TS zyy FTE>OMESR, - BAHX

ook W oW ok

52

TMG@EEE%H 1%, 7Y B TIRIM43E, XY Z“Cl31944¢kcﬂ:ﬂﬂi‘fh, WD B s TV B
[FA— be/—bd (1935), [4~2beavh—] (1940), [V Fy 5S4 e HuT 24 UR] (1941),
B;vr9b¢w FF v 7] 1942) Th B, TRTHMENEL LR > TOBZ LIRROEY, 15—
Vhes— b/tiﬁ U242~y DECEHE, 19834ENEZHASENL %mﬁ&&kﬁofu%o »f -2 b
sy ﬁ—liﬁ?’e v b Y OH, E%}\@ﬂiﬁ%#f’:ﬁ}u‘?wf::tﬂ’(, ERE R bili1667$7cu23>67 »9
BEBEL 2o T+ Fo T4 90T 249 XBEROBY T 95 2 —% » Y 4 77 VERIEMOSETR
B, BARERRICEAET. VbV FF 4 v FBNAVF4 T vy Y DR, Nicholés.’Ferrar
(1592-1673) #SB%, 7 0 &9 = VOREC X o THHCE L b N BEEROSED o —=5 1 ~35% -
 ebHh, ' ' »

C MEooMER] i, B3 ETERLE Ao FOBEORD Y 2 RTIERT, ChEREBLLS L
FFREI A FERT LT LIRTELRY, BUSLER, CHEMELO R4y b 2BET 52
LEEWRT 5, TRELCEOFTNTHBASN TR S LEL 5D TH 5,

T%RKEEJTH,EihT%@ﬁEWﬁE%,%Afiih%hﬂwﬁﬁﬁﬁﬁ*%%uk#ﬁﬁf
Ho7Ps XZRRHHOETEBHEOE T U CHESGEA T, [HONMESRE] TFEANER
T B0, BELEEORRTS 5, AL T N E0mE (BT “The Family Reunion”) ¥
DRRBRSNETHS 55, BEICOVTE—CE L»3REL L TEY, &2REOHOYA F—%
%%Cé@“ﬂi, Flz1% “Triumphal March” itH %5 ‘At the still point of the turning world’ 0)
A, £l VZNEE, UnEHDONAEEL LT M onHER] KBbNET 5%, HE K- &
BY 52503 BY0BERIZREE AV, 727 “Choruses from ‘The Rock’” 13, 1 x>0k 21X
ﬂ?ﬁ)r%zﬁm%<mnmﬁmm&%%ﬁw&wL2)f%&ﬁ?«%ﬁm&a# A TRATCE
Qe 5,

F ez Y %y MY Helen Gardner 1, [ToNMEZE] 7 5aH LT 5HHEE LT,
YAy bOFHBLEDTH - 72P FBADHERBEZ N HLIBHECR, ERELEECES
VI LA DERCIIEINTYT, EEORENEATIZEZ LICEELOENT 5, ETRBIESK
TR U BT IER BB o Fze '
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frh—vbes7—=1]

LT ITLUT, NTIVANADZODEIRY, FIVLEBOEEM/TILNTRS, X
D —+> [ =Although the Word is common to all, most men live as if each had a private
wisdom of his own) i3, HAMNRMEL2BZ CkBEDO TR 2RENEZLE, X DD
{=The way up and the way down are one and the same.) i%, 3>z Kz 5D L KA
ovietickhsne, HORFENSEZIE, KOF 4 TRBADEBLFHT 1 TE~DEL
2B, A—cRET2L2EBE-T05, ChonzEy 571, [HonMER] 28IcHE
ENBTLOENTHY, [N—v /=], BoOZo0FHcRSh 5 ENC
OB THHI LN S,

%'—'ﬁ:ﬁo [BRENH L BEORR, B251BLd b‘_ﬂiﬂé@lﬁﬂ)ﬁﬂhﬁfl} RROEF L
f@ﬂ#@ﬁ:kﬁih%@fd v, BO=EI% ‘present’ mﬁ%ﬁaﬂ?kﬂ:%? U5, T
HEcHEn s, AFECBRET 5T, @"v\fmﬂ%bi ‘unredeemable’ 2k s, 2F ’0
@9&%@&(&6&2,e@iotﬁ@ﬁﬁﬁk,%w RN 72 B REAS I $%h1m62~
%L 5. BEH, BUER, ﬁ%m&%o%m ﬁ@?ﬁ%%k%b#kﬁof(éo

What might have been and what has been ‘

Point to one end, which is always present
HRENLd o 2BEOTRREY, Xh 721 T Eﬁ* iﬂ?%x'%% $,VTHY ED’J"G% 5%
fd ‘one end” 2 HIEF D THY, TMWFICEET 5LV I8 91, BET 504 ‘all time’
L ‘one end ABLTWVAEIZEREL 2\, T THEBIE, BENSDRENDEORIZ
REL, BEBUEZLORWET U KT (not’ ‘never’ »Hi><) ‘the rose-garden’ 12 &
TEY, TheR BT EE S (Thy ciE), BAOBENREOLOPIZZEET S
LE S, MRk BBEO LBED0E s LEEEE, B0 Lo LTS’
DEDEDES 3, BEOBBREERT 5ESOEZ Doz dust’, Thih =AY
purpose BALRVLEERBIL0R, BEORTTRIFATRS NI, nﬂb’t@ﬁ:‘ﬁﬁ‘
BPOHTHES 5, WTFNIZL TS, TE8X /N@E!J] @ﬁf@%—ﬁ&% h%ﬁi&?@ﬁﬁ%% A
EJ)‘Z%')ZL"CVM%ZVW?‘FJ%” ZSERIpA ’

BosEicEA T Ao 2RI, EORE kﬂb(ﬁf@%@k#@ow%%@ﬁ# &
YRR EREoHRICR T seEBAoh Z> &%& 2k dae, B ‘Qulck’ L&D
D, KERFUBRLREZCHSTHY, ZNBEFN-OL KO ‘deception’ 13, Z&°T
b SHEELOHOBEZ2RERL, *»EZE ‘our first world’ (first o@EHEL2) IZA
521k oT, HreRET 574 2 U BBEL 5D TH %, ‘There they were’ &
2, BEORBOIBBEIYVDAREHS 5, CEENTBA S ‘invisible’, HAZH
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ZBEACwsEEE ‘unheard’ ¢, R 5HEEIE ‘unseen’ V5 k52, BBz <
BRULhaHA, 513 ‘our guests, accepted and accepting’ LU ZIRWENDTH
Y, THELBWEAANMEMEIANTING, 25V EEOBEIHbsBETH 5, 15
VIS OREBENOREOARILLZIES 2T BN S, 2B 558, 51k ‘aformal
pattern’ 2 x UCEIA L & 2 LB (AP ZW)e. CZIRBABSHMIBE LN STWVBE, 0
MIc BRDKAHD, KE —kog#— SVl ERp I E B3 Y, JKER ‘heart of
light’ THY, % UTHESHEH»S MKEZML 2L 0fEER, RtOREESKHEZN
R LT, XEOHENO 5 1z BEORBOBESERE N0 ZLBTNE LSS5 52,
ZOMBBRBOZBOHHNAE 2 LB R >TLEY, BEOY 1Y 2 v iziko 2072,

Go, said the bird, for the leaves were full of children,

Hidden excitedly, containing laughter. .
Go, go, go, said the bird : human kind
Cannot bear very much reality.
BRBEUSE512H4ET 5, EMTIC ‘hidden” LT s FiE2 513, EoBZ 2R 0ELE
%5728, FEERNAHRAORT, BEOWEL L EIE IR AREEKDN LT 50 B4
N, TOLS AL EDOV reality’ 11, AMIZTZ SN 5EDTREC, AERRBE]
RAUZHTEZRVELTRSS, ToMENL B2 sB&0ERIC, BRUZ-FHOBHANE
SUBBobFE, ThRTOFEBEWT, BANLEREROEERE EOLEL 5, /272
BFRIZHESSH o TeT, RERBHTEVIZR - TesESRALWI L, 512 ‘end 0
A, TNHBERU TS KIERICE bR RVIEY, -timeless ZEHICHRL V2L 21
S TBIH,
IR RO FREMN R B, BEENA A 202 He<, BE2RERT 5G%2RLC
©wBESE. Nael HE] WRBLEBELHECOvEREE, [HbhRHH] 3R
b nEBEzRbT L Bbh, [ TR THER] OEILh L BT 5, 20K
SR g s h (figured), Koz ‘ascend’ UCEIZE % e 0EBIE, RENOEENZHE
CHT2EDTHS 5, ‘We 1% 530 HMSHT Grekibmssy), OB KRN LTI
B %, ‘the figured leaf’ 2% % SHOFIZMNET 5, T 5L T/HIC (‘Below” DIEFHIER)
2R AR L ‘Pursue their pattern as before/But reconciled among the stars’
THORECLBLE S, BEHIT S 0%, LBKED ‘pattern’ 12 k o THRZE TR
BD7M, #EDsNORENZFATS, MR ZsERLBHAZEZ 2B B TREEN
TWw5,
RPN R SUho B —
At the still point of the turning world.
Rty ‘pattern’ DEEEL EE 5~ & ‘the still point’ 12, EEic/E$ 5 ‘the turning
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A X B2 @ #
world® DD ETIZIES T %1, ‘Neither: flesh nor fleshless’ ¥ igw, BEL WRT
HET 2BENERNSN G, TOICRBENRDY, ZOBPLRINECALER D 5V F
T, UrEXZIERBELLZV, HIETEEFHTE 2L, ERXIh5N0EEHTEXIAD
EBEHTERL, FRTETETEARY, EDOERZLOEMIS HE® 5 (‘dance’ ‘movement”
‘ascent” LDF/ic ) A, BENEH2BI BB LEEIN TR EhITE, BELRR
BEEZLIBHTHY, ZTIT (there BEHHNTNE) WELDRBLTLILRELY,
v % b o> CREBSTSNTCERDNTH B, ESENT 4V s voORPEL 5T
5B NT, HEODNEE»SHBREh T, Ua»3 ‘a grace of sense, a white
light still and moving’ i2@Zh w5, BEOBHENBET, AHORBOHE2BZ T
ENRORERTE 507, 55 (Erhebung=exaltation) THYVEART HY, HEOWHA I
A&h, otto ‘partial’ ZEEEMSFTEEL ENL &Y, ‘partial’ HRBMNER SN S, 1S
BEOME 2 RET 5 LA, ZOERENFOREFIZB VT, XoMPRATE LR,
Y OPR ORI, NERLBWOMBRERTENOLELL ) » AulITEE, BE
BonTwaZdBHL T, REvHENZEE2Rs vtz o ha Ak, BwTths
CeBlasnsh, BELEEBEN LS CHBIRY 2 Eh s iRBR, [#H3B
nEgh ] CRERO [§4] 28Ese, Z22oFBIclT 4 xvoFERL, oY
? ‘flesh’ % ‘body’ 132074V 3555 (isk “flesh cannot endure’ ag%—%ﬁ@i@ b EFN
BELREOBEAMCE AT ULERTERY, BHT A LEBERI V0TS S
25, ORI THL (only in time) EHEIZBIT 5 & 5%, BENLZOREECKS - SROBE
flix ‘remember” § 52 L A TE 5 (F—WTREMCIKELTTL O ‘memory’ Tho72),
AU TSN AR, BELRRLPLVEINTHY, BELVIBREZEL U
B, KEOBEMSKES NIFENEL SN 5072, EIRRD & 5 ci#EEn %o
Only through time time is conquered.
EBEORRSBHBOMNEL R o TV HI L BFRBTER Y, , _ ,
B=I, BB ‘there Y ¥H$ %5 L 512, ‘Here is a place of disaffection’ L1i5.

F 5, #< ‘Time before and time after’ i3, FREOBEEORILBENPRPY L 5LV §,
B 2 BB L RIS Y L EEMC U2 RS, X008 0 5 BIcBENEHRI TS
RIERO»T D LERL 721, ‘@ white light’ % 5% ‘a dim light" 12@Fh w5, Hf
REPHERE RN L ONT, HEBOH—Fic ‘lucid stillness’ »HHT 3 £ 5 & 5 K EBHcifiph
3—THI NI, F7-RE—mk, AL OREBMHT 5 0 LU TRANITR N —
THEE,

Neither plenitude nor vacancy. Only a flicker
Over the strained time-ridden faces

Distracted from distraction by distraction
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Filled with fancies and empty of meaning

Tumid apathy with no concentration

Men and bits of paper, whirled by the cold wind

That blows before and after time,

Wind in and out of unwholesome lungs .. .

Time before and time after. :
HEOKN & 5 cLENERCHD 5T LY hiE, B0 5 wERRE, HAk:%E
ZFHEETE RV, FICET S NENS o 2BICHRT 5 CBET, codblzhur Py
O TEROFEHENES 22 h 5 L5 7Y, ROTRFEEHESTILIcE-T, Kooz
DELBENTREILVIBRZESS3 2, BrOHRES 2 U TN S h AT aEEEY
5552, THLTHBTWEL B TERECNABVIZHS, FELE - C§ ‘meaning’
BN THY, BROLVENES -WERL 202565 (tumid @#o ‘torpid” &
L3 ic ko ducid’ KFEL, Fic ‘apathy’ 3 ko ‘disaffection’ iZ@5 3 DTH 5 5), W AN
BEHMTHROEBN ST v b7 1+ — L0, ‘before and after time’ 2SBEAOFIEHE DR
HBTHHZLIIERICE IR, BEVEIRFLZERL, AMRKENO X 5 cBINEIFE
n<cws, ‘unwholesome’ 22— X24%L, BHOHE 5 ‘Time before and time
after’ 35, WEMIZ—BEMED 2 wEE2 BI85, 20K, EORAZivw HLY, B
LU & 51z ‘unhealthy’ 7387 525, MELERORICIEEHEN LW IRBASERN,
Z D&Y E B (torpid 13 ‘apathy’ wEUL 3) 4%, mi Fr o ‘gloomy’ 7 %MK { Hizid
b Ti&, FOREDOHZNEIENS, I ‘this twittering world’ 1CiRERIX T wE
5, AF 4 v 4 (248) OEESERENTVEHNY, FIVELOEMEZEBUZVTER
i, 0F Y ‘twitter’ IRIEEY OB TIE Zwitschern’ TH 5 543, ‘zwitzern’ o,
% U ‘Zwitter’ v FHBAREHVIBULRVCTHS 50, 25 THNIE, BOMGHHE
ppe it e U, ko ‘a dim light' 88T 507225, ' ‘

Tesmistl T5 222 A 2 SE 2 RE» S, TERAKER] 2B 58008 5,

Bz LsMBoHR, NEOREE~ ‘descend X+ =5, ‘World not world, but that
which is not world’ 1%, TEK/KEH] EHEFAOFHELEAT & 512, ALFLILFOH
w3, &Yoo ‘world v ko ‘whirled ro@Ewi Eurrh b, BT HIE BERE
(‘deprivation’ BEH), H5YW5FE S, BE, 8, HEmMotReEzsh, 5L THRK
pELsh a0 THY, TFROBEY V0 [HOBK) OBRERFLZRVEITHBD,
DX 5 BENTE0R—TTOET, K LrftToEERTU LR, =€/ 7 70&EFsLE
27258, BECBYT 5 ‘movement’ NEIIELWVHEETEIU L &N b (Jris ‘deliberate descent’
&+ ‘undeliberate ascent’ OERIZEEICET 59)o U 5122 OHEIZAE (‘appetency’ i3 WfF ED
‘inoperancy’ S ¥z ) M Fiz, ‘time past and time future’ DFIEZ ‘moves’



A X B R o8
To5L, HHITED X 47 7 —THis, T RRBNOBEWERN L XLHIERE B 505 Alhn
59, BERLRRLVIEEL ZBE0E 2 Z 28V v, BEOCNESELSNE L
%ﬁﬁ%ﬁéhf@%mfu&wbo : . ‘

B, WA EFCHIOERCLHE, U UEROIRO®BEEEIbE TS, #EHEBEY
Z23VHORENHPILT 50, REUTLARBL OBV NSHEDL YA, B/
LOHFEMATLNEEL53 Mo, 2HTERF VYA LEZ, UL TECCHEPN31T7ZAD
BRI TE, TNENEDLLCCELELI 5, KFicry 5 &6, KB fio TAHE
CELEBENSCLBEDLNEDTH S, BLRBY H THH 5, bk ([FE#H] © Fisher
King 0@ @E» b hThaD) OB THICE Z TIHBRL 728, NishB b ‘At the still
point of the turning world’ 12& % 212, WELATTELKRCEDOLSZLE2EHRLLT,
KR ‘day’ 23ke T ‘light’ AL, ‘the still point’ ¥ &= FRAEAEET 5%
BNRBREA L&D, .

BRI, BE MERFACL VBEOMETE H5bI7%ES, BT¥Znd, korbesk
DEN LS, BL, B IFEE B, ST LS5, SHEEREBHoMmTo
BEL LU, ZEEH 3D THARYBECHENLTHY, BEOKLTEETRS
72 TRIENPER 2 BN Conly 0L BEEHM—EEO %R, BEIRLEELFEVOH TR
WBIZET 5, DX VIRICBL 5072, BELCHESURTIZ L {80 ‘stillness’ 12F T
%M1, ‘the form, the pattern’ 12X > CHLTH Y, PIZXIMOE, ZhidhB sWIL
UVEZERLITECCRS, REOBIN S S07% (still’ ‘stillness’ @528, kit
BEY, ThBEULT ‘silence’ BFITFEL 5 D, HOLBBOK D ‘still’ silent’ EFHL)o N4 4
VU DESEET RO RRNAEREESY, ZnZFCidk { ‘co-existence’, 2% Y
RN LR IEREN L8 & o ET 258k, AAEvH 230, ‘end b ‘beginning’
DNIEEE S B, ‘all is always now’ v o RJEREMRBEERICTE S DTl
NIZ%E S5, SEREBROER, BROEVIZ, BEUARBIC BV B EZCEET 5058
REE <, ‘imprecision’ BNEROBFIB o2& L 5, OPSHINLIEIH Y RBIEICEE
DEL 2%, ‘words’ 225 ‘the Word’ 128y, CHMOWETr I RARFERNEICK EEED
NHrEV, BIEX R EBEOLVHCEMOEL 2 PRMOES, WHEZ n I AN ADH
LRZENS,

& C ‘pattern’ HMHEEA ‘movement’ THHI Y, LTNBLETRIHOTSBIZEVICH
Enied, SERFENLRMHBLY, TFEOEY o v OTEROBESFIEL Shi, BiFEL
BREELENTS5E0, ZEUPHRtNEL 2Rt v LS CESh, 2
127272 ‘the cause and end of movement’ ¢ ‘Timeless’ %D TH 543, R OMHEDOTT
RIEFELBEDNHE, 2E VERPBROBTRILOASLELS, L5 L RBIENOER
EFRBCHVES LR TERVOTHY, BELBLRESRABS2RDPTENTHS 5,
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T TTE—HOR SEOREAINSL $ YY), ZOBERKS I LIZh B,
. Sudden in a shaft of sunlight
Even while the dust moves
There rises the hidden laughter
-- Of children in the foliage
Quick new, here, now, always—
* Ridiculous the waste sad time
Stretching before and after.
EROWIE, KEMSEE B ok 51z, THEBOBNEECENEE, JEOBEEN
WO CHERIN G, DX 5 L2BEE» S 7T, FiRICEERIZIENTED 5T S U
(RYTRF 4 vV BRABREET S ORPEL NN, FHHOBOEENELZ L L BbhinT
b %,

FT4—A2Faun~—]

B-HWOMELR—

~ In my beginning is my end.
:ihbix:r 9y hNIVED Mary Stuart »{#3E ‘In my end is my beginning’ — 4 ~ x
beavw-] ofiens— OEREEMILE LN, MOBORKE<T, ‘stillness’ 2o
BIET ‘end’ 1 ‘beginning’ I2ERENTVRE, SERDD () HNILKY OB Y2
WS EEDORHEOBEICEF 5EWTHY, HeTHSOANENREZES S LOBALAE
nNTwes7255, BANRKBEZERL Lo, KEOEE BROMOABDLELFENT
b5, Fig rise and fall’ U, HesnRIFLVEDIZ, ZULTRPSFI2hY, 2ot
13 ‘faeces’ %, HEROESEERL CIZW<TH, ‘Bone of man and beast’ %, ZEE % IR
CHUTHPN S, Fik ‘live and die’ U, Ek%@ﬂ%‘fﬁi‘f:fi%%@‘%fiﬁ’@ FELAHE X Ay
20w REMFENERAZIKD»L, F72 ‘a silent motto’ (= v 4 5 FED= » k — ‘tace 6t
fac’ = Be silent and act. ®C &2 Ebh W) D Ssilent’ 33, TREVFEZ BbEF iz B
BBTHS S, ‘ -

BHOSENEVESh, KD ~OBERNE 5 1I2RE 5o HEOHADBIRDH~DETH
Vs, EOBVERZB LT N TH %, ‘in the electric heat /Hypnotised’ ‘sleep
in the empty silence’ LNz, EROACEEN > LIzHBEHE 5 b ULavwESE cHEHE
ns, - ' . '

& ‘open field' (ZEEOKAMSMS 2 BEMSESY3) T, EHzECCIBINEED
W, BORAZLDEBOREY (bonfire’ 2 &2 OI2H, THIZEED b L TIEE MET 3 1)
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A X 8 & 8
B, T4V ey UTHEIN S, HANMSE Sir Thomas Elyot » “The Boke Named
the Gouernour” [ERSFA] (153148) 55, EVICHT 28RS H RV F2EUATE
WEBEN S0, BERLoOBERLY 2RAIS bHTHREEATR S, COBROMEERT
TEVE, HcEGOEY RE2RVED, HEES LVBMINEE IR, EEH {HED
EEREBEZVICRS N, BY0ERIOR, BrhsYike 5 0 Lo T TENEMITL
o7 (BEO+OHELAR B2both, TUTHTRZLVEN ) X2 2RE4406, FH
v B, BL0ECO, BOEBCOBEHERL T Chviz, KECEMICE
@EXNT BB ABORARAN LD TH 5, BPPFERTOFRLTES 5 & 5 12, Feet
rising and falling. / Eating and drinking. Dung and death. ¥, BRu# S A M
DAL ERIE, SVIcELEHBOR I FEOFECEET 5o
BRENIROEY ,
Dawn points, and another day
Prepares for heat and silence. Out at sea the dawn wind
Wrinkles and slides. I am here
Or there, or elsewhere. In my beginning. ,
BEiioaoiEREE 2 2EEHLVIZ, 7 5 2ZEp ‘point du jour’ (=break of the day) O
SARE BB L 5 B, [N~ b« /— by ] H—#o Point to one-end ZHEEE S5
2789, 2o BET timeless 7 ‘end’ B3k TwB 2k, HIOREUHZ ‘heat and silence’
CheEoge ) BT ALVO IR, FIMAeoiste biz, KLIEOEERO
PN 2Bbe s, TAXRFESNRDLNEZVRVIE ‘beginning’ 12V B L E5.
ORE VD TO AN HBEMD RS B, RIVOLCEBENEEED S LTS5,
— Mo OEREE, FoBE L BEAKYE, S5 [N~ b/~ by ] BEZR0
BoETrHBE AT AR TR L  BRBEORELL Kb, REORES ST H O & &l
~, % U TR 2B S O KOBEIZE TS, HiEHATEPEORBORN 2T < 5 BT
‘down’ ¥, BRICKHORALZEICELT 520725, ABEOEOREBRIh s~
rUTh, VIt EGBRNZEELTR TR 5, EEEN :
s ARBREA KTV L 2 ED, TEHICL Y BHELEROKEEEVLN IO BH
Weo, EEEOAZE#cEU, ‘The poetry does not matter” vHAET 5, +—HERZED
12, AULHBEATY ‘the autumnal serenity’ ¥ ‘the wisdom of age’ %7256
NTORBDIR, Z0L 5 RBECMERKETH o2 UPBAT, ‘deceived ZEEU,
ZUCENRCOBIC TP IHEL 2L 5, 251k Useless in the darkness’ 722>
THY, BEOHEMO LS CRBENOLEID, INHSREXSLEZYVTHNIRLEE ST
wBhae, [Fevssr] oBRRA L, BE,SE5N 5 A # % ‘a limited
value’ Unzwvnl, E7% 505 iz ‘a pattern’ 2L 23 <&~ TLilw, TFor
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the pattern is new in every moment/ And every moment is a new. and shocking
/ Valuation of all we have been.)” 23 { (‘value’ & ‘Valuation’ OENFIFRER), BV
EPUDNEEL 7= ‘pattern’ 2L CHRENTRERICL L, WL b 3 icHizafE BELEHR
TENTH 5, KenSBRDEE=0121E, [N—v b /7=t ] TRSEIRE 22RO
ko, MEaBSPBELEEOFIIR I Urv, 22T (il B0 BEH 0 EEL
L <, ‘In the middle.-- - of the Way ------ in the dark wood::---- P rEW, RNEELRE
BTROOBBIZE S ShRThER SR L 25 (grimpen’=mire or bog!? izt Conan
Doyle @ “The Hound of the Baskervilles” ~d 7 v — o 5 v 335 % EEbN5®), FEADHEIX
AT, 2 E VFTEORM, MCHBY 5 iRz oRmo o) ZLicHY 5B
DELNELEL, RO 5 12HET 5,

"The only wisdom we can hope to acquire

Is the wisdom of humility : humility is endless. .
ko ‘Useless” ‘limited’ 12HET 52 L h % ‘endless’ 12, FIEENK Y D ‘beginning’ ¥
EHESTSE0RH 5L IICBU SN, BY 2 JBENZRHEOEL2TT L »iz, ‘humility’ 23
ROEMZ 2D L UTHRERHE TR AN THS S, TILTHVDEEZRILDS
k9, B-HMOREMYVFERALBIE 2T, BECERO RO, wE, —&
W7 Tk S 2 B0 B, S
I EEOERP?, ‘O dark dark dark. They all go into the dark’ »8iwH
T, Bz eRET, 2o “Samson Agonistes” 2S5 BHEHMO Y AR OEREHALIZ
5, ‘the vacant into the vacant’ L BIEZ R & &, FEOBEN - 2BREOAMEAE 5
b, B ABCEIR ANV L EDARLYIZ, BB A-UT &1z &3, ZUT
SN HEDO VY ‘the silent funeral’ ~, BEO7%25E 2T L@ 50725, 28
DEEENZES 5~ & RREESS, BERCIEY TSI nTh 5,

I said to my soul, be still, and let the dark come upon you

Which shall be the darkness of God.
EzEBEU 7 ‘humility’ 23 BlboRER, [X—r b /= o] BEHIV0RE
k3 Phb® 5, BEERET 5 EHOZRESER THNANY, B, #BTE, = — 7V
BURRELY B 5 5 b1z, ‘darkness’ HEXL Y ‘emptiness’ MEEF Y, 0wz ‘the mind is
conscious but conscious of nothing’ ¥ 7t %3, TFEEOEY sV DAF T 1 TREN LB
pi#EwOh, ooz, ULASHEEEEREMS2ELLIE, ZUTEwE LI/ T
2HAOFICAD» 5 CES . BELEZZFENNER, 25U TIRUHT, ‘the darkness
shall be the light, and the stillness the dancing’ BN RBRSREBEINL 5D T
Y, [N—=v b+ 7 ~1br] o ‘the still point’ 43, BE2EB2 T~0OBMSEZELSN LB
@RBLN, 1X5BORMIH L ERIIMD 0T 5,
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‘Whisper of running streams, and winter lightning.
The wild thyme unseen and the wild strawberry,
The laughter in the garden, echoed ecstasy
Not lost, but requiring, pointing to the agony
Of death and birth.
Efio ‘waiting’ ‘dancing’ OHIEE2 E B Eh 5—7, BIS7% ‘echoed ecstasy’ DTG
BT S, XROE, 2T 2BRINEAOKEEIZERT 5011, ?Ek&wﬁfréféimﬁ:o
FEATHEN 55T, TEIKER] ORETH o725, 4PRHEARRAMELAHL T,
BZIRTET 5 ‘one end’ ¥ LT, ‘ecstasy’ ik ‘agony’ #IEURLTWEDTH %,
BOEITIE, BEARETSHSORLY 2R THS, FTFRNAEY 5 D “The Ascent
.of Mt. Carmel” oIz 8 K% D F FEHAIND, ‘ecstasy’ DR \V5ERL HOEENES
HWRCHIN B, FET 5 (3, FET3) LREFEELVLVLEIACHEETS Wonnd
ORMB, ELTO W ORFETS) 2 THY, FEFERE (Em, FHE) OEiC X5%iTh
BR5EVEWVIEHIIE,

IO ERITEE, BeXEF ) 2 Mo TMENEL 222 {REZLER I S
Bch Vs ‘wounded ‘bleeding’ LEbN 5M1E, * Y A b DZEhz ANBHOEANEE
BEBMENTYERLTHS 5, BEM ‘the dying nurse’ TH50E, FLCHEL V5L
v EFTIRR L, OEKEBRT 5 nhAht L, Bgolmik ABOESER, %
U CIRE (‘disease’ 1% ‘ease’ ORWVWREBO = 27 v 2 28D) PELT 2 BEZBVHEI® 5L
BYEN5, MERZMEIHERET, Zh2BEUEDR, WIVEZSNEREEESET T
‘the ruined millionaire’, % -CARNIZEL BIEARIER B REDADE, FENW LI
ZEVOIE ALY, BES 5T NniE, ‘rigid purgatofial fires” i 2 B0 hiid’s 5%,
ZhiIZE—Eo ‘that destructive fire’ 2V, ZDWI3ES, LoERRHrTLhS LS
2, BLAZEELSTEORCOKTSH S, FVALDOMEA, *NEEZTHARORTEH
D2, BS%2EZ% ‘flesh and blood’ ZrvEHw b33V, %0BEFENAEREESTIZ, *
VA NSHOLBRZ X EHLBESILBBDLN S, _

BRI CEHENIED 285 C, ‘So here I am, in the middle way’ LIa® 5, FHEHL
BTG TWSEDHIIT, 2T ‘humility %3 - (EEORBEOHEICHE 2L 5245,
e 3 BEO@MREY, BEZLZBI L A KBEoZHE, BEORAVGTEAS S b
B7FY, ‘every attempt’ #% ‘a wholly new start’ T, U bR EHENKMK,
‘each venture’ 7% ‘a new beginning’ ¢, EET THAETS E{ERRE SN R VLIS
F5 TR—vb e~ v] BEROSED ‘imprecision’ 3, BWECHLTIEbN3), HRIE hu-
mility’ 12X v, ‘For us, there is only the trying. The rest is not our business.’ ¥
B, B shkeg Bz nEEEESH, ALRVEIEBRBRALRAVEL LS, .,
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ZHULTCZOENEEZRY, ‘Home is where one starts from.” L¥1cHadn 5,
FrL 2B EED ‘the pattern’ &k VEHIL 5 il th, BET~&SEHE
L, ‘before and after’ 7 UizHILU 7= ‘the intense moment’ Tiz7% ¢, —FB—FIcRL
Tws—, ULrE—AZIFO—ETRLL, BETELVHEAN—E, %53 BEORER
DEBBAZLER, CHRESHPIZ [N—=V b/ -] EROARVEREZMZ 5 5 D
72, R ‘the evening under starlight’ » ‘the evening under lamplight’ 1z, ¥h %
NEFELEFEEROI LT LEE H 52, B2 5B L TERZEDTCLIZL25TH
X, NEOBELROBELLNSD»BHNERVERS, izl BEoRVHIZSITSC L
7% &, ‘here and now’ %EEh <, BB AEORICHN DRI NIEESH3, ‘Old men
ought to be explorers’ 1212, FHANMHEENR A —RA L cav H—D2ERL T 2 Y B2
EL7ZZ e, SHIZBPNTWETHS 5%, 727 ‘here and there’ BEETR VA TH
D, BHSEEINS BN ARIZETNOTH S, COFRRD L 3 12iEENn 5,

We must be still and still moving

Into another intensity

For a further union, a deeper communion

Through the dark cold and the empty desolation,

The wave cry, the wind cry, the vast waters

Of the petrel and the porpoise. In my end is my beginning.
[—=vbo =] o ‘still and moving’ LH~5 Y, 85D ‘still’ 38 F #H)
PRTNXE LML ERL TS, BIETHBOIEIL ‘pattern’, SELAHYIBY HT
HEPIX, BOZOoDFEEFOLLTE, BESEoOREE Y B xw 5 ‘the dark cold and
the empty desolation’ v, WMOEBNT 5ERREEE - TTL ik, FLLL HicEE
EREUIERVTRBPRV, WThizg Xk, RUPS 20 5RR1E, ENSEENSHE
BRYBHILTHAS,

[

TFFovo4 30T 4UX]

B, AHOEOKZ2EDTIL, FHOKE 5 02 J#T 583 Hbh s, The
river is within us, the sea is all about us’ THh v, Y55 5 AfHic - TERTHY,
ARAEPE%FET 5 ‘a strong brown god’ % 7z ‘destroyer’ Th s Dic¥iL, BIxAE
DB % B £1F, ‘Many gods and many voices’ 2% »TwC, AMICEMNT 53D,

[4—2F a9 -] F—WRbNEZEDY) X LD, Tvv—E—T2EMZL T—
Z 5 BEN TERE N (‘Keeping his seasons’ ‘Between midnight and dawn’ Eoa2 RT3, %
DOHELOHEMBPAIL), INPRNIBE/ORN F BIZIkHEh 5,
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And the ground swell, that is and was from the beginning,

Clangs

The bell.

COEROESTHOEE, KEOWIEBAREOEEENTsNTHY, [HN—v -/
—~ ] EEEo ‘Time and the bell’ 33, REIZEAL Tw5DIZERU 20,

—#iZ, B0 E 2T 1 —FHROERTE T, AHOEE OB ‘end’ 2372 { ‘addition’,
% v ‘the trailing / Consequence of further days and hours’ 7Zt#bh, #BFRLHE
U ¢, ‘destination’ 3% L 2R3 & 5 ARESELSNAVL EPN D, RRO
T, FEOMADEOWY 2V 275> EF S O <— |

o Only the hardly, barely prayable

Prayer of the one Annunciation. '

COZIAEMOWY I, FHlT 2R ABABEEL O, © U CARNLEEOTREEA K
BHINTVS CLAHFETE L (is—Eo ‘the calamitous annunciation’, =3 o ‘the last
annunciation’, £ ®><@#@ ‘the one Annunciation’ %, ZhZhHERE, BREOCEHN, *)2FORA
2EDTIOLLBES L &5, KHOEMCOVTEHELT, BEU LKHEBRICHEIIZC L
B E B3, BT, L L b iciEFA ‘another pattern’ % %%, ‘sequence’
‘development’ <7 { %52 ¥, ‘the sudden illumination’, 2% DX 5 BEoBEEN X 5 %
BEORED ‘meaning’ % FET A BEMRMASN, [4—A b« 390 —] BHETKETNE
BOREY L, BEOEES ‘not the experience of one life only / But of many
generations’ ZLE5, X512 ‘agony’ NBEMEAEY L 12K S DT, ‘the agony
abides’ LEiU S5 MIZIE, [4A—A b« 2V n—] BZHO ‘agony’ NEROBME 2%
ROBBEHNFE NS (‘the wrong things’ EOEHE S 2 OHHL OEERE ST B), ‘destroyer’ »
B§i3 ‘preserver’ Tk HY, %t ‘The bitter apple and the bite in the.apple’ %3&
BAenZEsz6h, ANEOEREZ2EFEL s bEZLS5R5—F, ‘the ragged rock in
the restless waters’ #% ‘“is what it always was’ w3 & 512, AHOSEFOEN R
BT s50L LT, BERRD llumination’ NEFEZICZ-TWHNDTH %,

BRI T s BT, HREEOHEE [N Ny ¥« F—2) 56, 7IVad D
Sz 48 2 AvIcHE N5, KRR ‘a faded song’ THY, BICRAKL U THD S hawo
2, [h—vhes—br] oFHELIY —BULTwsDES, ‘the way up is the way
down' (=¢ 75 9BL0 [ri—v b e —to] BS=HeEE 12, ‘the way forward is the
way back’ 2L T, BONMBOESE I TEELESS LTS, TEXE ‘time is no
healer’ 2D TH Y, BEHLENTHOEFS 5 CRARRNLAY 2L, BERK-7,
REER B b LrDBLREEE NS,

Here between the hither and the farther shore
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While time is withdrawn, consider the future

And the past with an equal mind.
fidgr, RRBIEEC YT RBULWEBRL U0 TRIZEL 2T MR %5 a0k, o
EAERICHOLINTYE IR, MeGBIEENS 7 IV 2T 0BEL2RTCEPESL, T3
U CEGHE L 4R OTREES 5, ‘the fruit of action’ 2B bAVE 3@ hs, —F—Fo0
FEDKFZ % ‘real destination’ ¢» Vv, A TIRT 2FICHE T % ‘fare forward’ DEEiZ, 36
ANDFED = 2 7 v 22U Z b iRTe 2w,

B OERIFERZ, WHEDN - TR SR Y 7 ~OTf Y NHT, MEICHKRT 5
Hieb, BONBERZEOR2L, BB EELORDITY B2 EN5, BN ‘the
one Annunciation’ DY (35w MEEKAKBE] £=%) 2 BhicBoH 3252, °
returning’ 12 HEER S Y, EOENRLILDORWVT VY 2 I ADEMN BN VLI BIZWV
5E7=512, BEOHNDEEDEIZA TS DTRITNIZARS KR,

BRI TIRET, BRIV 0 HVE, BELRKEZAET 54 Oz AU 7288 (always
will be’ B2ZNEDOMEABNT L EPHET, BHEOCKPERINTNELEDES L S50 b ANR)—

not

Men’s curiosity searches past and future

And clings to that dimension. But to apprehend

The point of intersection of the timeless

With time, is an occupation for the saint—

No occupation either, but something given

And taken, in-a lifetime’s death in love,

Ardour and selflessness and self-surrender.
ADBEET 2BEOKTH 5, ‘the timeless’ ¥ ‘time’ ARBRZEEL 25 0722, Thiz
HEE2EMOBICBITABEECNLBENS ENFL N5, ‘humility’ iR <THY, X
‘a lifetime’s death in love’ OEZIZ, [4A—ZA b+« 23T h—] DRUVMLSED SN THKE
BRO—ODOERERS X 5 BRIT 5. £ NFICIX ‘the moment in and out of time’
ULHhBeDThY, &2 THROPERD 4 x5, “The wild thyme unseen-:--- R
nNs [4—2Atsavn—] E=FWoONY) =4 vav), OIS BERICBELCEDONMH
2%, ‘time’ 128135 ‘the timeless’ » ‘Incarnation’ 238 % 1, ‘Here the impossible
union / Of spheres of existence is actual, / Here the past and future / Are conque-
red, and reconciled’ EIBXNh5 2k, IELW ‘action’ LIZBEFERLERR:S DB TH
D, TRNRZOMTRERLVELZVEEZL L T, ‘trying’ offifTe, BFEdb s HBOER
DEVLRSEEHTNESICERBINSGZ—I R ‘trying’ o $ iz ‘a further
unlon’ 2 HEE Uz ([4 -2+« avn—] BEH) FAOLDROBETHY, KyvnrIsic
‘the yew-tree’ # D E»¥ T, BEDCEDOTFEIEREN TSI LLHE T, BEELLA
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BADPHDIIBELNTCELEZL . COHBERL 3FE~OERNZ2 - A Tw
%o

g

Ty rwveExsFavyl.
FB—WOEEIZRNEBY o
Midwinter spring is its own season
Sempiternal though sodden towards sundown,
Suspended in time, between pole and tropic.
EXDOFEREOHOEIZH»H - 2%, ‘time’s covenant’ % ‘the scheme of generation’
DAz L, U TR #E L offnZE, < hds ‘Between melting and freezing’
DMK BBONOVTR S L DEFICHEL, E5IZAU X 52 timeless T3 H 5728, 2D
FHE L BN RS — 0 ‘Zero summer’ AFTEZ 5 12E 55 LEHD 5, ‘Sem-
piternal’ miEix, —FE D DEEVIEHZHRZ T\ 5 ‘pentecostal fire' — chpz DEEDR
B— 0T E % £ 5, ‘sodden’ ‘sundown’ 13BHI%Z R ‘sudden’ (BojtlL TED
ha) B OPRCENS, PNEELRPOEE 2228 be A0 Ths, THo~N
B, 5038 TUY 55 Bici S F, ‘the end of the journey’ 12 U ¢ (Ferrar
OWBEEMBEBESh T 3), ‘the world’s end’ 2MBizdh - Th, HFTEERE —FiTw ‘Now
and in England’ oz n#ic 2 HiETR&Lv 25, BB S ECHE SN, EOMN
V03 Bz, TBEOBISKOETES OHEINEDTHY, HHEOKDOEIESES» 72,
Here, the intersection of the timeless moment ’
Is England and nowhere. Never and always.
FELOLHY L) ‘timeless’ RBFHNLES, TVICXoTEESNBTIE, (F YR
HPEFcBY BB W Ty, fzrishntoXBicksct, 2L <hko ‘Now'
v %Yo ‘always’ REEL <, = OFEROTERZ L =5 ~& ‘Quick now, here, now,
always’ LES X3 IR DN TwB 2L BERBEh L S, B
IR L RS SRY B0 BNETIR, [l © terza rima 2 URE
B~z 40), \HMRAOEEMEKI VEEShb, %5 TS5, & TR LEEN
BETHLLIRANT, SR MCTRESELLNLS X3 2Bbh b, ER, £, K X
DETEDFEA T b HRIBIZ DR S v, —H#H TR LETHEI NS BRI, [N—v b
o« J—bu] MEL 2 EIEXE S ‘the burnt roses’ 25, ZANFDOKICETTWALLIRE
%, ‘The death of hope and despair, X VEEA T TR L IBENTHETEH5IFLRE
BN e BloBREEzIcBbE, ZEOLOETE, vy FUEEAETIEFLEZ2EUL
TEIZRBVOED, KeicEshi ‘dead NERH - THNLNANH S 2L 2Ehe, =
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BRKLKOTE, BRBLVICRVEINIKLKBES 0O, bhbhBEALEED, Th
SHBBLZIERBNR, bhbARENZEDTHY, Uitk kORES, BErEL
DILEBLIRRCTREPRV, BPIEAS L, BE—BOKRVICERD S =FENSIE
BEHT 5, WO %R, ‘the dark dove with the flickering tongue’——=gHi® kdS
BEMITENT C AT S B, TUEMALNL5I1ZES ‘the dead leaves’ HBXIF 2L T
ROE - 7288, 222 ‘some dead master’ PERBEAANHIZL E 5, ZOTEIZoWTIE,

HEHD 72 ZULTbN TSR, ¥ T B HANEAT, Lh Z DEBEF/ARANOE
THEHHLLNETDZE (sihe sy v s THNERTHIN, —ADBAERELTELREEL T~
ETRAVEUENE S, TV E Y EOBBERENE b o TH~3 TR L HNIL, WS SHEEIT T
TV rERDILED S »5), ‘this intersection time’ (m—re 458 1= ‘a dead patrol’
2URYL, TROBECHZEF2ILIch %%, HOEBOHMONEETH 720 %,

T INADEEERBALV ARSFES21%, HFEO ‘lifetime’s effort’ 2B o RS T ZED
=D DL, BENZEKTH» Y Thkh s Tz kw :

------ unless restored by that refining fire

Where you must move in measure, like a dancer.

We—DFATH BFMEDKOBIIN, [/8—~2 b« 7 — b )0 Sstillness’ LAKL, BAEH
DARNEL L - Tes I L RPAT, FEEREROF ALV L IBAESITBLERAT
{, BASB oKD > DTH Y, TBORT ‘a kind of valediction’ #3, T+ » K » 7
4 e BT 2 AV X] BEH0EY 0 ‘Not fare well, / But fare forward’ 752w 5 H#H]20
RIEL W, FEIC & 2 B{ED TS IEN 2R 2 RTw s, : v

B, MENOZ L o231 CHE 5, BSLERL ANHU T, BELBRh L % ohE
PDEBILL VS ZoNEL RS REN H Y, HCEBIOZ, BB 2o0E0Mizd 5 0 TlE
EETRVESRL LS, OB RLUTHLS ENT, BERBE LAY —z
% LEfR— OHREICNT 5, BROPARBEROZHL VS THY, Bk o<HE2
BT 5 BE 0T, BEOTED S 21T TRk CREADBEH S DHBIRTE 5, TEL
AUESENES, [TEICHT 2BE» SBR~NEL~2Y 5, BOBLECE > 2B R
b, BB —BEOBE-—IC L HH —i#E (ZUTRR) »508R—ICE R VEL, 25
U T ‘become renewed, transfigured, in another pattern’ Y>3 = iz, BEIEE X
NHEERVEREEN S, THEHHED 4 £ 9 X0flHZE Dame Julian of Norwich nis
5, WMOBROENZ 2 TH[1Nh 5, ‘Sin is Behovely (=incumbent, inevitable), U# L
FTRTCIUVAENTHY, KED ‘pattern’ LU TEIBB Loz DNE 5 THb, DY b v
Voo T4V T OMICHEN B HBEEONY), BEEICELET v~V A—H, n—KkE
&, ArI7x—FA, ZUCEHOHBAI VY SN2 v 2BEVHET S, AU L5 20E
TH5%5, FLATITLE LRV 8FALEZH2FEL5 L5 T, %13 ‘ring the bell
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backward’ U3 w3 nTE, NEOA—ROTEBERIHZI LWINTERL, oM
B ofEZ ‘accept’ LT, H—nfic ‘fold ShTw52HELE 5. BRATBROIES,
Ko ‘pattern’ 03 BICHEEEINTVHENTH S, WHWEZHNTRR, ‘A symbol
perfected in death’ mE =255, RELFAOHEENLESNS,

And all shall be well and

All manner of thing shall be well

By the purification of the motive

In the ground of our beseeching.
DD IR (L URIET 5 7500, 2hd b0OMiecsbes), ‘the ground of
our beseeching’ % HiJtix Julian RANEET, ThhroT5LFY XL Love’ BEER
ENTBYD, 20V by FF 4V TOFBOHT, KEOBICE - TLAEZ T TRz
{, BEzEDREFALBRPELE N T 20T, '

HLHE, ERITHEROMERIKOEY,

The dove descending breaks the air

With flame of incandescent terror

Of which the tongues declare

The one discharge from sin and error.

The only hope, or else despair

‘Lies in the choice of pyre or pyre — .
To be redeemed from fire by fire.

BIBEED 4 2R LY HAERE, VT AXTFOEBEEDLTENL R0 TR, HEN
Hegpiz, AU X SRR BsHEaE, BEarBfZicstnr 0B s 5, Bio
KiZk o THRBOK»SEbN B ZHICIREBESI N TH B, BOFTR, ZOEDHEZRHL
70 ‘Love’ (dove ribsias) ZrXis (Julian RAORY LEROBOEES H?) o Z O
BERE, AEOITRIRTRWIED Y » Y (Nessus Difiic® & hiz Hercules © v » v 25518)
2872 ([4—2 1+ » a9 a—] SO ‘the wounded surgeen’ 2% h ) 2+ T2 &2 D
%5129 OERIZOZE ‘Name' ZLE5, ZPMAR ‘unfamiliar’, ¥ » Y& ‘intole-
rable’ t#Hbhs sz, BLWEYOERBDONS, BOBLNKZ L o TEE 525, K
WOBEN KT L » THIRDBE S 2k b 52, dhbIhhwdbid,

BEITIE, EoNHORSFEEL 4 2 UB—DITHE, HEINS, WHIRIEY T, &
YREBTsesELwS [4—2b a0 h—] DEREICRY, FTBTEEN I LIBANS
NnNs, PARAY AXE, I ‘right’ ‘exact’ ‘precise’ T, HWRENLHL I DORES
P REFHHNH Y, ‘The complete consort dancing together’ 23135 nTw B EHFIX, #&Y
THVABTHY, %L < ‘Every poem an epitaph’ TH 5L, 0FY ‘pattern’ O
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BEOBEN, FENSOBENTONINTHY, ABICTE~DHELTH 5175 & HB%L %
5o FERBENTEZ NS LB LS NT, FATHCEL L 3125k, FEARBL L b2k
ENBDV EZBEELLIOEM. |

The moment of the rose and the moment of the yew-tree

Are of equal duration. A people without history

Is not redeemed from time, for history is a pattern

Of timeless moments.
15 LB LOROBEIR, ThThIEELL $IcEE Y, AEL L § BN
V35512, AVF IR EBAUCRTNETRANS 5 hs 257 ‘timeless 7B
LUTEULEETA0THY, 20k 3 2O ‘a pattern’ » UChBRIZ E » T, HEIR
‘time’ »5@bhB07%, 25U T History is now and England” g%+ 5 (m—me
BEHE Y OREOA), THEHIR O BRI D5 5 vaiilFlZF » 2 “The Cloud of Unknowing” % 5
B DL U 7-—fT—Love’ o#s & ‘Calling o@icffoT—I2, [/N—V b o / — b
I ORSENIEZLERVEIBAIN EO» EMNLV, BBROEICASL, ThETH
HOLMR A 2V, E5BEV A TER—BE 255, MrvEMORERLT, 4
BRECOFTORTHIZE G, MHLKRVA, [N—=rbh, /=] 2Ty o7
4V 7] OEEER, WMERU 52 2EAZ L EBRTRIZES TV, ‘

Quick now, here, now, alv&ays%— ‘

A condition of complete simplicity

(Costing not less than everything)

And all shall be well and »

All manner of thing shall be well

When the tongues of flame are in-folded

;Into the crowned knot of fire

And the fire and the rose are one.

EAD —Hno— B TAD —@~O—BDORA—S, THREDBO AL E23 AfD
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4) Williamson, Ibid., p. 214 (Gardner, Ibid., p. 163)

5) Helen Gardner, Four Quartets: A Commentary, p.59 (in T. S. Eliot : A Study of His

Writings by Several Hands, edited by B. Rajan)
6) Grover Smith, T. S. Eliot’s Poetry and Plays, p. 264

7) Leonard Unger, T. S. Eliot: Moments and Patterns, p. 81
Smith, Ibid., p. 264

— 41 —



8) Gardner, The Art, p. 162 .
9) Elizabeth Drew, T. S. Eliot: The De51gn of His Poetry, p. 158
10) Kristian Smldt Poetry and Belief in the Work of T. S. Ellot p 216
Smith, Ibid., p. 265
11) Unger, Ibid., p. 81
Smith, Ibid., p. 266
12) Smidt, Ibid., p. 216
13) Gardner, A Commentary, p. 64 and The Art, p. 164 etc.
14) Drew, Ibid., p. 165
15) Gardner, The Art, p. 165, etc.
16) F.R. Leavis, T.S. Eliot’s Later Poetry, p. 121 (in T. S.Elict: A Collection of Critical
Essays, edited by Hugh Kenner)
Drew, Ibid, p. 167 ’
17) Williamson, Ibid.; p. 220
18) Drew, Ibid,, p. 169
_ Smith, Ibld p. 272
19) Williamson, Ibid., pp. 220 221
20) Gardner, A Commentary, p. 66 (The Art p- 168)
21) Williamson, Ibid., p. 222
22) . Smith, Ibid., p. 277
23) Smidt, Ibid,, p. 218
24) Gardner, A Commentary, pp. 7475 (The Art, pp 179 180)
25) Smidt, Ibid., p. 220
26) Drew, Ibid., p. 193
27) Gardner, A Commentary, p. 76 (The Art, p. 182)
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