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The Language of Musik.

Die Handel.

Musical Thought.
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Psychology for Musicians.
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A Treasury of Early Music.
Piano Interpretation.

The Elements of Orches Tration.
The Sociology Music.

The Art of Melody.

Sound and Symbol; Music and the
External Word.

The Divine Quest in Music.
The Social Psychology of Music
Faith in Music.

The Elements of Conduting,
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Opera; Origins and Side Lights.
The Dance in Classical Music.

Grosse Virtuosen, 4-7.

The Interpretation of Early Music.
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