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What is surprising about the poetry of Dante is that it 'is; in one sense,
extremely easy to read. It is a test (a positive test, T do not assert that it
is always valid negatively), that genuine poetry can communicate before -it
is understood. .

Fmﬁmjw@w<%&k<wﬁf&5@ BRIV BICEEINSEDHRHH LR
TEhTH B, COEHMEHAL IET 2BHEEZRNE 22D TRLV. ZNEICHL UL,
CHRYNENEFRLABRTH 5o, .
I deny, in short, that ‘the reader must share the beliefs of the poet in order
. to enjoy the poetry fully.

ZBOPELPICE EATH: [FEH] 122w, BBBEZ I T 501, ZRFOHWAD
,a brief account of my own introduction’ T3Y, ZhE THIERDFT L2 EDLY S

e SHBLEIILES

[F—T0y 7 L% OMOBE] Q01745 23, =V F v MORKFHER, 771 VIO
ML LAMBNTOAHLE S, BENT] « 7TV y Ko Fv—T vy 7 OREK] T, ¥
& ¢ NELl L eARUEETIET 5, (1B 28K s BHE 23 BE0RT, &K
RS hHEBETLOHEL, AEBELTwS [B] REBRICZS2LEL TR, Hilshi
SF—Ta e 2, HBILLEZAL DT 4 0= VERRRL Rzve [T — 7 VERE 2 51
EnBEE| 0k> hVENC, BEROEBIEOKETHEE linger’ 3545 YELLH
CE5IcESTULE S, ESLBHOBANEENEREBRL s, [KRE1HLNE]
LIRYIET A, WREUABEOBETHY, MFHE2ENT] ROBEES 5 1ICLTE,
T 5 5 DL ARNP I L . HREEDOPLVBESEIICESNLTRS, [857
DY EOTYS ], [IBLDAEE I~ —~DIUTEHY 2L U] LB 02, WM &2
(8Fs 5] b, TBIET 5] CenTELY, A VKTV YDHEETH S, [BERZY 24
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BIcHUL R 5J1] 237w, ‘overwhelming question’ 1237 & b 5 Bikat e vse AEFOIEE
B35 N A CEEOBIEOENSAE G, Y5 UTEFBRTELGDE, ALl v MBI
PHRIo [BEEE] 123, EES L ETSBATRICRS LS B USRI E 727
Ve [BMLREOE] NBIZASRFRELELIR, WEEOEHOZHE? 2 5 55, 3 IRl
FECEDROHES, Bt ABLEBCAVARVE RIZ, 22E8E0 [BORE] %25
BOVTVizZiciad, [NHOE] Ly HERCHISEIhsL [Bh5), 2z
777 (BB »23M 0L £ 518, [CORBIVES TR ZERTELV. 25 L
TEHLRAU L ‘linger’ ULZ T, BHOHT [FhTR—EIZT >, Brige wm
Hicikork, BEB»SRI SRR BT =T 0y 7 DHENR, FHAES AT SR TR D
TGS 5 P " BBICHICEEOEICR TS (e KER) 2212k 2T, WMECHENT
A0 =—PEHETHDERU 5. BELBBOORMNY, 3T a~=2r Ay 5 v OFREEL e
G IOFEOT A v = icHBT ARERS S5 LB ' S

Che RO L Y EFEBOVER T 5BANER] TR, FEILKNEEL, ZTNBEALD
DI BRZ S EHS B2 MY B 5o —EOBHOWR YL, FRICEL 25N 5 LOBOBH 2
WU, BREIE, RKEOY - 22 NELOMETR LI ROBE?S, ANEhi-wgich s
DIZH, O DEBOSIIZRTEBIZBE L L 2V, RBICBRBEROFIRSbTHL 5 2B, [E
CBBAWET B W00, [PRET 2HER) FE SRR, HEOEEAY 3128
PREbRCILY, T UTCRENL [BES] 58520 TT HANDBFRERED T — <
o BB, [V VNN 0BEOFER] OROFWETIHE - O0HE, KEARAL
L0 RTFBPYTCTHRARGEEDBONMETEIC R 5 ELIERDEDRIIC BIRES 28 D
THY, ZZHro /KT ENLv, ‘dying falll BEOFICXEBYETIREY, Lo
AIEDTERD | 2\ d 2 €0 T THWHRINCEE 5o MADIEE BN 5 FAXBBITET v
DIk, BAOHOBREORMIZ S Vv— 70 v 7 BFNICED VO LEE, 2obE o8 0
PRVEHEY, EEULHTHHT DT An=Z— 28 A TVRELEZLTHS 5

Tov—oa 0] OBePE 5 1cHrn s TIRHE] 0lEE, ERLBASTRL T
V5o BNHENS RSMIEHRE & 2Ry, ZEMEENIT LYV IC ‘curl’ Shid, Hin
BT R  BIREERICRYEL, THAREHCHL2ED 2 EEN L 3 12A 5], A
WOEF] CR, T AoREICRZ S]] OREEODESEEINE 5. KT 255
CEbECHERNE S BEY, EALZEMEVP 55, EBSIEHT 5 X0 AN ‘twist’
T5 (53459 7%20h3 (B8] 0288 OLTIEAL, BEISh2IXCERUOMES
NTH5, BEHLEMEN S [HOR W] 0irs, BERICE KB G OHEL TET
HY, ZOWHEBHED ‘twist’ BEERZ > BT, DBEECOZBORIZ, =B0RTh
TeBwHIZED AR OER U 2 72RE 07, eBwo4 2 o2 Avs 2 i, THZRIHE]
RUZEY, BolEz2ECI 88l yyr 20ieBw, &Eb6225F [Fv—7u v 2]
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DEDEYNFHE 2 EE I 5,

%GEEEMZT@&@4X9%EMO<Qmfh%%ﬁmﬁﬁW@ZkT%%ﬁ,%ﬁx
ERAEEOBE, WEREY ORGEAOBT BEERKORE) rEMTILAS
k572, [Fv—70 7] OFANAKNEBRME RS > L BORBEEE, HOBENENIE
LR, THB] OTEOROEE LS HOWE~N, B85 k5 CHE:0RO2EE, BREO
FiEd s R b, TEREM] 0R) CESPEROKEE ME5Y, EAAREY O
5B1BZ 5 REVHOENBEICREbh 5, %2 U TENHIC twist’ Xh72EnERD
ROEOE»SEbI, [HTEORVHE] HBELL BICH LTI IE208]. AL
B E 012D, T3 UEREBEELL, 0y a7 —a—REoRFhEws0RE L2 &
BREUCHYAEE, #c [EORE] Z5aVTlR2RT (KR by e A =T =205 v 5
YA 97N [RERUBU, HORThOBEAOZSE WML 2] RIEOBIX DN, K
ETREFRAABETHERTF R L VIS I, ENBEULIEEBOT A n—%2 50T
&, BibEnRCEBLHEOL2HY 2TUE [NV UBIREAL THEkF vy~ 1], 7~
WE, ZRRY, AVF 4 RAEBEY Zh, HFEDERY ZRLTRES, '

D4y MNEBARETZ7RY 7o 2 AR 1B, RHELEA2DEHWT, 77X F o 72K
LT AV HOMTHREBRRT 5, oL [MECLBRNXS ], /72 [EBoEAN (FuF
2—2) DE5] THY, BECATRZBZTELIBEET S (R [Bhit A0 KA sRE
B, BEYOUBOBEANES | BEBITNIXR), FRICWL TwE3BENTHY, PALE
DFODOEOHEREELHOFELRVLLBIS, BTAALBICBECRCAME 2 H 2 5,
‘unbalanced’ Y EbN 52, CHRZEDISICEIELEBICRAEY, dNIhEY T
BMTROEREFEERERNINTH S, BXFE L 27V ~] 13, X7V —KNELRF,
BOENIZE SN 3FEEB SN A7 ) — IO H K. BFREEIEPN, BBE T T2
FROERL ENS [BLo788] 13, BEOU4 v METICEUAVLI—E7 28902
T, ADPESHLHEEOT, NIELSHEOERERIcELT ] HE, 2hic [Ebinviie]
PEEEICH 55, Th{Z&] T3, DRLBADHHEZT S . BWEROA—FBVMZILZZET,
HEERLVHLELHICE L FIRENBEBTE (‘weave iwid ‘weep” OEXZ2RUZ), AR
EEENS X5 LRBEORE, B THAak], [MESCEFOL S ICEMTAEL] £V HED
HE, THUVCEERICL Y, BEMECRT S THA SR DR TH2TE SV ahr2720
2, [HicEN»»5HL0EY, TE2 ol nhh g X0k ] NDENCT 1+ s, L
TAB—RIZ R 27 LICFEERE LR, BRLEBSIFEORME2EET 5, ELWIRE
HISHEEDEAV 51, BAOEVLDOBBORMTSHS5, TOLENT 1 ¥ 5 U35,
TR a4y s VORIMEES OV EEZER U 20



Fes] 1920 DBED [FuvFav] T, b3 [EEm] o—FFiicisze
es (=i y b TREHIOEHICLELS EBARCENSDONRLE ), WEULZAICH
EROTWAEAIBAT 555 CTH 5, HOKIZ ‘a decayed house’ T, HOKE Z&H %D
BREOFRERZL ¥ Ao ¥ ) A MROBIAERE RO ZIHANIFT, BSOEBEOHED
EOIEEED I, AV ETICEEINCBIT TRESS VOEMALZEILHE] ©
ZADEBZEUT, BROAB—RHSEMNSh w5, [KBOL-EZL 5Ehi] B
LwILALIR, *)RMEERT 5. HROENERZYLLBCERT S RO X J 2
b, EERCBITRAMCEELBMOLE, %*h2t ‘depraved’ LFES s AHMOKE
EETIE, SEQ0SB0S BIEENL TSI SNTULES, [EsRBNEEHAS | %
BAMAETH S, UNUIHhoBEEsIHcBERLENTRNI LiZ, ABOEFRETS
SRF v ERLCHL, EEOBKEHELIONEREZVEBEREY U, BY O
BELVE ZICSNABER—DFES, [#o) B 0225 G#H) K 25 0RLAH
23 o0UAhns02RTEWASLITH B, BYHSEIR, AHZEVEDLTCREI TV
B2, TELERLOEEEEETAEAR, FVALLEOLICHELEZVEES N
P, ELRMiLHHEEMEROLE, UL BMOTTHR S AS 2 »HICI3E-TD & 3AAFET
5, B 7ZBEFLao<] % ‘whirl $5AMZB04 202, [BHRICI2TRY D
FRBizkERohsZA] nxh sz, [HeLEHOLVEZEOBE] 0L, &
Mz 2EMEFTOEL SORELEHALERIE, Re~Et0855LELL 5. BRD
BREEQR (ROMBEY [E0ESA D] [HiksE] CorrC ekl b, BEFHLILzfEE
U 7= BhoRSE (BR 3 C CTHBEENICRA SN T S) LIREAENRT, BECED [FHoai]
#, FhE 72 BEREOERORER PN 20R, [RIZRRE] XVBAN=E Y 57050
BReAEL, BAOHBEBEN OO 24X 5,

MORABEAESOIERLY ERIBL 7 V=Y s YEHbE (RNFH—=2E2RN—N10 D
CHBEELbARTIAV L EAV] TR, BRESWO0ICHENET 5 H U & D
12, BEOBENIW T ‘time's ruing’ oY  SADEERSY R, [kdhd nidx
@ed, REOR] ALY I 7 LREFOW T, MELEHROBEAEHS . NEEIK
3 EtoBz, -7 ey 2 OBRBIABLEELSN DAY ¢ — =~ WO LAEREO
—o, [EUZAY 4 —=—] T, 47 2 v 2V AOWELFBLOELTRICLT, 45
Ve~ AVDEREBOAY 4 — =~ TWED TAPARERL, Eﬁb%Aﬁ@ﬁwwﬁﬁ@
‘desolation’ #Hix, Zow Vv AREIEE— [AMOELL hox¥] 12, [KBOAIZKEE
T DAY 4 —=—DY VT y b 2HES TR, DREAOI] <), HRLHOE
¥y b EoRR, BELRENRLEEORREY 2BU 5 TAAN, KETRAR, BE,
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AR, ZUTECy bEBELUAWEEIS, €€y MEMAZORERS HA TR L
¢, BDZADEOLRBEANEBSSOHES HHEEFCBVRY, B2 VOlERZS2D
2, ZTBROFHTEIVEDhAIcho2BEEnRbN T, KEARE L RtoRB &b
hTwb, [FEAL THEEOME] EA] 3o 5V A5, TRV EFsZE
RiRE %572,

TAE) <it, ZEOLRIcBTHh, MHr—BTHs T sHGOHBELZAMT 5. LI n
HVHBULERELVR, BROZZOABERET s ABOHLREEZRBIR/Lh DL, &
BRUHRvEBEZACCRS 2IickY, M2 oBUVERE SN 2EEOERLHEZ P
D EIZB, Bt ‘the old miasmal mist IZAEh T LEWT 5o 7 T2 AFED [V X
bz Tl R, X OREIRD VB ST THRERE) OSMEY L5, ERtomET 5
DEROREZ, WEY T koS lEE B A5, KERRBELL T 4o
Tele®iz, DREEDETELPD2L S EDEY, ROFCEHEINS A XV ERATY
5B, REOKFEN T~ DPETEREN S, [MEOIEPE] (ChRY - XV 20F
PHEEDLUY) NEEL, V2T AX—RF IR THEShZ2BEL Bveh 2 hi3ERe &
BOHERRESN5DIZLT, BROAMRZOAEEZEbbLZThR RS Zvi v ) EE
THBH (=) 4y Mo M EFALQ2L1E 2D, BRI &Y KEiz#z < ‘penetrate’
T573% b o8 v OBA, Fifi L2 ‘the fever of the bone’ 23 %, BUUAR [FEM L
BRRET 52012, 0»50EMEOHEES | 023EmT, OB BINRRE G2
RlfE kv, (=94 y NEOHBAOWOME] 12, [E] tAU HEAL 2o
Ho, TOLEMTEDLFTH . WBBALEE:EDL, EHULEZLIFEX, wini
FEo (B3] »5BRLTws, [BE| oAROEKIE, %72 ‘the unoffending feet’
DELTVSF YR b ORBEICSH 2, e A, BrAOWEZERLL2EE0EE-HR
MRENER], ABEOKEPEELTRORERT 4 —=—~ 08D, YR IOWEED /0 F
1=y, FIFXRAOROEBRLEE2LOREETIRS 5. [HAF 5 A vicBER
AT 4 —=—] TR, PHRALIVLRESITTC, AT 4 —=— 2 H2 K0 DBIRAHEH
hWTwb, ZADLBZLLATRSZMATHS 5L, Zn ‘Apeneck’ N2 Y 4 —=—
PHAMEL L0 s 0k, BROBYEDSEDOBROBHRESH5NDEL 5, F4F U540k
ZADEREERL, @SH0ETYOHERLA, oL BREBLICLO2TEENES LT
Vw5 L, TBEEEMOBREBNEZE v, BROAESEHXWEBERORR TR, 7
HALI Y s A9 4 —=—DNED, BENZEYEESRZENDTHLILERTLELS»
LA ve
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[FEgs] 19228) w=ze s 77 (HRe—=0/@»55[/) T, BORIZELTADT
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WBBEA, ARUwonePELEBICEINT, [RRIBIZZVIZE S BEDZHNTE
DBEEREN TSI LRBEETELVY, ThiZEE 3 L0BEKR2 L= AMOROFR
HEERBLRETHSS (2X5 « RV FAOBRBALZ TE VX3 38ORE] & MHME]l X
Boiz D),
B [FEENEE],

~ April is the cruellest month, breeding

Lilacs out of the dead land, mlxmg

" Memory and des1re stlrrmg

Dull roots with sprmg rain.
WB L ORI TS, BEOWANBEZATHY, BELAE S ERESNT, EER
BRI ABAUER (74 5 5 7805 KREShD BOAGO “ing OREICEE, WNIH
1% ‘rain’ 7725 ‘spring rain’ TR h ~ing’ RENTWE), BOHEEOEHIHER WL BER
N BENL YLD AVENEVHELY, FIvRnrzbwiviBEE2EEY 2 2 iz
Y, %ZICREGOERICIIE “C'i;twAFEﬁ@ ENF L LN B (CO—Eid ‘Winter’ TS T
L, w9 —bI% D RMHA L LITHER, ‘ ‘

jmﬁwj&hﬁ a heap of broken images’ 225K Y, KEMBY DT w=HIC3KD

BE N, MEMNZADTOMAICAERIE S VELLNE, FwEo ‘shadow’ OTT, X
AABREAEES L 50RIATHS > ho AT 2RO ‘shadow’ LE57280, ZLT
‘a handful of dust’ DFENORME, MR AZEY CHEECBIISFY X DTS, A
PFLEBBLIZAOTWAE JIKBbh s (BROERRELEE ¥, RELXNIREMLAD
FEUEDL DRBU I EEDEM), ShOPTRIE (777~ [r)asved sl o)
ZB%k;%ht%//%@*ﬁk@ﬁ#@ﬁ%h%oLhﬁth&s&&%f%O%@ﬁ
5%,

—Yet when we came back, late from the hyacinth garden,

Your arms full, and your hair wet, I could not

Speak, and my eyes failed, I was neither

Living nor dead, and I knew nothing,

Looking into the heart of light, the silence.

Oed’ und leer das Meer.
WEMOEMEE S e Yy A0Sk, EREBELRCES N 2EARD KB
BRY 37255, BEOBEARBENE VL 5 PR HEL AR, timeless ZEAD
BANDTRERERTEOTIRA»S 5 5, [BIETEERv LA vl (BRIt yrsvedy
vyl OBE) O—TEINZ, BEBZZENLOXL YRS, BEOHCOLAERICR S
n5 (R#Eo F4 vEORE, BLBLORROQPCEROBRLZTWELIOILLTNS),
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—i, HWHiV VAN ZRAOES, COTERRR time OfilicsrovEL5h %, HE
NERTHENT, EAADH—~RFLUTRENSBIEL 727 = =F 7 AKR EHEDOF~ <&
£3) CHIZDWTRIITE, FI)AMEELHDYORCREBOFENEREL TS L
B2y, Thi Y EFEAROERICZOZRORE (7 <2 bl »538(H) 12, R5&E
DEEHBFD 5T 5EIz, EAALOMESRER TV L 2IERHEL 2v. o v~ Fiz
DVWTRBEIZEU BN 2E Y, ZEFVAMNDILLEbNSRLENEEZER, £h
PFERICRZZWILRV VALY AORFETCHY, SLCREMLERELEREL ZRERD
RILEKTENTHS 5o AFEEBNLLLECHIEE e ThIZ7 2 =% 7 AKROH~F
LRSS AL RS 2R ALY E, ) A MR LVLWIBEMORE, % U TRGOH
2D TH CBRY, RETDFEDORRAL OB AV F I A M5 TNIR, F 92 MR
DEETHARVEEOEBICL 5L wd ‘wicked’ RBHEAEZZN TV S RN,

BRENI RN X 5 1218% %,

Unreal City,

Under the brown fog of a winter dawn,

A crowd flowed over London Bridge, so many,

I had not thought death had undone so many.

Sighs, short and infrequent, were exhaled,

And each man fixed his eyes before his feet.
BOT2HENZTN L 512, BRIFEOHEENKE %2R TIT. MOREU b b Lk
VBB (BB OB THRE] 23EC LTV 3), T RREAELSNENEHRNO—FTH %5
IBEETESTHATHY, ¥R MOTFRENERFEERICLS>TLEZLBANL, R
Fy MY VIZEULSIT 5 BED [BANERICEL 250FEH] 13, Bt —v A1) 20&E
2R, FUVALOBEEVES RV LT IEABHAZNLCZES ) 2 [AHDOKETSH
BRI BFEENORTEDY, WMCERTSHEOBENCHAR LB L 20hB 5 ThH 5 5 (R
‘the Dog’ & ANE), BMNABERN—ANZT v bV, [BEFROHE | (BoZk] O0FE»5
BlA) &, BAOCBRYBHEEARVWILT, BLNHE2FESILZEE ST ICEERHET
&7V ¥ VA MADOBY OBAL R RIKER, RENEMLBEANTELEHT 5. U
% DFEDRIE 2 B U R 0BEOELTREHIL, BWOELNLBEEVLEINETHS I,

ut}

BoE [ L A0 o BLRROBOREN T —< T, fIEN o I HWD [T RV T,
B, BEEEU X BETEET 5, v U F0BENRE §5 Z0ROTENHEIC
12, EBHOTENOHEFENAEWRRESNS (3 ‘Chair’ 0TI BER). [HEROREHEL
BBROBER] B, [BTEEERKE LBLLBh ¥ 5] 0THY, FEETHEROL, FHR
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" Above the antique mantel was displayed

As though a window gave upon the sylvan scene

The change of Philomel, by the barbarous king

So rudely forced; yet there the nightingale

Filled all the desert with inviolablé voice

And still she cried, and still the world. pursues,

‘Jug Jug’ to dirty ears.

BESNZT 410250 timeless BB, SLBEHICEE b5, HENLTES IR
WAENT, BHOBIRERLE oM 2, AHORRCERIZDE 2. BECEEHT 5
BROBES, CCIABIhTYETLBESATH S, HPEH A EENERED
BToOMER, BRCEEST 5L BRORLEE B, CHEFOFORGD glowed it
B ZOTHRAZEROCEELZY, INBFEFLTAUIBEISHUIL, REIER
BOGFEL L Bz, NEOESHS LHBEMCNENEL S 2B EHYIZL Tw15, timeless
2y OREABENEY a0 TIRIS, Z O ORMASTENEL (R2 5 ZAEbhHZL D
72 & B - ‘ '
BLOBERNBOL ¥y o AMOBEB2EES 25, BNBESHEL W 2 v W@EeE
AfFpsn), &7 (At ooken, @3 Riten] [EETwE0, FBATRS0] LR
HEES Cbas, HBEEEIZCEOL LTV, LIBRDHDEN ‘Wet' ThoknLlh
NT, TZONT FUFoER Tery THY, timeless REBOEKEL time DRTOREAK
DENL OB, BRREANH T 2BE D%, IZHe»F Shasid, Bk [FEA
PEERILERTHORM] CEA BN CLE I EREY, [HOEEKRSDE ORE
D] (MEEH) Lwd 2L 2BOHLZY UT, BENKEOLHY HF0RENERYL 55
BRITIOHTE, HEIC A2 TwE 0805, ZAOBEZMb 5 L RO X 5 RIEET,
The hot water at ten.

And if it rains, a closed car at four.

And we shall play a game of chess,

Pressing lidless eyes and waiting for a knock upon the door.
TRDWS 2/ KO L 5 By, BEORZHN =07 2755, FAXIR ‘hot water’ (K
TEEWY) DZLEBINTHY, WMBELOWLESHWILEEZERLT, XLEITIZLH
ELLVEBETS 5. BEOBEOKE 3L OF » AW, %5 LCHEBICHLTEN /v
y ROV bIIE, ETHELTOAREORBOMIRZ, LIV TEHS 5,
27 4a=hvTh5s,

BAER OREBERICE S DR 252505, —ADLB Y Ve OBFELZEERT 5, ) VIZH



T. S. =9ty b [FEEEH] DR

237 4 T ‘antique’ 1ILRZ, BT oRT VN~ F L ORBEER, EdERETHERIE &
CBEENTVYS, ‘said NEFHCEREINSEELIR, BEEOSH (can’t’ ‘don’t’ ‘won't
Z) iz, BELBBESVEAEEIDES, ROBEOHMBHEO ‘hot’ ZEigRHZ TR
BELICIE, FEANOEFNBUSNG, [HETY, BRAEHCE T vEY 5 EED0E,
MEIC b SE2 202 5 BE 2 A TY 5, FHEVHRSHN0 ‘Goonight' 25, Bi/TT
‘good night’ 128> T 5, 712~V 7 DRBENCEEEELOTYS 2 DEEIIZ, FAL
PEBSDT 40 =—DE312BbN %, RARBEOEZDIKIEE S 5 2EBRGDE,

i

B [koHRB
The river’s tent is broken; the last fingers of leaf -

Clutch and sink into the wet bank. The wind

Crosses the brown land, unheard. The nymphs are departed.

Sweet Thames, run softly, till I end my song.
EEL URBE2, WBORELBEORE, *UTHAE2MIEE 2, ARRhkREF
PN, ARV Y —0 [FEEST] »5EBOF L XMOFTE, EAROWS &5 LRFHH
NEZDENTVBENTHZ S KOBRZ DMZEALTEOZE-B12TVNZ5N5, X
PEFKEL DY 20, TNOEL Aok Y e v MNOBEEEELAbE, EARO
DEIRVIELBRED SN 5, BOOBEZEANERE RO, HOEE® SRR VRE
DT, [BoFThéE>E] NEENcHET 2T 5. FIHNEEHRICREZL2Tw5,
B RTHREHNICES ROV, L AZERTHY 2L TwE0R, BENOEETE 55
35, 0 2 UBNSRRROKENC L ZEMBLCWAARTE (et 7y AL @77~
Farv EEEA) 1k, BAICESV NS THSIERERBOTWENTHS 50 IDEMD
R, EE0YLEHN: (Bt TRORCBRLIZE N TESIXNY 0F] o5
T, ORELY U EOBEWRE & BB 2 HEMTHS 55, LRI UTEALBRE,
BETEECEMIEBVWITIZ SN TWAENE, % 0ONEE OERE (ZFio ‘But at my back’
25 EAAOESEMI BB AS) LR TERLAEVE S, STHE, HoBRcHE I 25D
13, BIERBALAY 4 —=— % B— 2 —RADE LICESHBHEOEE, = oroF, HH
BHAEED BN RBVRLTH B, K— 2 —RALERY ~FKTREEES N, FEOBD
DKPEEHTHY, KFTOEHERNE L —v 77 vk BLSDFERBENEE (F=rv
~20v Ay bpLEIA) L, BREROBEILEING. EREBEOAEN, BEEA
#7408 25 OBZEILL, BRROZERERINS. RIVFOHA, 2—r=7 1 —~XK
(‘well-born’ OB X Y v 5B b O#E) DB, ZhIRE—FEoHwIcHz [—2ROFA
TH B, BR—oknik, BHOBBIZNOLEDTHRENETHS ). BENELLYSH
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AThosILds, XOBRYDRVREERDLTW5,
Z24)—V T ADEBRHSME—DER, ROLS RHELTEH 50
At the violet hour, when the eyes and back

Turn upward from the desk, when the human engine waits

Like a taxi throbbing waiting,

I Tiresias, though blind, throbbing between two lives,

Old man with wrinkled female breasts, can see

The typist home at teatime..-----
CHOBEENPBENZE2EAR, [Zo0E0BTEEL2S > Tws ] 0, BLmkz2En
TR 22T, FErHEEBLLHGNEATHH L E2ERT 5D TRALNS I %
[7—ROWEOTIHLY, BEBUVWIEEALbOHE SV Lad 5] %3, Btz 7~
MBTHRBHMOANEZBEET S0 TH S, CITHEBRLIDIE, 24X N RERBRBOE
BTHRHIECHNHEL OERTH 5. BHNICE £ 2 ROTRIZ, BEOBETIRA
Ve XNERDH, TNREORCLEESZACADN, HEPEHLTHEL I s BE
SRS TMED, CORFINUTOMECER), BNIZTEOTUTLFSE, XTI ‘human engine,
NS THY, ‘automatic’ ZEERIORIHTH B (one bold stare’ ‘one final patronising kiss’
‘one half-formed thought’ % ‘one’ ®ZFHE D),

BEBZACAIONT SV I—F0d, 7r—F 45V FRECESEBY, 2hbb
BICHIZ L 2 HRHERICR S, Wifi-b020 53 5BEBSSEI 2T 5E0®BIE, 20
BROTCEHO—HRL UTBRLEENHY, TnHpPHTLBREERT 53ROBN
THEEEERLUTCw5 2 (‘Magnus Martyr’ ‘white and gold’ wiE&) 2B 212, 22 13dr
UASRIDERZ2ZBO TV S L3 ICRIFMAS NS, ChEHBHICHET 2,0k 512, AX
DB 7257 A XIBOTAS I F 5 (B IhiE, 7573 —0 [fhaxDrz2sn] ©7 4 vEicE
PTNB), BTN OE FICES 20 ‘red sails’ R, S&EOHOENHHED ‘red and gold’
BB E 0 5 EREHEEY, BR SN wEROEE (‘white towers) L#HXh 5,
BT DZ A0S, BEEINEFEUEREIT 5 BHOFELIE THERE] 08 Londz),
ZAHDOBERROEY o

‘On Margate Sands.

I can connect

Nothing with nothing.

The broken fingernails of dirty hands.

My people humble people who expect
. Nothing.’
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FEICBIED AT S, BDLEFL 0ENKr 2%, MOBKLHES 2w ARZS,
B BEEL OBIENE /26 UBIORRORENAEZ, ‘la 128 TtRsEny v ivic
2, Z2ACZA DOV IA~RORERDY, EAXANEEDFE 227 4 u=~BNEU 5N 5,
BEHTIE, W7 v/ RAF R ADBEL WEORBSBAS h, WOROBRZ 5Kk SR
HEn 582, BBICH5 I LREN5, REVE~OERREANZ, UrRwoFs
BUTbh, B2 KOHRTRZILERRL BASOREROKLFLOKDO=BEEL), i
VRBLEDRIBICTEILELEZISNG, BEOHMOBRKOBRELISIH,»Y X512, HE0E
WZ L EEbEBY, FVICLEKBOEZNBILOAEREZ KDL Tw5H, BV E T DM
ik, 7. =FTAKKRLHEREEEOENT, TNBEAADNY L L EICREADLHINS T
iz A5,

—

VA

B [KFEl, BB—FT, VYVALYARADEWIZHZT =% 7 AKROKIFEH D
ns, ERCIhiZzokRiix, MECELSY IBALET ZATRS, BEOBEIRE
b 2EEFPEPEN, ThEF ) A VEOERALHOR RIcHY, KECBEIZE, 20
CEEBBCANSBERDS X SICESe 7V NARIBIZFEATZERIC LY, BEOERS

SENTCHEPSBELIEIENL)—

A current under sea

Picked his bones in whispers. As he rose and fell

He passed the stages of his age and youth

Entering the whirlpool.
AOKBREZHENTS, EY5RPZLOEZHICER N DT TRRE V. CZOBRIEDNT
hEIBCLERBCRITECSNZELREST, BENOEROBEICZHY, F—E0NLHw»
DEMO [EOW] LHEL WA LRERLNS, [BFATELLYATE] LR H
o, BORPHICHY, BELUZHSOEMBIZE 55 NI, 2 OKFERERZ
BZEHLBELALTHS e MEPIENEDIE, [HE2ZLULALENFE2RS] BHTH
v, MiED [Wolnng 212E) £] LRERNZECT, BS@E AT (FEscs28)
CHEZEY 3FL0E, BHOBH L ARSHOBEANRS RT NIk 5 Bve T ZIXFEL 2
PRTELT, EEONRIRENTwRWA, REBLEP S HS FREBHOIEL BlDORTLNATEND
EENEHSIN S,

t

BHEE [ENE22Ct ) EARXRERORICH S, HEU»LE-BE0FE2BhE 5,
FALRFIZAIEREREU UTw5S I, BREOHTREE R WEZ,
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He who was living is now dead

We who werre living are now dying

With a little patience
FURIBEECORBREETW2ES2E (We BEARKE*Y R OBFLOBE) 7223,
F U R PHBFEALTEREE TREDORBENI L, BOTIATYEbIF NIz ‘dead” T
137 ‘dying’ Z&nik, HETW508BHO—BE2RLITOICEL, BREBOFKENZLZE
RUTWh, BERCLIE, FUXMEETHRL, ABMSFECHEL T 5 RARORIHIRG
ZRRUTWREILTRENS I D F YA MRIBATRSDE, R EZT TROZ W
, 2ZVMLERELZRENH, ChREAADKOBMOLTE H%, ZDEIUD ‘the
road winding above’ (f75£® ‘rock’ ‘road’ ‘mountains’ &% 2N EZNRITOWMD T DELT2D
BURHULTOE) 23T, MBLEHILETERV, BEPIETS 2L, WEES &
TOUBLROAEELE, £ LT TEERT OBzl KOFZFTE HhikL ok
BRUGA, ZOHOReE S DRVIELFRESY 2 MEIEYRE2 T 5,

BIEL =X )R M, = ANRT 52ANBTFOE LIZHbh TERIPNALVEEL S,
CTOEANCHEASN, % ‘a brown mantle’ I2/EE N ) R MRBRITE Vv, 2
NITX D ‘maternal lamentation’ (%9 = + OFICH T3 & 0)R, IREDBHE - (Z &R
UBigomEz 3 2) OSELEAT L, HAROREBEMEA TR LRINETHS 5, +
Y 2 b bR S A ‘hooded’ 2BENTHY (9 2 P EHMED & 5 CHEHOE O brown’
D= b K’El.i nTW5), %1LCZOEEOERIL ‘cracked earth’ (Eilio ‘mudcracked houses’
AR 2178 KOBRVERMUEMR L 2B BEOHETHY, TIBMLIRE
BHES, HENCREEN S LHOBEEZ L 25 L TR0 TH S, LD ORI ‘the
violet air’ or*c ‘crack’ U, Bl 235, THOREET, T~TH ‘unreal’ 12k 2oTw5

(=, ZEICAEENE, WEL 3 v—DLhBn0R, B XHOMEOBELEETRT 5 b 0b b
mns), BERLEROBENMEEY, [ERAEEE] ~NESvTeslzidbes, B
VEERHIC LTS IR OME L, O%% ‘the violet light’ O Tl {FRALOED
CHBY, BERZHIIZEOTHSE, RBEET 5% 0EEOHE, £ U T ‘empty’ DKEDP
W7z Eomp s B 2 2808, ChoElgEn4 + o2 ‘unreal’ LRELZRU, iz, &
BB EEHAREE N T VL I LA Bk @ 2o (ETxass black’ ‘blackened ‘downward’
‘down’ &3 FHOBMEED LT 3), ‘
In this decayed hole among the mountains

In the faint moonlight, the grass is singing

Over the tumbled graves, about the chapel

There is the empty chapel, only the wind’s home.
MERIES T ERERO [BRRMER] Tk 5, TOBMWNL L TRENEE

— 12 —
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E5LTWw5, BENERIZERY, 2 LT ‘empty’ OlERREEORNELN YL Zo T
%o HUZEE D 7 BE L OERASIERINRZ, BROKROERIZFTL T 5E TA22ENT 5,
T T TEOBEARIZL E0TWw 5 —POHENERY OHTEE, Zhi2f>T ‘a damp gust
bringing rain’ MM EFkKD, HEOBEL Lo Tw5,

Y=Y v v RHBOENEER, Zo0wmSr 5K 5. ‘Datta, dayadhvam, damyata’
(Give, sympathise, control) 23%hTH %o FEARNT OBHIHENELTEL 5 LT
S IE, B 0TI BAERKELE 5 v 3 BER. Bo0mSciT 5 EER, DEE
X s, BEOEKCE2E»TREZMZ, Uib IABE—DEERPTHDZLWRS
2, DEVEAHE ADOENTH b, BoORS~OEER, HORROERIZEU S
DrEY T (HRE] ORLEMES D), ZZEENCZsE, MEEZIVAVAIFADLS
BREOEHRLDRNE LS 28, D VEEOHTLMAL L OREBHZOTH 5o
B=0IBEIRY 5 2% ’

Da

Damyata : The boat responded

Gaily, to the hand expert with sail and oar

The sea was calm, your heart would have responded

Gaily, when invited, beating obedient

To controlling hands
FRNHE U Z2FICBENONCEL 22 & 512, B, DASFHEOFICHELD,»ICEU 7272
535 2\ ) 0EN, BENEL CHERHES IO E»2bIE, & T—ROBHTIEZ
KRB oW LIZI2, time 25 timeless NEEAD, MINFEZ TR L IHEEIZAL
k@%#u?%:zmm,%U:%okﬁkbeamﬁﬁmﬁﬁ«@,%bfa%ﬂ@b@@
HHMOFICH S DCESDOHE»S b 2oTFL 2 ik, BENEHE~OERANEGEATRSL
BT 20RBYTHSIh CNERBREBHOAHCRONZWILTHDE, BNE2NTF
EIZHT 5 BENLEE X, MOBES RWREOFREIZ o485,

RENPEZFHICEBETH 255 ARNE, ChIBEZLU i%ﬁﬁ%*%*ﬁé% nEY
LCh, HERBUSNE V. ¥HTELSOLMOEEEZ O L)k, 1 FYLEBEDHS
Hi% 3501k, EOBBORELLEZSNS., vy FUBSESL SHENTIAR, C0F
PE—BTHOBRBANTTOLBTHY, EZBEOV S F R« v—2—FR0EICH 5
CLREZE, WeOBIEOREN 1 2 vt Mk, BESE DRO=-DEET A
BHUES. [Z2H5EDTHREOPOKOMICERIE L] (HBHE] »5ER) 12X, Bito
B o aBmLEbic X 2o 0, TRl aokolok3ckhs7255] (V4
— > 2K »HEA) 121k, F4F 5400 ‘inviolable voice’ LEEEL T, #HB O LD
2RSS B TRBENEEN OZEIN (BB LELI Tn 203, k710X 52BERLLT
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VY REDE), ZUT [BROEBOT7F7—3XA] GrTr—vOvViy b [BEE] »5EH)
2k, BIORE:-BROBEEDOFTCOMBENDERIEEEIN TR S, LThIZIh 53,

DEEDZODRBZENTNRET S ENDLBTAILBTERVTHS J o EARA
RE->0FR (BAFgRET) 2, BOOWEZHCEZ2UCKREZLES (shore ThR%
‘fish’ Utz cid s { ‘“fragments’ % ‘shore’ LIz D74 v =—, SBE—ZD iz [ZX0D8H
Z b OB ] PRRTHEET 5 C & —FHEBE—, cay\/b&cm&)ﬁ@mﬂ%;B&t%bhé)o %
NTRIMBERCEL L] DXy F [ZARIVDOEL] oo =enSIER, AN
BORSIMI CL2EET 250, trn =R EARIEOEL WS MEDTIE, B2l
BT 40 2T L OB, ERLBEEL OB 2SS EET 3BTRS 5525, 0%
B CEOMSICEL T ‘order’ 2T 2L VEEOKT ORMRERS 2T 25, FRU
HZEREETHL v E2EbYE, BOEZo0G480REL ‘Shantih’ (Ffidh. v /0=y % v KO
$Y D HOREORE) DSIEORENT 4 0 =p VB DOTH B,

AN

o7 R B nF e EY L BA 5 THEEHE) I, H—WamEr Tiore, &8
BRI TRACBREZLLEAE S EANTV. LA sBOBEEEL ) 4y NEARER
BrReRv, M=BRBIEW LB BRI S hb, BROT A0 =—3%5
KHBES 2, '

UL BORE, ML OBIE, BEOER, ©h—oWloT b ORIk RS
BRCEDREGe =y FOREOMIZ, %2 MEL 3~ o THIZ [T 5 7 5o
Fosmih) B2 OREEY 2RUASOLEA LS. BET~EZ LI, HalBLL 2Ee
DEBELY L, XA NENEERBOFEOR S 2 HS 2 72, BORLSRFEOHEHI]
WRUAZEL0NH 20, MNR V. RREEREIC, U MVEELEENET5:512%5
ZYH, BOBELSENRNOEIL, TUTHEE S 555, =04y MNCHT 5RO
FLEBAODND—2THS L ZHTMEATCEE 210,

Y=Y vy ROBERNH S [FEEHE] OREHIC, BRRBCEREE 2. & OHSTRHE
B35, igubm&w%$%oo$&@ﬂ@m@@ﬁwu,%%ﬁ&@@%ﬁ%%éﬁ%
TH5e
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