREE, TRLDEERREMITHICHE S
THWLIhTE,

SHORWERE I TV AELER (B) &, PHOBFERIDUOR (1250FH)
B, ENERFTH-12, B.(Brevis) &3 @, LWHIEKRTH-12,2 LT Longa i3 B
VW, EWISEBKT, B.LWIEBELEREINTW:, ZOL. X h i BNEFTE, Mx. &
WA LOBD-TH, TORRIE, B. L. BHLTHh-T, T, EHEFELTR, B.
SIHENWEREREDLLS dotz, WIS 3 EBIEWVERTBH bz, ZHhiIM.
ESm. THB, CORRILEEE, 27 ho AW, B.»56S. KB-TIT CEitks, £
2, BREETHEORN (1450FE) 1Kk s &, I5HIREVETISERELITL 3, 21,

Fusa (F.)Th %, T UTHIR Uz & S, 16lidicizssd e, 22 b o 2DS.25M.icE-
TiT>1DTH 5B, TUTIG00FELEIL, BN EE LY, SHOEROZHMBKRD L 51T
iEhs X 5icc-12, S. %é , M. 2 25358, Sm. 2493EFH, F.%2 895/,
Semifusa (Sf,) QIGﬁi‘ﬁo CO)J:DLC@T?M)) Huenasksich-tobnws o i, &
D> nBEEBRDLNG, %nu,kgaaﬁm,a@m@méaaﬁzomﬁ@énac
EMFAE totcl ETH B, UL, TOBGE &Tu £ o AL, LOBFCBEBIA
TWBEDTHA50 9 SHbhbOL, DILSPATLREY by R, ADZHTHEY
RO & & L 7 U RIF—FE L TV, 1600ERDFIEIR, £77, LAOEELFEDE AT
», BIEELTWA X5 Th 5, Heinrich Schiitz (1585~1672) % Girolamo Frescobald ; (
mw~m@)@,&mmasma&(mm~mm)tawﬁﬁ&iﬁtaa;ﬁ?

(8310) Whole note (£3E4F) , Half note (243Z%) , Qnarter note (44338 , Eighth
note (8 3E4AF) , Sixteenth note (165)FFT)

(B£11) T DiEsEH: modern notation i3, 161ﬂ’%ﬂb>6171ﬁ%5tﬁ7£bﬂf%Lﬁﬁ%%%o)tbb@
k. (Apel, op. cit, p.3~208[8 ; H/li#X, CHEOLBHIBFE2, 5 58, 2/) ,
tiﬁﬁﬁ%&t@ﬁ&%ﬁALTﬁibté@fb6om%,%ﬁ%ﬁbf,?«r@
HHOBRICEAWLNT WS, 12, 16HEE TOFRY 7 4 = —FEKTIZ, ,°— PRIV
LRBEEDETRRINIOBLEETH 1245, BRETE, ZL0GGICExarD
FETRTOPYEE LT, ZORREIX, ZCDEBEOBIAREII~12B54K (FEE
RH:TIXT TICHEE) Ith Eon b X Hitikr-Tz, Thd, 12U D15 OEERED]:
DO T, FETBE LR LB -TTHAREDR L S Th-1z, LIk, 17HkIR A %
Y7, 7502, AFURTHNONE LS ITK -t BEBROEENSEFETINTEZ
DThH3, Zhd, TR, 275F.7B/PBLOIT, 503551 FOHEMITHNS
hBX3IiEs, SHTIE, COEEX - ERATLIDELT, HBERIRDAL S
Bohoh, Non, ~oFvbLREAOEBRRICESE T, IO, EHIh TN
BEAETRTOIERODERERELZ > TWA, BlRLIZa— o o XBOZFHETIZ,
BRZEZZEHMNET S E &L, COEERI>TERINTLS,

(312) Ik~ —vBHE,



J. S. Bach OYERIBITIAPFEF LT v FILDNT

DX, 27 by ABB.»5S. 2 LTM.ic/s b, $HTIX45ER (Semiminima)
CHE->TW3E, TOCER, RDESREZBENTES, 2 b, MY 3F) shizfs
BHEBRZETIORELFEAEINE I TR, ThBFLshidnsizs, COB/BH
> T, DX by ADEBMHB2HBOFME > THAB LS IL2%, T LT, DWIT
B, 17THICIRAS L4 DERFICZTD2 7 b o AWH- TITE, 19, Chlllbfauie
FR2ERT2L0E, sbo/ —apBKBEINIZZ LS - T, EANLH (tactus) &
530 BRTIHEL LML, WH, HEENCEEL2RTLIICZIOTHE, Ny O
VERZRIRT 55 213, COEBLHENZEZEATICL 2EMOMAICL Y X 2R (Y
X AHFRY) LTS @NEHETIEAL V) LOBESEBINZVLED, HE
TrLhoF Lo RBPBETERNIIEDNS,

HFEE L5 RIcBAL T F. Rothschild @< Stress and Movement::->® Introduction
BRICKBNT 5. [T.S.%y N3, BORROIEHE T b & BL-> T, stress & tempo &
ix movement (Z CZTIXT ML) LHREE 2 FBE ICHOTVEN, L0y NOIGE
(scores) OFITIEFE (marks) ORIFTVAZ &iE, 1MHIEDOEERIZLIRO & 2{F
CIHTWVT, TR, HEED, 7o REPT7 72y 30 2R BRICERSIIDIT, N
o NZEDOVERICMark 200 52 20D D THBENS L ThHDB, 2& 2L, i
OMEBILLITL T, No D MB” DF 1R { DL 57 V ROIERMBAT 6N
TVWBLEILELINTLESTWADTH S, TOFIFEMICLT, Czerny &, Allegro,
Bischoff |3 moderato, Riemann } Andante con moto, D’Albert | Moderato, pititosto,
non legato, Busoni i Moderato egualamente & mark ST\ 3, BHNERICHT 5 C
DAY 7 To—~Fi3, ML TRELTHH, SHOZLOHBRICLI > T LEHFFIN
TWADThH%,

FLDEZE < The Lost Tradition in Masic, Rhythm and Tempo in J. S. Bach’s Time>®
T, COBRZPEBULTVWS, Thid, Ny A D, BO0ORMUE b LIBIORREEICAEERHE L
TS D> TN ETH B, 17, 18I OMRHEOE R ITL 5 THICBT 52 HEYOTFLHBFA

(§%12) H. Schiitz, “Die sieben Worte Jesu Christi am Kreuz” c. 1645 FVE (SWA478) ,
B 2 v Ve (Birenreiterfifl) BA3662 DA ITZ Dl continno D HEHDERDS
HEWERBROABEI-NET (Y ay vOOERKIKEIAEHVWLNTNE) b5
ADS STIERFLIE->TV3, BREDMD S D& EEIhizL,

G. Frescobaldi. Toccata [ HAM. 193 84, COHAM®D p. 280 288, Dby
=2, TaRVT s ADEEOBAELNG,
S. Scheidt. Tabulatura nora. DAT. Bd. I » %,

7
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DROEZ %> 5301, Thid, Ny N "\BHEFEEH (time signature) Ik > CT/ERO 7 2
4 b3} (accentuation) %, F i ZDEFTHA (note content) T L - TH X (movement
or Tempo) 2RUILZETHD, COBRICL-T, NonOEFROMFRIIBLT, FHrx
7? To~FBRZLTHESTZDTH S, ZOEYZ, /Ny "DOFELVEFD stress & movement
%S H Y, pikoBEY (The Lost Tradition. ... ) Itk o TEMICTE S hiz  Digdk
dmfué@@&éoﬁmBC®jﬁ%ﬁﬂi¢tmm,Nyﬂaﬁﬁﬁ®®§t%nu%®
EFHREL L L DR, COBYORMPEASOTLITRY STz, |

ULbome, AFERKI>TERO 7272y b3 L, ZOEFRRICE 37 v KOBEK
BNy NPBIRUIZEDBD, b BBAZNIZ Rothschild 326 { # DFHIZIBBLIZ L0 D
TETHA5, EWVHDIF, Ny OREUTIZIC S mark S hSied - 12 2 LZRGRD & 5
D THADT, £z, 19O FRE (WEEK) 3 bAAD T EHHEPIRES, EXTEH
I Z OBMOMERIC mark S 2 L TWIZ ZEHIERL Th 1205, ZORH#M» 53 3 & 194t
fo@)ic Mendelsshon 1€ & 2 /3y ND v #4510 X 2 ZHAMOEE LT 5% & R
DED, VWONy NERBOBXRICHHES12h ESPERB NP0 THE, Th i 3 TH
X, 0T & accentuation DR, FOHETNA &E X (movement or Tempo) D%

a) Accentuation {c oW\ T

J.S./¥y N3 accentuation X, —EHO AR NI, UL, Lod» b & UEEIHEMA
(strong time-unit=guter Taktteil) iz L % Stressm)fvﬁ) 5. HO/MEIOETHITEL T
& DT & 3 dynamic accent {3/ o NEHUICRERLHA SN TN > 12, TO strong time-
unit ic k% Stressix, FIFILMBICRD S, F12, EUORPOW T, NOWMTEE
E->TEERALGNIZITREFSN ARSIV DO 7 72 b ThH B, ULLLABL LD
Stress 13, HAGTEP Y AN—v 2 VOFEILE > THWEDREASND 5, Stress ©
H BFFH Stress D0 LE (@3EE) O0FRICLI->To30 3 & 05 Ceid, £EHE
HHITH B,

{ i
One played: ¢ f f

L S S
and not : Frrer

Frrr
or:

(3 is the sign for the conventional stress)

DL, HTFEECOAKLLTHMOT NTOHTFIdFHRE NSNS, TD Stressid,
dynamic accents ¢ Stress & i3, €L B/iz-> T3, C O dynamic accent i¥, FOHEKRT

8



J. S. Bach D{ERITBIIZ2\TIEH L 7 v RILONT

2KY a— 2tk > TESN, 2hd, BBV TIE, BRIKEZINZICEIRLTU o &
RSN DTHA, O conventional Stress |, Stress iz BERHEMEZOEROR
MiCX > TRENLBDI VR SEDIL, ZUT, BAUHEHOBSNIZERE, OO
FURBEBLDICRSTLUEDIKHEET S itk > TEBRIW, BERERIIELAEL
NARZFICHER L, COEBHRIE, KO EHCL-> TRBIN TN A, EEBFEOEED
T 0%y NERITIE, HERI b E S CHEL X5 & LRI, (RMRT BASRT~
XL EDVEBOLETH T,

b) Movement

4 H® tempo marks ¥, WEZRTLDICHANSGNTVWA, Thid, WHIEHKDSERH
5 slow (9-< H) »EL fast (139L) PCHBINIXNELZHLE2 DT 5,
FrROEZ, HEFTBEH{LTWA L, Fi, ZOEM (the value of the notes)
RE->THBINZVEDTH B, ZTOHEMITI, BOBIZENT v ROPIZFAL & O 2BdH
%, /Nwsik, Adagio, Largo, Andante, Allegro, Presto X 5754 % ) 7EE&H - T
TRIFMWT VA Y, BHMOUWEREDLT DIV E» 12, Ny Nid, TI2F o Fi3H
TEH L EFAA (note-content) T L » TRTHWI AT A>Tz, HE (7 X)
BRT b5 b BELFEN» DL, &5 & 3 ELVEFTEIL,  SHWHEW (fast note), —
BIZCHRZ LT H—ILH B, 40)EN (time-units) , 8/3ER, 16575 % (fast note)
6 A —D20FRFHNE (note-contents) X, BZ W7+ (slow movement) ZRU7TZ,
%72, 16575 (fast note) 27z 4 0K (time-units) & 8 3 ER IO HERHNED
Birit, @ F o (fast movement) %RT, DT EIKE T8 T ik, HWWHH
(fast notes) & LT, 7 & (slow time) D& XDI6EFHD IS T BEINI, &
N AL, 1FeVF R (fast movement) 1, BZWF K (slow mov.) d2fEDOHES
K&b,itﬁ%ﬁ%&&g?bm%,Nwﬂﬁﬁ?ﬁ%&%ﬁﬂ%ﬁiofﬁ%@ﬁg%ﬁ
UTCTLE, 23RO IR B TES, 7 ROELIL, BRONE L1677 ETFHER
PRTVWAE, ZOF > # (mov.) 13, ik b, BLLLEI 2EOHES Thd-»
iz, slow & fast 5 o F (mov.) DOiEiL, stress DFE—DE %2 & > T AH, BT R
(slow mov.) O¥EITIE, stress i3, BRICETEIbNT,

(8¥13) F. Rothschild, Stress and Mov. 1966 ¢ Introduction. ¥ 7223t Edition T2\ T
i, Thurston Dart, The Interpretation of Music 1954 (1967), Hutchingson Univ
Library London, p. 18~28 The editors task (CEROFEHEOHE) , HEAES

(p- 21~37) WR45. W H (FRURETD 28U TWIZIK tb‘i)ﬂtﬁ%@ﬂi?iﬁ
FETHIN X b3, 1z Czerny, Riemann /2 & OERICERSDH L,
(814) Stress &, Rhythmie pattern 2WRT 372DDEDTH B &,

(F15) Thid, ERIOWE T tactus 3, B.S. M. &/5bh, BUGEETIZ Sm, iKB-> T -
1L ICBRD DB L 5T, EXIFFEEHD T o Rvy 4 A OFZTTICBREVH S &
SiIcEbh 3,



J. S. Bach OfERITE I 2TRS &7 v R ITONT

ZThZNOHETFIEFIR, 120BNWF VR 1 20HNF VR » 2 RTE BTEI, 12
12, RO time-units & UTI6AERE b > 1T NTOMTFREL , 5, 125 195 I6iks
BT R (fast mov.) BRIDATHBDTHRNT 3,

C, 2, 2, 40)}E¥naﬁbcioln’c, fast noted UT16735%F % % b time-units & UTO
46} FiE, B8ZWWT R (slow mov.) %R7,

2 3 DIFIEEICHNT fast note & LT 853EHR b B, time-units & LTO 2 AEHI
slow mov. 2”9,

goJTESZEB%lCm\'c, fast note & L U32/3E® %28 b, time-units & LTOD8NER
1%, slow mov. #7:3%,

8, 3. LomTEsesnt, 6200168 H0SV—TD TNTNIC D0 stress S
H» b, fast note & LTI EHHMH b, time-units & U TO8TEFFIE, slow mov. 2R
»EE, tﬁ{mwbﬁié (ZH5DABIVE) 2RI,

C, 2, 3, SomTFamicsnT fast note & LT8AHFHH Y, time-units & LT
D 4 53EFIZ, EL\T v (fast mov.) 2R3, ZDOEM ( The ralue of notes) i,

Cr pry CCLpp. FELIEDINL,
g®m¥%%mﬁmf,hﬁnﬁeabr4ﬁﬁﬁm@b,tM&mms&bfmzﬁ%ﬁ

i, fast mov. E¥, coBEme, € HF g e rer=cCepL -

FELULAWLT B,
gmﬂ?a%ac@mf, fast note & U CI6/ & dH b, time-units & LCToD 8 RER
i3, fast mov. 27RT, ZZTOHERIEX, TNoDEROBEHEZHE-> T3,

dcpe=creope

g g 182<g LT, &L 84 54, time-units & fast notes®Wi% ThiiE, fast mov.
Brahz, LT, FMZEST 3,

ssvoc=Scopg=crcps
2&182}13?@ fast & N DES ¢ ORROBELXENE, IV~ Fitdh b, 6]33?
o fast mov. Cix, HEOHES OBFICE N T OIS L AEICEEINS 6 2D 80
ﬁﬁ,30?0@20@5»—f&ﬁﬁ6n,~ﬁ®¢&®ﬁéfu,sommﬁ%ﬁw,2
2T DD 3OO0 TN~ TS J‘thméo

(§x16)

fast mov. m m
moderately fast mov. ﬁ ﬁ ﬁ ﬁ ﬁ ﬁ

10



J. S. Bach DERICBI AHTIEE &7 o RILONT

c) Alla Breve Time (¢ ,2, Alla Breve C, Alla Breve ¢ 9 J izoW\T

¢ L2002 >OFTFEHEE (2 HERADS time-units & LT 3) 1, 17HEIZLIELE
Hubshiz, ZORRIEBINAB—BNEZEDTH-1, COVART LI, HET S.(ZED
KE-TEEHBAGNIZ, LD L, TO220HTEFE, FLLWYRF AL -> TR O

2o SHDE 13, B, E@Eo# ¥ Common time crep. DRA—DOFEFD

2REOHEITHBINIZIEZEKLTVWS, ULHL2EHSE, Ny NI, ¢0EKRIER
BoTWAMBHELERTED S, NN EBUBIDOAIZLIE, EfICL>TEALATHWRDTH
2T, MEIRE > TEALTRV LTz, CRIZ2OEMM, —ERPsh, ¢& 20T
FICHIT A time-units & LT 235, CORFEFO time-units & LTD 4735/
DEHXBRINIEZ I BEAN, ULbLEMS, $ L, HFHAEY, I650EFFE23A

TN b 1E, HE, cr L p. D slow D DL Y ELUILTHENDTH-
12

200 FOP=CCLpr 20€ F LHF~LEToe

¢ L2DEMOBWPITIMAT, Ny i, ERLROHPTFEFICEBC 5 HEFS (diminution
of diminution) %[\ 7z, 475 5 Alla Breve C, Alla breve ¢, 9 ., ZOZERBIO
B, hooHTREB BT 25 M, 2M5RBLIh, ZLUTCIrLEER (S
D, ADEROTEMEZE DE VI BMLE DTS H,

i

2, AllaBreveC (¢ P P2 =C(r pp°r

AllaBreve ¢ (H @ PPl e = C(F L5

c @Alla Breve C OHETFHLFIX, SHTRAELLL5KAH A%, Alla Breve Ciz, &
L EER (S iKkav A7 stk ->THWSN, Alla Breve ¢ 13, LIZUIZ2EER
(B.)) DY AT LTI >TWiz, UL, $ L, BOEFTDI6HER 2 b - 1/ EidbEE
dhiE, 7oK (mov.) i, W-<L hicks,

Ny, ZEWA (double diminution) DIFTFEINH & HIREEIX, FWHHcEFxhiz e
ZALNTVWAEENI YL LIV TW3, ZOMFEFE, 1800F g AHTICEIL3h, T
nsoBKIzTIchIs,

Ny NDEEEAZINTWAHAERDE 13, ERBICE v 5+« 2% 41 (Style Galant)
ORRITREZ2E—ThH 5, IZEAZOEHEY, J.S. NonNDEDEE OELELD
SI2EUTho Nonild > TERYRL SNIZFEE»ES &ton~1£)%%§ﬂ’ﬂ¥ﬂiti, ACEk R
DORIITH ETLARETH>TC, FHOTHIE LFLARETRZV, Thbb, ThEPiE

11



J. S. Bach OYERICEIT BATLS & 7 o RN T

TAEER, ZORHEENEVERE (Old Tradition) 2@ LT\ 2 a0 L, Style Galantic
BLUTWabids,

d) J.S. Ny nigk->THVWSMIZIAFEEBiz Xk 5 Stress and Movement
XOE 113, Stress & Time-Unit ¢ Mov. OEEETH 5,

=1) SLOW MOVEMENT
TIME-UNIT
et ..ttt
ELLS CELS CLh EEES cr=Ccr popr
;
jgeereeer ir=ceppr
(Bt ; = slightly faster
CLCrCLLrCrereLer A g
t 8 t \
iferceercreerr ip=ceppr
S S
41144115334, ir=ccppr

t feerecereeericerecereeer St =0 ppr

FFIY: Bp=Cceppr

MODERATELY FAST MOVEMENT

3
Shgug §p=cropp
Sirerrrferrerierree fp-ofppg

2 3 { { { 0.
fidddddgdddddgdddddgdidd dgumn S ARy g 4]

G coEZLI, BRTELRS, BLD/Ny NTTE, &Iy ~EH (NBA) HilfiC
Bz ->TiL, EHROFEEPCEBOENOT 0> VBRI b S HRARMMICER 2B LT,
-’l‘-@/\.“y/\O){,FE%ICEbb)ﬁ‘fb)gtﬁ’ﬁéhfll\%@f‘ﬁ)éo

12



J. S. Bach OfEFICBI A BFLEF L7 v FILONWT

FAST MOVEMENT
TIME-UNIT

PR TR S SO SO SO S .
FPPIPPPrICLEPELEr] CPr=CF LpHp

2t $ 2 —

:FrieLer ir=ceope
i ! ¢ ¢ $

20 P frfriceerterer| 2ép=ce ppr

2, AllaBreve C,0 1 1 3 $, Alla Breve C, o=
2Alla.Breve(B SIddldddd AuaB:eve(ts}- Cr ppr

3 i ¢ $ i _
PP PUFPrrer| 2P=0C ope
g 3 t o4 .
afrriceceee ir=cropp
6, .3 $ ; 0.
affrrrrriteeeereeeeer| Sr=ccgppe
PO S S s
s LLr|Ceeetr| sL=CC LpL
{
sgereer Sc=ccppg
Birrerrier sp=crppg
12t i 12 o —
sCereercerecer sp=CC LR§
:
io GLf | s §=CC L H}
l%taué.gl wf=CC LpE
! } i
}%ég;g;g;gl wp=crepg
1 { { i
Bieriercertoreerterl  ®p-crppg
! ¢+ 3 3
ieerfertertergerborberter) Hp-oc g5
13



J. S. Bach OFERIZEII B|FRTE T »FiLONT

WITHIFTAE21E, I5DR1I P2/ ~ARI>TSETEBLT ERESOHE 20>
BHERIIELIZEDTH S, BRIHDEY F L ARDIREIK X > THE2HAET 2 HDRA
D#ER%Z, Abv/—LDv—7 (LF) ORBFUTERBL TETz, ThThoHEIIFL T2
DORFED, RINTNEDIE, HEDE - LB, It dHBEERNLTTH
B, tnkzid, OL DI, T_TH slow mov. iF, 2 kv —2DT—% 40—60 % % -
TW3%, MM40 i3, 5 H® Adagio icdhtz b, MM60 Li%EODAndantebU; b, HiEIX slow
mov. DI NV—FTREBLTWVWS,

(#&2)

Slow Movement

Crppr iCcppr 3@ rp P = MM 4060

ir cpr icepr i £ § L = uu 4060
Moderately Fast Movement

- (AN f = MM 80-120

Fast Movement

e pr. e pr i@ e de pe.Se pir 30 50 = wuso-120

g, g, %2 (;); ;=—— MM 160-240

Alla Breve Movements

26 rp P i

$ Alla Breve C, Alla Breve ¢ (@ P F)e o= MM40-60

MM 40-60

3 6 12 18 %él (F)F F:MM 160-240

chETIE, HBO, RO INTTEBOTHIZIT RWMLETEN, UL, Ny D
BT, BRINANEEMEZS > EFVH S, Thid, 1I60TE[LH IS ICENTRTO
BERT2bDL, 323EM, 647TH etc. -, WKHALTWS, IZL, Thbid, ZE6E
(ornamentation) & UTERINTWINWCZ EThb, ZOBE, Cho0HE MK AIN

14



J. S. Bach OfEFAICEII AT T L7 v RILDNT

1wOTRLT, #NbiE, ThooFaNIz L5 KERI NI, TEORKROS B OESI
2LFEL TN A EMOIKA (augmentation ) 1, FERiCHWEZEZL 230 THH, Ny
NERDENIZ S S, AN TW, Nicolas Gigault (1624~c. 1707)(18)0i, Hoo <A
WHUEEDTI- DA Livre de Musique de 1'Orgue>DFEXICIRD T EBEDLN TV S,

TS O OFERZE - ER (@) BT, ChOPRBERIRN, W50, &
Btz oh, Hbad EOTBERTHALDL S ILHLEEITIV,

ZLT, HHEKk, o Giganlt 0EDd Eic, 5EAPZTNULOFERZ L -2 BE/BAS
Na, COEML, U 1I60ER, 0L kERs LTI, BELRARSLDOTH S,
LOEFDHE I, Rk, Tho0FFDH % time-units KH U TOAFEHBINBDT

HoT, Z/NHITHOLE->THEHAINBEDTIER NV, WVWIFTE BB ZOERDEEFEITHLT
bABDCETH B,

RO IV ZNOHRZRT

(#3)

Notation Rendering

a3 ¢ 4 $ at ¢t ¢ 4 ‘
Firieergereeeer  f CrCoerfeceerer

b1 b4
CLEEEs creees

[ t c t

didddy reree
dddg<dddddy dé_LE_LLLLL;L.Lr

PFEBIE > TREINTZC DY X &ER (rhythmic pattern’) 1, HEOZE{kick->T
FEINZ DT,

BT L NI VBN 2 EF2HET 585, ROBAUBBNIZINERETHS, T
tbb, time-units OBHDILNE, ZOXKOHF ML > TRDIAZEDL hid RA
EDREZLLNBETHD, FE2DWMI, VW RARDIKHEBINENE S5,

e) HFEBOEEILNT

#H4 (combined) ¥ n7ziATEFIZ, 17HIEICIE, FhTRGh -1, Ny ndRa7 (
) i FRBEbN TN D, HABRIZEMFILS (dual time signatnre) &, C »Eid

d

(E18) z DERIE, MGGITL % &, 1624216255 1C,¢ ) —THEN, 17074 8 H208 ICHEHITHE
tt;")flﬂ%o

15



J. S. Bach OfRRITBIT AT L 7 v RILDNT

EDIAIMENE §DTHB, b b LHLIE, C, RECRT, jRiiZefrhcing,

UhEbboRTES S ECRIRELEEGTICLEEH S, 2DCII, fast mov. ZRYE
FiewLTosafdnsh, ¢, slow mov. 2RI DL THINEN S, ZOZEHPF
LEOHME, RTESOHEHIRLT, CHrRICDELLLORKHEEAMTIZDTH S,
ttiw,Cﬁg®%K%6a%u,C@E?E%@hﬁ@%ﬁﬁ slow &igh, wwgw
stress O % & 2O TH %, —F, &L, ¢ slow mov. DFFELBICMALhIE, KD
FERERD, 78 (mov.) |F, fast mov. DY X A G2 pLis > THNEDIL/L S, T2 & X

i, ROFEADL3ITsB,

(&4)
Strpeer Smp  =SGpE-cof LB
ciirrter lep  =SEpL=CC L BT

2@&@@&@ Bepp=Cr [ 56

slightly faster

)=
0 feeeereeseerirrereeeeet GRCRE" e G 5L
(19

f) 449 7EBick 2 #EEEICONT

Ny NDREHBETIE, BHLXOBETUFLETRARILD 25ED stress ORED A ZRT T
EWTEI, ZORA (rule) 13, 1ITHLTHEICBNTIE, Th5DHIR2ZIETLEI LT
REMRIZLIIBEN Tz, 4 29 713, PTFEEOERIL b 3 2 —EOEER»E
AUBRADEATH -1z, Zhid, pRHIOFERIZ b Fbhiz, CORGICH WS
17452513, Largo, Adagio, Andante, Allegro, Presto Th -1z, 21 did, EREISHOE
7&&’5@&1’66 5)50

i) Largo

T TRIBRIZL Hig, time-unit O 1 OIWTIL, stress ¥h %, Thbb, F20HD
iefdtnahic stress I EALRPEFEFICL->TERDINARNL, AULSITE 2D
stress %&b % 5 T A7diT, DA %Y 7i&, Largo B#&ELIENiz, T, Largo i3,

BERERBICL > THRENA LS sHEOE L2 sbdie, Einax i stress 0% R3O
Thol, RDFESIE, Z0OHITH 5,

(§¥19) Italian Terms (1% Y 73B) WX AEEEEE Uzds, Chix, SEHOEEETFE LIS
WRILSTVWB T ERIEHRLTEL,

16



J. S. Bach OfEFICEBITZPFILEE 7 o FILDNT
(#5)

t ¢ ! !
CLreererereeer (G ppp T

LargoCtL} imi. iéé’ té;tg’ lLargoC(r Cor- MM 40-60

IC (r} P = MM 80-120

; g Largo C ¢ D)l' = MM 80-120

Largo OB M2 - 12D T~ TOHTFEFIE, AULETHIRINERETH %,

ii ) Adagio ¢ Grave

Ny DS, time-unit DL EFHARBRRI > TRLEBDL D ABITBE WS »KOM
FiTh &L stress BT & &, ik, Adagio OEEROFMATIDI 5Tz, Graveld,
Adagio ® DT U T RAFELCUIZEE 2R L TV, A T Fick > TR
stress O B2 ZDOFSICLT W, ROFE 6L, ZOWPRT,

(#%6)

P4 3 3 ,
CLrELErELErLEErICr ppr T

Adagio C iLls i;éa i;étgo iétg' I.Adagio O(r ; E) c = MM 40-60

ST
Grave O ¢ p goergeergeer

= slower than C = MM 40-60
( )
GraveC(r;g)r } rWr

et i i ¢
ceergere

r
Ada.gioCE % E} ; ; ﬁ Adagioc(r 0= MM 80-120

G(r. 5) P = MM 80-120

bt 18
GaeCepprerrr

Grave C ¢ ;) .

= slower than C r p) p= MM 80-120

17



J. 8. Bach OEFICEBY 2IHTEHES L7 v RITDNWT

Adagio & Grave OIEE% & - 12fbO T X TOPTELF L, RAROTETHR iz,
iii) Andante
b LYEBhZ DS, “walking with even step” EIEA T3 L 5 72, H—iCHEZE SN 3 time-
units 2H{rFEICiE, Andante S5 EEERAVIZOI -7, Andante ¢ stressiy, R
K3 h, BB nnaRosHE, B—KEBshid, LogroEreid sl
TEEIN TV, ZOEYTO Andante DIz HOFLFTIE —> T3, Largo LRl
Andante}d, HEFHNBICL > TRENIZTFT V8 (mov.) OELIR -1z, i, Lo
FRH LA C (common time) 20T % L &S TEI, £hik, Eic “walking with
even step” A URE#HMERLTVS, (ROETIR, ZOWTH 5,
(E7)

N S S 1 , _ .
Ctrereeereeer) G ppr T e
AndanteOLf_L_r ggllxndarﬁec(r E E)r = MM 40-60

rer G(r 5)1' = MM 80-120

Andante(}‘:r crrrer F Andantec(r D)r = MM 80-120

iv) Allegro

Ny NDOFLHIETIE, stress OB TR ETRIERHEOE{LIc L > THD I AT &
2T TR IOEVOEDITENTZ, UL EA5, &L, YFHEDY, BTFILEL»ERRED
EL o RE LI/ E T LU stress O EHD SwizhE Allegro OBEERHERTH
v, Allegro &5 SEOAKOEKIE, HLW (gay » merry) THh-72, L,
i HIZ, £O—8sri Allegro HER s h TR, TORAVER I WQEZ 580,
Allegro %3 stress DA PRT ORI, MEEL TV 3 EHLOBREAO/NE © & icd
B, Tixbb, ki, HKESEETHEBEIhTWIZELTE, ZORPD/NMINBZh2UGE
T35, b, Allegro »ZIAULIR%Z S > Vivace 0F 1/ i, 20T Frl840E
HWed->ThEsd, 220 time-units ICHEKF 2 > T35 IE, srtess OFARIL, &
EOEBICHUTERIND, TEYD/NGD, £ 20 time-units 2L 35 stress #H 5
51, X iz stress OFIE LU v, Largo & Andante, 7z Allegro & Vivace
LRI, TG REFNERL > TRO SN LS 87 2 # (mov.) OFEA% b ki,
RD% 8 ik, Allegro DEFEDST 5N BITH 5,

18



J. 8. Bach OERITBIIAFTEF L7 o RITDNT

(%8)
For example:(}% iL.r @i@"r = MM 40-60

Allegro C ; E_r @@IAllegro C cLpr = MM 40-60

Allegro C % iggo M |
Allegro C ; c &Q’é&;ﬂ AllegroC(f [ ) = MM 40-60

AllegroCr S dddddddd

Allegro C ﬁ L; r ; e ; P lAllegroC(r ;)r = MM 80-120

Allegro C é E.LLr I
Allegro C % c tLI'_EJ |l Allegro C(f [) = MM 80-120

MigroC f 3 grpp|
Allegro mid Vivace OEZE %2 b - DT X TOHETILHIE, FESHFETHRIhS &
L,

v ) Presto

4 %29 7TO Presto It T, ATFELHICL » TR Ihizikls stress O PEHT
Lotz L, TNRERNEOHS D 2HFOES ZIRL TV

foETD Presto ik, MG CTh-1z, Tisb b, stress OB Iz L, HER 25
iclic,

wDFE 91, In Italy Presto & In other countries Presto O TdH 3,

(£9) Ttalian Presto

.3 8
¢ M@@wl C (r D;)r = MM 40-60

i
Presto C @M;&r Mlpresto C (r ; F)r = MM 80-120

Presto C ; r gj ; r ; 4 IPresto C (r ;)r = MM 160-240

-
>

L d
>
>

19



J. 8. Bach OFERICE Y 2R TFIRH &7 v RITONT

Presto in countries not influenced by the Italian style

1 $ | | R
Presto C mw;&r @ I Presto C (r ; g)r = MM 80-120
Presto C grr r ; ree I Presto (r p)r = MM 160-240

Presto OfEGE% & PO T X TOMNTEFTZARDTEICE > THIRINS & L1,

LI 13, Rothschild, < Stress and Movement.--> P .7~19 #72A ¥ Z0D % s OB |HTH
% .Rothschild 1%, /Ny "OEBEORHHBICL > TXTDIEROT R A2 5 HHEREEDN
K353 2BRZ2 L o205, MBRLTEIOTHA, i3, @ Rule Oificiz
% Xi#t% A Handbook to the performance of The 48 Prelude & Fugues of J. S. Bach

according to the Rules of the Old Tradition OFIZEHY TS, RIKFDERE D2
ALTHL,

Rule of Interprtation DR

1) Muzio Clementi (1752-1832) : Vollstindigste Klavierschule (ca. 1826)
2) Karl Czerny (1791-1857) : Pianoforte School (1839)

3) Friedrich Wilhelm Marpurg (1718-1795) : Anleitung zum Klavierspielen (1755)
Berlin.

4) Daniel Gofflod Tiirk (1756-1813) : Klavierschule (1789).

5 C. P. E. Bach (1714-1788) : Versuch iiber die wahre Art das Klavier zu
spielen (1753-1762).

6) I I. Rousseau (1712-1778) : Dictionnaire de Musique (1767).

7) J. G. Albrechtsberger (1736-1809) : Grundliche Anweisung zur Komposition
(1790).

8) J. J. Quantz (1697-1773) : Versuch einer Anweisung die Flote Traversiere
zu spielen (1752).

9) Arnold Dolmecsch (1858-1940) : The Interpretation of the Music of XVIIth
and XVIIIth Centures (1915/New ed. 1944).

10) Nicolas Gigault (c. 1624/25-1707) : Livre de Musique de L’Orgue (1685/%7
k51903).
11) J. D. Heinichen (1683-1729) : Der Generalbass in der Musik (1728).

rD#10, 11 (2 0EYOP .25~115) 13, J. S. Bach oF 5 VEF D markings, rhythmic
patterns, bassic Tempi%/RU T %, F10F, ZDHDIR— (AT vz (28)
DN I~T) Th 2, £1RINCH % b DY, Ny NOXELERTH A, KI0DL S iILE
W (£EZTithl - T) © stress and Movement as indicated by Bach’s Marking 338
INTVB, FE-NNOIEFEHEESINLIHIZ, COFYr—HIND L E2HHT IRE
ThHs,
20



X4

MARKINGS

COMBINATION
OF
NOTE VALUES

RHYTHMIC PATTERN

MOVEMENT IN RELATIONSHIP TO
c (J S M (40—60 mm)
o4 = mm 40—06o
g = mm 8o—120
S = mm 160—240

FirTeEN. INVENTIONS IN TIWO PARTS

Invention I—G major

C

Invention II-——C minor|

C

Invention IIT—D majlor

3
8

Invention IV—D minjor

3
8

J &K
IR
&

S &

Invention V—E flat {major

C

Invention VI—E majlor

3
8

Invention: VIT—E milnor

C

J ISR

1 .3
%UEEE‘EEE:’
!t I I
LS el el
11 ¢
i

11 ¢ I
fLf e Bl

! 1.3
C el

11 13 I
F LS el Bl

cJ=¢CJ
CJTRr=CJlT]H
P R=Cl K

sdS=CcJ
CdShRrR=CJIT R
sSHR=Ccl R

CJIhMR=CJ] R

INANTAONW ANV SSTULS

(012)

2G4 £ EPELB S (e Ao yoeg S



J. S. Bach DERICBII B ATEET & 7 o FITINT

(1D TIME SIGNATURES AND MARKS

Clavier

15 Inventions in Two Parts.

15 Inventions in Three Parts.

6 French Suites.

6 English Suites.

Klavieriibung :
Part I-—6 Partitas:.
Part II—1 Concerto (Italian Concerto), 1 Partita.
Part III—4 Duette.

Part IV-—Aria with 3o Variations (Goldberg Variations)

Toccata in F sharp minor.

Toccata in G minor.,

Fugue in A minor.

Chromatic Fantasia-and Fugue.

The Well-Tempered Clavier.
Part I-—Part 1I.

Violin
3 Sonatas and g Partitas for Violin Solo.
6 Sonatas for Clavier and Violin.
Suite in A major for Clavier and Violin.
Concerto in A minor.
Concerto in E major.
Concerto in D minor for Two Violins.

Violoncello

6 Suites for Violoncello Solo.

Organ

6 Preludes and Fugues—1st Series.

6 Preludes and Fugues—and Series.
6 Preludes and Fugues—3rd Series.
3 Toccatas.

1 Passacaglia.

Orchestra
6 Brandenburg Concerti.

Chorus and Orchestra

Saint John Passion.
Mass in B minor.

Saint Matthew Passion.
Christmas Oratorio.
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The Interpretation of Prelude VIII in E flat minor from the
Well-Tempered Clavier, Part I

The time signature is g and the note-content: © [ B E . In

the bars with a note-contentof £ f £ f £ for "L L Ef
or [ CELPPLLPELLPLLLPLLLP cach time-unit is stressed. In the

bars with a note-content of time-units only, that is 7 7 [, the first
and third time-units are stressed. The basic movement is |9 r E ; bars
with 7 7 f have a faster movement and bars with

r LL_Q‘U www have a slower movement than the

basic one.

The semiquavers in g time should be treated like the demisemiquavers

in ¢ Common time (which means that the semiquavers are subjected to

the same conventions as are the demisemiquavers in ¢ Common time).
Bar 1. Stresses on the first and third time-units. The first time-unit is

slightly faster than the basic movement (P f ;) ; the second

and third time-units should be rendered in the basic movement.

Bar 2. Stresses and movement as in bar 1.

Bar 3. The first time-unit is slightly faster than the basic movement, the
second time-unit is in the basic movement. The third time-unit
is slightly slower than the basic movement. Changes of movement
must not be too pronounced.

Bar 4. Basic movement throughout the bar. All time-units are stressed.
It is advisable to make a brief break between the first and second
time-units in order to mark the end of the phrase and the beginning
of the accompaniment.

Bar 5. Stresses as in bar 1; movement as in bar 1, except for the second
time-unit which should be slightly slower than the basic movement.

Bar 6. Stresses and movement as in bar 1.

Bar 7. Stresses and movement as in bar 5.

Bar 8. The same rendering as in bar 4.

Bar g. Stresses on the first and third time-units. The movement of the
first time-unit as in bar 1; time-units with semiquavers slightly
slower than the basic movement.

Bar 10. The same rendering as bar 4.

Bar 11. The same rendering as bar g.

Bar 12. All time-units are stressed. The first time-unit is in the basic
movement; the second and third time-units are slightly slower.
In the third time-unit the stress is shifted from the first semiquaver
to the quaver which forms a pronounced dissonance with the
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minim in the left hand.
Bar 13. All time-units are stressed and are slower than the basic move-

ment (P f f).

Bar 14. Stresses on all time-units. The first time-unit is slightly slower
than the second and third, which are in the basic movement.

Bar 15. Stresses on all time-units, The first two time-units are slower
than the basic movement and the third time-unit is in the basic
movement.

Bar 16. All time-units are stressed and in the basic movement.

Bar 17. Stresses on all time-units; the first and third time-units are in
the basic movement, the second time-unit is slightly slower.

Bar 18, Stresses on all time-units; the first and second time-units are in
the basic movement, the third is slightly slower.

Bar 19. Stresses and movement as in bar 14.

Bars 20, 21, 22, 23, 24. Stresses and movement as in bar 16.

Bar 25. Stresses on the first and third time-units. The movement of the
first time-unit is faster than the basic movement, the second and
third time-units slower. ‘

Bars 26, 27. Stresses and movement as in bar 16.

Bar 28. Stresses on all time-units; the first and third time-units are in
the basic movement, the second is somewhat faster.

Bar 29. Stresses on first and second time-units; the first time-unit is
slower than the basic movement, the second time-unit less slow
and the third is in the basic movement.

Bars g0, 31. Stresses and movement as in bar 7.

Bar 32. Stresses on the first and third time-units; the first time-unit is
faster and the second and third time-units slower than the basic
movement.

Bars 33, 34. Stresses and movement as in bar 32.

Bar 35. Stresses on the first and second time-units; the semiquavers
should be rendered rubato.

Bar 36. All time-units are stressed and in the basic movement. The
rendering of the two voices in the right hand is as follows:

1
NI ad

Mg

Bars 37, 38. Stresses and movement as in bar 32.
Bar 39. All time-units are stressed and in the basic movement.
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Mensu-  Meter Transcription
ration of notes

H oo 44
Chkad 4%
C sl % J.oJ.oM )
J
J

[ 3 N

- X

.«
L,
Y

-

O 3, 2] %

Example

IR P IR
Jad. I Rl
doid Jd TR

9
Qs % 3 R0 R I SN R I WA
CREBI LD
pe——rfe—f—* : : e —
P } H =
o
a [ 4 i‘.‘.
r'— ele—p—r o ?}i.' ' ;{l
= e p ! i
@) | H i | i i I T
B mw
A1y e e e
GESEESEESS s ———————c
Pisador; Libro de musica
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\/

(a) three thirty-second-notes to a sixteenth:
(b) three sixteenths to an eighth:

(c) three eighths (beats) to a measure:

(d) two measures to a phrase:
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prolatio perfecta
tempus perfectum
modus perfectus
maximodus imperfectus
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