N = TAT 4w Fya—E7 X ks

——Autumnal Tints DEEE——

[T S I S
J¥ s

1862 4RI ik & N7z October, OR Autumnal Tints” (LUF. Autumnal Tints
Lidd) 3. NvYU—-FA4Y v F-vua— (Henry David Thoreau,
1817-1862) DWHFEICHEENIAFMTDH S, AT A % —I& Henry David
Thoreau (1987) T Autumnal Tints ICBT 27 LWEHAZEIT > TEH D, C
T TOERMIITRTSNEONTERNERZIZEAENN—L TS, &
FAZ—=RZYO—PMEHTERT S K 51C?, Autumnal Tints l3FLHED—E
KDOEXS7%E DT, 10 Hictftn 7z T2 LI S TEEN
RO L fR/HIT %, DS 2T, KNG (“factual”) & FFIFTIA
(“poetic”) ZREUFII T ESE D X 5 I G 2D H T 5 Fik, VYa—n
FEEFBEICERE DY TENEIT> TWVBEMICEH LT3 (Schneider
119-120),

HATHZE TOE RIS N TV Autumnal Tints DFEH NN H % & F
N, EREEICTIHENEAFY ZFAY 2 A LR+ R LY 2P (James
Thomson, 1700-1748) @ Autumn® (1730) ICHE LTSk, TEMICHE
DIAENTAEY e BEEERMEEDIH BT TH B, TTTAMTIE. &
TV I—DWEMD BT Autumn 705 950-954 1T HZ 5 [H L= BRI ZH S,
Xic, 19 MihEc BT, 2R TEREARMEINZHRBE Y O—DH
RBOMIEZMGEES %, MIFOZTOY m—0DHRITHT 2l EEH ORE
HWEBANTzH 2T AEMCHE D IAENTMYIRED BE T /2FIIICRD > T, vV
O—DEBMEFFURZ B 5 EZE DT LERT, KK, Ya—0DH
FrOBEICEH Lich & T, Va—n0C OIEGHZE L T Rk o ig
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W7 AV AN KO L TV0BEDTRENDEWVS WAL
ICLTWVERZD,

1. The Seasons & Autumnal Tints

Autumnal Tints D BB TIZ T —11 v 7308 E 7 AV 23 DORADF LR
ENTVD, TTTR7RAVATRENS XS FALENT—1 /i3 R0
ERRfIEN 61, ZOHEFT I NLY VD Autumn 5 950-954 17H
MEIHEN TV,

But see the fading many-colored woods,

Shade deepening over shade, the country round
Imbrown; a crowded umbrage, dusk and dun,
Of every hue, from wan declining green

To sooty dark. (182)

Va—hEET % X 1. Autumnal Tints 137 A V) HOMOEEWEEEH
DR ZHEYO—EE (63-64) THIUX, T—w/OMET AV HD
ORI EBHETIR L, $THRLY YORZEGIH LR RS RON L
WD RN <

C ORI Z RS 2R LT, 7 AU AL % The Seasons D2 7%
BEHEH L 72\ The Seasons D7 AV 11 TOZREET ZHiC, AFV AT
D DFHDRFCDWTHHICENG, AT =TV Vickb e, 181H
DA FV A Tl& The Seasons VR v L TWzkW 5, DN —-
Ry Z—=2 =2, 19D T + )V 2 —-+ Xav k (Sir Walter Scott,
1771-1832) DFFCAT, 18 HAdICiE N LY > D The Seasons H Kk b
LTz (Stevenson 121), A FV A TEWASZ & D The Seasons 1¥. 5
JERV O UICEEINTOWIEIERADDH 275 TH o7z Tz, 19 HEdIE
BEOLTEHEZOFIHVON, FELIEDHAHESHEZN X5
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R LTiE5 07z (Jung 197-198),

FTNTIE, 27 &% James Thomson’s The Seasons, Print Culture, and
Visual Interpretation, 1730-1842 (2015) ZZW UL, 7 AU ATV OENS
The Seasons 2MiiE L T 2D 25 MM L TWEWY (Jung 221-222),
VG KB e, T AV N T The Seasons Hid UHTHIFT LIzRHIZHH >
TWRW, 1760 FEHEEICIE b LY Y OOREOIN TR T AV A CHE L
TVWEEEZLNDEDD, 7 AU THIRE NIz &V S FEILR A F 1 A
SEA T NIz & W EEHN AV (Jung 222), LML, A F ) A SHHAE
NERDIEEHEIC L 5T, 1790 D 5 19 MALHITAIC T TT AV 41T The
Seasons MH L TV DIEEMN 72 L5 (Jung 222), 1788 FlCid Y 3
>V o “Life” WEME N TV Four Seasons B 7'V Fv— R « h—)Lh 5
HE N, $3.09 T bN Tz (Jung 222), 1790 4FHE (T DRRIC AR
FEOFRRIZIRV) I~ T—)V (John Mycall) 12 X > THIfRE N 7zRIC X
“First the American Edition” £ TN TW% (Jung 222), 1796 icld 7 «
FTIVT 47 TA T A DO HREN Tz (Jung 222), 2271k
2C0FEEZT S L. 7 AV A TIEIMEANE CEBHLHIC, I TICh
LY Y OESD T TICHIBE L TH D, 1700 FARDKED D ICIE The Seasons
DN DDDEZ LRV EN TV bh B,

BT, 19 4T XV J1TD The Seasons DZRZMEICT %, LT
& 1800 A5 1810 4FITHMT T, IZIFHE, FTLWIRN—DHRENT
Wiz IBXTED, FHFICHA S NhimiiE) A < & &k U TW e ARRRIE T3 &
<L XD EfiafRENHA TN Tz EEFIHL TS (Jung 227),
YT OEFICIMA, HREOFRITY) ZREE U, 19 IHdPEic T n
TeHEMN 5. The Seasons ICBHT 25 HMNWL DO EDM > T, T2 21
1843 4 11 H 11 H®D Boon’s Lick Times \Ci&. The Seasons 7z & L 7= 8l
FRICBIT 2R MBI N TV 5, VY a—0 Autumnal Tints DFETEZ 1T >
THi4E, 1858 4E 7 A 3 H® Alexandria Gazette /& Summer (1727) 5
432-436 fTTHMSIHENT VS, VT DOFHICIA, ThHDRHEND
HIWr 9 B & The Seasons IEEMMICHz>TT7 AV A TANGKEHEL, Va—
MELERRICBOWTEANTENSHLEN TV EWVWZ D,
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ROEPEE LT, . Y= AV O ZEH D TAF5H O T 55
&y AF VAR TG 25 | H LD ZEZTVEY, T~
TE5DTIE., VY a—N Autumnal Tints DEIH TRz 358 (“There is no
account of such a phenomenon in English poetry, because the trees acquire
but few bright colors there.”, 64) ZHHUSIT 572 TREVNHENS T
o DL, Yu—@T7 AV ANSHET Lidal, I—av/S (f
FUR) OMZEBECH TGN, Y a—MEMBEETT AV AR E A
FVUAOMZHEEETBHE, 7 A AOMOBERTE, SWHANILT A
UAHDENMZRT LI ZHEHLEEZLNS,

vV a—M5[H U Autumn © 950-954 17 H %2 H0IC T D if 2k 7% i 8
L7z, Autumn ICHOSN TV 2 BOHE T Enize b, 7.
Vua—n5H L7 950-954 fTHICHEHJ %, “the fading many-colored
woods”, “wan declining green”. “To sooty dark” Efi5ENTNE K5,
b LY VIERLIEDRER N ISR HINE E LD L B LA S BT 2 VT
W5, EHIT, Autumn RIAZMEIT 2 & Rz E U TIRL NI B D
RO AFENTVBICT ERVELRN <, TOFRDENICHED AT NI
i & 1d. “while broad, and brown, below,” (145). “By Fits effulgent gilds
th’ illumin’d Field,” (146). “A glossy Shower, and of an ardent Brown,”
(168). “Where Autumn basks, with Fruit empurpled deep,” (170). “When
Autumn’s yellow Luster gilds the World, ” (199) ZETH5b, TDXIIC
Autumn IZIZ & TAH ETAICEDREDIATN TV EN, ZOELEBEEST
ICHRMIZEA LT,

—7J3. VY B —{& Autumnal Tints £\ 5 Z A R JVICHIIE L L, 7 AV
HOMICHONZ BEROEERICRALEEEHRDZ, TV VD
Autumnal Tints D¥##7% “The essay itself is a poetic, imagistic account of the
movement and types of New England fall foliage that stress the dynamics of
the fall color changes.” (Dillman xx) &45Hiid 5 K51, TOMEMIEF=a2—
AVT T Y FOMDBEVNEEENT WD, HOETHEHITNE UL,
Autumn ZEGKT 20D K DT AV ORI/ NEMNGHT 2 oI fRE X
NEVEERONSHZ LidhENTVWE ETAT,
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For beautiful variety no crop can be compared with this. Here is not
merely the plain yellow of the grains, but nearly all the colors that we

know, the brightest blue not excepted. (88)

kLY & Autumn ORERZ VT, /NEHITIE 725 < ANT & OZZfin
TEH. TOFFOKEDZ B ADHNRN T TV %, Autumn DT DK S 75kf
MZEE A5 L. V=D Autumn DRI 72 58D 2 /NE DG 2GR LTz
9 Z T, “Here is not merely the plain yellow of the grains” & \7zD Tl
BOMEEZBND, YO—E=a—A VT TV RIZEERKOBEND
HBTEEHIAMLUTED, Purple Grasses D% (62-67). Red Maple D7
(72-79). Elm O35 (79-80). AIEEZLH X HHIOMDE (68) KL LU
RIS D MY ZERICRR LRV AL, Yu—R@Za—A YTV
DD EE & 7 “Our paint-box is very imperfectly filled. Instead of, or
beside, supplying such paint boxes as we do, we might supply these natural
colors to the young.” (93) &XKHDIZMICEZHD %,

T T ETICDIzo T, Autumnal Tints & Autumn ZEFE OB 5 Lg%
WLUTE e, WMV ATh BV ZILET 2 &, V=DM T
Autumn Z5 A UTzHHE, 4 F) ZOMDEENET A OO L
ZRELNCR LT, 7 AV A OMOEMMNEZH RS 5707 VA K5,

2. S E L TOMY)

X2 CTHYO—BEERDO K51, MOIIN XL LFEDAENTZ Autumnal
Tints TH B M. Z I IAENTREMBHIZIE LWEMERZ I BTSN T
WADTIEAEV, TNSORIEY a—D TN RN I TV BIE
MO TR, BHEDOHEHEL LTHINMN TS, £2 T, NSO
MERMORIRZENF 25 e LT Kl ZHTVERY, TTT, V
O—MEFMOBET, 7 A A TELINIFFHTBI ZHOEMINTITON

C. “The autumnal change of our woods has not made a deep impression
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on our own literature yet, October has hardly tinged our poetry. ” (61) &
TRLTVREANCYBER S, BE, YVE—DBNTOXSITHBNTZDN, £
DEZZBEWMTFENNDIE. Autumnal Tints ICHE D AT N BB H
(physiologist) < &2 HIADHMCH %,

Generally, every fruit, on ripening, and just before it falls, when it

commences a more independent and individual existence, requiring

less nourishment from any source, and that not so much from the earth

through its stem as from the sun and air, acquires a bright tint. So do

leaves. The physiologist says it is “due to an increased absorption of

oxygen.” That is the scientific account of the matter, - only a reassertion

of the fact. But I am more interested in the rosy cheek than I am to

know what particular diet the maiden fed on. The very forest and

herbage, the pellicle of the earth, must acquire a bright color, an
evidence of its ripeness, — as if the glove itself were a fruit on its stem,
with ever a cheek toward the sun. (62-63, T##id5|F#)

YV Ha—ZHEDE DR D R & AEBEE DS DRV O HLfg & DiE W2 T T
TERUILTW S, LHAEDNEDIER. DX D RPN R b AL 2 fif
I Z2DICRLT, Ya—RB#EMORICELERL TS, THIC, YH—
MWALEEZ “when it commences a more independent and individual existence”
CHEA. BEZ “the rosy cheek” & FEEIRAIICIAN TV 2 mih 5 B IE DT
ALEZ LTV B DAL N TZ,

Y O3 EHPEF R A K B HIRD R 2 E LT 5 & —REIC i
ETERVEDD, Autumnal Tints T HE ORISR Z 4B EE DO BIRD R
EHHET % T &7z “How differently the poet and the naturalist look at objects!”
(112) LN TWV%, YO—DZDERZEET 2 &, P EHEHEIC LS
HAADHGICHE S TEMICE) Zidbd L TW»Wa eEA NS, Y EH—D
HIRDRIFICBIL T, 2S—=H—31E5Z DD 7 )V — 0 T @i
ZITo T3, NN—H—ld, Va—0EYren g s TR RRZRG S8
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Tz FBIERORER 2 i R iERF ORI T > T % LFIT %,

“The Succession of Forest Trees”, The Dispersion of Seeds, “Huckleberries”,
and “Autumnal Tints” are discourses based on extensive and organized
observations drawn from Thoreau's programmatic nature study. They
are full of facts related in catalog-rhetoric fashion, by species or by dates
or seasons, or both; they are more discursive than anecdotal; and they
are characterized by a lyrical intensity in their descriptive passages, as if
Thoreau were compensating for his emphasis on facts by intensifying his

aesthetic response to, and articulation, of the visible landscape. (Berger 36)

N—=HA—Ic&B &, Va—OHEYAcBd 2 /F5 (natural history works)
EZDDTIN—=TICHINDG LD, REANDHELEEHENDD, HHEMN
AR E ENBEMBEZE — )V —7 & LT, “Walking”, “Wild
Apple”, “Night and Moonlight” £ 3%, Z LT, EROFIMICH %5
— ')V — 7% “The Succession of Forest Trees”. The Dispersion of Seeds.
“Huckleberries”, “Autumnal Tints” Td 2, /S—H—& T D7 )L— T DO
) U —OFHEICHE > 7o LFPHICTE % A RIIBIE T TICH D . MERDMFIERY
ICHEEE N TV LT 5.

K DJE PP BHTER 75 £ 72 IEfEICE Z R D TR B OBISGEL S GES
&0, Va—I 3O ERZIEIEZRAL Tz, R, IEERE
BV EENE SO TRV ORLICEBLZE > T\, VY ra—Id5E
7e LTS 7500 1860 4 1 AIC X —7 1 > (Charles Robert Darwin, 1809-
1882) @ On the Origin of Species by Means of Natural Selection (1859) %
FATHED, MENTE—T ¢ O LR REEICZE L8 H >
7z (Harding 429), ZHuchAi. Yua—»w v F (Alphonso Wood, 1810-
1881) ™ A Class-Book of Botany (1846-1851) Z i/ TW [REMNH %
TEBHLMTEINTVS (Sattelmeyer 293), YV HA—IE7 v RO OES
WKEHELES AT, 7 AU ATEDPNCFHALEDN I N THEn
EEMD BB THIR LI EEADBNZDTIERWIES S M, A Class-Book of
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Botany 3. Wi — BRI A MRITHBE S NIMERTH O VL RIHIR
figin BRI GIAE N T WS, Vv Fid A Class-Book of Botany THED i)
29 BRI ZLL DK S ICFHIAT %,

a. The color of the leaf is due to minute globules, or grains, called
chlorophyll (green leaf) , adhering to the insides of the cells, just
beneath the cuticle, and composed of carbon and hydrogen, with a small
proportion of oxygen. Their change of color in autumn, is stated by
Macaire to depend upon their oxidation. As the leaves in autumn absorb
more oxygen by night than they evolve by day, an excess is gradually
added to the chlorophyll, which changes the green first to yellow,
then orange, red, and crimson successively, according to the quantity

absorbed. The same effect may be produced by acids. (Wood 82)

A Class-Book of Botany T3 HEDTNZEIL T B K2 HERIKIC K BB bE &
R, RERIKRICK SMEDRMNER T 2 LFHHENTVWES, Ty F
ICEB OB, BUC 19 HELHEED Y XY A TIREDONE T 2 )5
KARAICHS MR > T el bbb, TOXIICHTNL L, V
O—MMEE AT XV DR TIRFLED A i NN EN T
WiRWEIRREL72DIE. A Class-Book of Botany 0 X S \CFEIH s S K
DEMEZFR UTAEMIZH 5 E DD, Autumnal Tints D X 5 ICHEYI O 1ERE R
JEVE & BRI RS S NSRS NIAFRD R E VWS T LA S,
N1 MIYBa—DBHRODRIFTICONT, T—AY A (William Wordsworth,
1771-1855) L O ZIER LIzS 2T, Y R—DNE—T7 4 R\ T
)l (Ernst Heinrich Philipp August Haeckel, 1834-1919) & 3%/ % HIAD
HAZLTW0S EidR%, XA MIX% &, “economy of nature” & “active
of human” ORfRZ 2 —7 1 I NEE RIS DV THIERIH L 7zDIxf LT,
T — 2T ZEEM ED K S I N DREMICIE 172 5 2 % DD 2 i O8I
WizkWws, LT, 18 MRl DORIEF ) 2 7@ D “food of life” & F*
BLU, AR RN KRKRD IR E L, W ANIZEE S NEN
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LEZT, —JT B VERDOFANEHEYZ “food for the spirit” & L TH
LTz (Bate 39-40), ffEMIC. Autumnal Tints B E#AEND K5,
YV H—IC & > TOHRDE & & HABIS CRZ LIS 5 N2 BMNEUR,
YV Hu—DOHIKRDHFTIE, “But of much more importance than a knowledge
of the names and distinctions of color is the joy and exhilaration which these
colored leaves excite.” (94) WS ElAN 5 EDLMN 2, ¥V H—IF Autumnal
Tints Z4 2R EY L Vo L FRICH DWW R L3RG5 HEN 5 H
RfivTe, VY a—I X3 BAROHIE AR 5 EU2EZ LISToUER,
HAROHEZ N\HICHTREDHZ T & THD ., Z5 LIFHEIE Autumnal Tints
ICE KSR NTV B,

V=, YIS BT 2 HRO RGN 2N TO DI S
Mize TDOT EHbh 25D Autumnal Tints ICEFTENT VB, TDY;
MAELET R0, VY a—h Autumnal Tints % M U 72 ilE O EAE 2§ -
7eHE (185942 H 25 H) IK&EHT %,

All the criticism which I got on my lecture on Autumnal Tints at
Worcester on the 22d was that I assumed that my audience had not
seen so much of them as they had. But after reading it [ am more than
ever convinced that they have not seen much of them,--that there are

very few persons who do see much of nature. (Thoreau 544)

vu— 2 A 22 HIZA7-> Izl 0% 3 H%D 25 HOHRELICEHE T HD
TWBH, fENEHTHRZ A2IERME & A EWTRWNIRILZ G T 9%
L7zl T3, 2Ot s, VE—0DET 2RRDOANT & ITHR
ERZZEIIZEAEMIEEZENT WD o7z EHENITE S, BRFDANT
EDTH LR ZEZEDODNT DK S I, Autumnal Tints IZ1E FHIRD I
HRBENEVANMDPELET %, Va—I3EMc HREZSEET 5 A%
REANCTEFG T, G- CEiF ORI L, HRDOEDEL E 25Ut
MEXKD LIcDTRIZWES S, ZDWFEEEIE LT, Purple Grasse O
il (64-66) DB FH5N%, TOYHTIE, Ya—LH2 Al (“man”)
@ Purple Grasse IZ X9 2 lifEBIOZEWHIICEIN TV S, Y E—IZ
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INETRENI T2 IR0 (YTt was even difficult to detect , and if you plucked a
single plant, you were surprised to find how thin it was, and how lit e color
it had”, 66) 7% L7z Purple Grasse A, Kithz &M LT\ 5 &&KE)jZ KT
(66)s HHHE T, V1 —Ah Purple Grasse % “the walker’s harvest” (66)
L LTHAZ % ECTAITIE, Purple Grasse DFEL I 555 NS KN =ET
IC T Zffifiz AL TV 2 Y o—DREDN K CEN TV, —/5 T T8
MICHY 5. COMYIZNDES D5 A (64) . BAD SR
Uz22Zd 20T AL, FiEoEM S 2EEEE 5 Y —)ILb & LTYWEN
fififiiz B L TW %, ¥V a—I& Purple Grasses & )& THM O Hi % A\ D%
% “the greedy mower does not deign to swing his scythe” (66) &ibhX%,
TENZ T ORI, VY a—I& T O AEH Purple Grasses D L X1
S HES /W T &% “Or, it may be, because it is so beautiful he does
not know that it exists; for the same eye does not see this and timothy” (66)
EibN%, VYV ua—h Purple Grasses Z A O L% N7 885 & B 2 Z X,
RO NT EDNEDHRISH T BlEEZ RE T 27O THHEVA KD,

BT Autumnal Tints \CHE D AE NI WY ZHIC LT T DIEMZHE 2T
WETEV, TOMERMICRRD AR NI ZNZENDRICH LEDERZ L
DETHTEZM. KiwTEHT %413 Andropogons JETH 5., T DAl
MiEy n—EO—H LIBT3 87 2R L TWE EEABNG, VY
1 —Id Andropogon Furcatus (Foked Beard-Grass, or call it Purple-Fingered
Grass) & Andropogon Scoparius (Purple Wood-Grass) 7z &8 TRXD K
TR RTWN B,

These two are prevailing grasses at this season on dry and sandy
fields and hill- sides. The culms of both, not to mention their pretty
flowers, reflect a purple tinge, and help to declare the ripeness of the
year. Perhaps I have the more sympathy with them because they are

despised by the farmer, and occupy sterile and neglected soil. (69)

C D5 Tl&. Furcatus & Scoparius DR & TN S OREY N ERT %

281



THIOMHENERENT WD, YHE—ICKD DD 5, Furcatus &
Scoparius W'ERT 2 LM AETH B & bh 3Y, F . Furcatus &
Scoparius DIMEDFFHHICEI L Tid “not to mention their pretty flowers” I
HETZNETHD, ITNSOMMZIDVS LWEHRZ TS Y H—DRK
HRbhd, U L. Furcatus & Scoparius lZhbHWVHLWVENS KO EH
FENEIELTHBD, Hod QDR HEEE LTS, YE—IcE>
. Furcatus & Scoparius DFHEINEYITH % DIEHIS N T, T 5O
e Z DEDRRAE KT HM (“declare the ripeness of the year”) & U CHAl
LT3, 5IHOREDT, Va—PERICEEEIN TS Furcatus &
Scoparius \ZHE L TV EHTIC B BT R E T2,

CCTHMBEER B DIE. YO IEME A Z £5D Y 11— Furcatus &
Scoparius DFiMEZ K S EE LS 2T, N5 OMYICHE O EZE
ERTEMICHRDIAATL EEZ BN KT, YV I—Id Walden @ “economy”

THEZTT7 AUANS LK, DX DEFRZ LM LIGEL W Z
51X X T, Furcatus & Scoparius %2 EfICHE D IAR L LIz D TR AEW
725 5 M Furcatus & Scoparius BEE T 2 L& L, 184547 H 4
HISY a—0T 4 — )L 7 e CME AR 72 il A T O PR ICHE O D <
T4 —)LT VG, D TIT U Y (“goblins”) MHHA EMEING KD
D SEENTSNCH D (Lemire 3) RGN T A V5 FRREWVS
FHENS T SN NI B DEIEDYE TdHh - 72 Furcatus & Scoparius 1
“wild” & “civilized garden” OWi /TR T 55 %Z €D (Loewer 183) A3,
T OREE S Ccivilized garden™) & 4 —)L7 ViliRE (‘wild”) &S
EELDOEHITEAIETEZ Y H—DWHE LHELR S,

RICEHTRNEHEDIF, Va—hHDHE % Furcatus & Scoparius 73
RICBEEINZTIHICHH T LICEREGDE TV ELETH S, HBRFDOHE
RICBF BV u—DFHIDO—fFl & LT, KA~ — (James Kendall Hosmer,
1834-1927) Ic K2R\ HZ2IT 5,

This strange man [Thoreau], rumor said, had written a book no copy of

which bad ever been sold.... The edition fell dead from the press, and
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all the books, one thousand or more, he had collected in his mother’
s house, a queer library of unsold books which he used to exhibit to
visitors laughing grimly over his unfortunate venture into the field of
letters. [...] Thinking of the forest fire I fancied he smelled of smoke
and peered curiously up the staircase behind him hoping I might catch
a glimpse of that queer library all of one book duplicated many times.
(Harding 222-224)

RAY—IdY H—7% “strange man” £ HTWVDM, T LIEHREBENTZD
MW= HBEDA A—IThoTe, V=R FEETBRMEANNS
FINFON T DD, HEOBEHE L ZICHE > 778, T LU THA
HEICZ < O ZE D M TH LR, MHE—ROANZBICZEDDHE LWV SH]
G G2 M VR o T, HENERTLEZIFANDON TV D
W TCldiah oz a—Iid, Furcatus & Scoparius 7z HE DLDILEE & LT
HTCWIEEZAENS, YA—NALOEMZ NS ORI S0
TREWVEA S D eV S Ktd. Purple-Fingered Grass” Ofi5 (70) (<
AHHT 2 E XD FENS,

Wherever I walk these afternoons, the Purple-Fingered Grass also
stands like a guide-board, and points my thoughts to more poetic paths
than they have lately travelled. (70)

¥ 11— & Purple-Fingered Grass % F 5 @ 841 % /9" “thought” & “poetic
path” DA RAR—=FE L TEDTWVSD, BODATENBEEDDRNT
NoOfEYIc, VY a—GOOHEH L LTRVWZHFE TV, DXL,
V0 — 3 2 SIS A2 7200 TR, ZORBMERIEEZHDH
HICHERQAEDE THEE L LTATVE DT,
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3. V=5 7 A Ik

19 DT XU ATIE, I—myN\ZiECHETEEAFDOLHIANE
ANUG EDBLA N T Wz, VY a—I& Autumnal Tints THBPHE O R
ZRIH LU CHAZIE . EEOIERLHE OO, 7 XU AlZmh 5 K
SHELTWEDTREVWNEEZEASNS, AFTIE, VO—DROKE
KB U CER SN T2 BB L AN D, Y u— ORI DONT
EREKEETNEY, 1828 F£IC” = 7 A %X — (Noah Webster, 1758-
1843) 12 &3 7 AV A HGEDHLGE & HERICHE LW Webster’s Dictionary H3
&, 1837 fFic <Y >~ (Ralph Waldo Emerson, 1803-1888) A “The
American Scholar” ZFE L7z HEART K5, 19 HAFEEE T XV A5
HOER BRI NIRRT H Tz 72D, ZDO—FHTANTE DL
RENNIT—1 vy R\ ZIE T LT BMATNENTW I HaAH S, A b
YA —V =& 19 HEDT XV A TRHHMCRFEEHDO T —< & UTHRITEED A
SVE L T AV ISCALIC A R ITHER T B DZ < DEIVMRI TN & DT
TOWEHEEEHFEML TS Metwallie 68), ¥V a—E[ARHROANT EHT
AV A SEEN TSRO Z & > TW e HEIZY o—DFEN S &
5N THbB,

Y 2 I)UIC X% “The Aesthetics of the Not There” &5 BN Y 1 —if
FBICBNTELHMBENTVE XS, CaT)bBMERTZ Lo IcVya—nnE
TTIEH BT+ —)VT VRIS ST ORI E DFED A A=V FHEH L T/SA
rZ Uk Uz,

Thoreau'’s first recollected snapshot of pond gazing, which is also the
reader’s first glimpse of the pond, is thus a picture not of the thing
itself but of the thing as it reminds him of a more romantically remote
elsewhere. This Walden he will show us is no mere local niche. Rather,
or in addition, it is a subalpine vista, or perhaps a rugged, leafy, tree-
gnarled Adirondack landscape. (Buell 69-70)
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o T)idY a—n Walden T+ —)IV7 ViliZz @m0l d 2 (Z)Lv>)
THZNDESIAAEL., O EILIDOFERRZ & D L@ L T3 il
HHLTWS, HHOET, Va—D0HAFV 2 Ul L L5 |ET
ERVEWVIVGICHEIF 2=y TOHMCE SN TEIRENDH S,
BEY a—0 A FV A0 SN Z TR L TW e LNz 2T,V
11— “deep ecological conception of the natural world” & FV X - 1<
VEROWEZZIFITOBEEFHHL TS, TLUT.ITICT I LIEE AR,
Va—MRINCHITLEZEFICEH 5N TS LS (McKusick 144),
VHA—NT—ATAZFCHETEHAFYR - O VROFZEH LTV
DIFFEETHD, ATV R - X VRN SHERZT TR 01
H%, EaT)VexFa—VvIOHEMEHITHD, YO—HENT XY
AMSEEN TR T2 BTz 80D FEIE 2 <AFAET %,

UL, Ya—0AFY A0 SR 22, 77 A 71O E M2
KL TWEDIFHLNE, AIRIF, Ya—IdBERAFY ADFFEHT
HEZEUTDF 2 dEd, Va—HEOMANEZRET 5728, 7 X
U ADIEDEDITHNIEE T 208N H > e & Tk LT3 (Smith 221-
222)0 VA=A TV AD SHEMIPHN 2R U TR L Tz e S HHE
. Va—OfEmSIHEMN T, Y a—DIEFTT AV hkAF1) X & ik
L. 7 AV AZBNTF TORENTVE T —AFZ A ALN5, £ DD,
“Walking” (1861) DLITFICZET 5 DDA BHENTH A 5,

The Atlantic is a Lethean stream, in our passage over which we have

had an opportunity to forget the Old World and its institutions. If we

do not succeed this time, there is perhaps one more chance for the race
left before it arrives on the banks of Styx; and that is in the Lethe of the
Pacific, which is three times as wide. (Thoreau “Walking” 608)

Where on the globe can there be found an area of equal extent with
that occupied by the bulk of our States, so fertile and so rich and varied

in its productions, and at the same time so habitable by the European,
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as this is? (Thoreau “Walking” 609)

FICRTF TR [ THEBIRELRDE, VY a— I3 KEHEZ SHDNINCRA TH
O, [HHFRD SHMRAN L2 EZWFEDOTZN T, 7 AV ANEARTE%Z
[HAROHIEN SEEIT 2T M TEBZEEZ TS, SN,
AA T TT— S THRENE S TEEBGEDH TN, £ o7 MEho R
I Z BN TH B, “Walking” TO T DOFCE T AV WA F U A
DHIENSZT 2582 WbY)5 5 £ 9%, V- X2 ES &
WAEX D, RICHETTZFIHTIE, 7AVAODTNEZHE L T3 mIcE
HIR&ER, Ya—iZ7 AV 7 Cour States”) DEAH X & i EAISHIE
THIDIRE St S E RN E2BE LTS, Y=Y 4 —
VT VIR T DA R A Tz HINIE . A Week on the Concord and Merrimack
Rivers (1849) D#MEDLRTLGROTIHZ EN DD ZHITE T &
MMTEBN, TNEDOHEICNA T, ADDWVWEVBRYRZEADDHB2HT
Holeo YH—DT S LIZEBE, HNITITEBEADEIGE SO ZH54d 5178
. U —IVT VIHEEAO ARBIERIC K RN TV S,

vV u—& Walden DT, TOMEMIE=a—A 7T RITETB AN
BN SRGE TH5 T e EidibLTWV5,

I would fain say something, not so much concerning the Chinese and
Sandwich Islanders as you who read these pages, who are said to live in
New England; (Thoreau Walden 6)

V=MW DK S Eididk e UzHHE, FIRMKOANT & DBLLDT AU A3
SN TR RN E IO T Wb TR AW EHERTE S, 19 fitidh
. PERENAH T SN2 EEMADOTLTHO, YU RTrvF
T7ATYRICEFYRDONTEDOELNEZ[TIFoN TV, YE—I&
Za—AVITITVREVS AR THN T I cWaEN S &, fho 13
ANEROZT S NT &I L TROWERT,

vV a—d Walden DFEICKH LT, BESNIEATREASHILET, 7
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Most men, even in this comparatively free country, through mere
ignorance and mistake, are so occurred with the factitious cares
and superfluously coarse labors of life that its finest fruits cannot be
plucked by them. (Thoreau Walden 7)

YV a—% Walden, & 0 blF “economy” 7zl U T, & LL#gMHHZET
HBT AV HCNEDS NEOKRE L E G S RN ZVON & HiEIc i
WMNFTWVD, fMDFEEE T AV I DENE “economy” D& T A ET AIC
FIRENTV BN, ZOHIZNWL DOET D, ZEWEPHHEED O T
L, BIRTDIDIHHEICEENT S T LI LTROEZRL, Thb
D D F/N—L LD Th Ao [E Ok A E RO 7231 dH % (Thoreau
Walden 28) &9 FEiR, —a—A YT RATHNIET DSV DM
KA OTHTERILETCRTeNTE, @Ol EHTICLELTK
U (Thoreau Walden 47) &5 F5RTH %,

Walden 5 Autumnal Tints \[CFEEZRT &, Autumnal Tints T i+
ARG ORERIC T AV ANEBLDAN D KHEENTVD, ThiE, 7 A
U INCTHERT BHYIDMERICR L LREDIAE N, Th S DOREYIDE DEZ
B9 25 EMI LS, 2RUchA, Ya—@ETEIDVR VS 5k
RGN T Z Ml D % LBl 22BN b FiET S (114), Ui
ADWRWGFTTARY —fiAMc B LD 1, ETWTTEASOHTER
REN2 D7 X BT 25088, MO M52 Y 28R L H TS
BRI TC, TNENDET BT ERAZEDONH S LFHVTVDE, Z
DD AT, Va—IdHD DTG TR ERIC, MY OBIS 2 ik
L2V A FOEkZ#IDTWVS (114),

D EicbloTHhTERELIIC, VEa—I& Autumnal Tints ICBWT I —
o)X (AFVR) EHEE LT A HOBNMEZRLIZS 2T BHINTF
FEZ2HWTH S DDA R B2 E Ei Uiz, VY I—3 T O/EM Tt
FRHERFOBERICT AV DTS LS ZHAHNTVE DT,
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YV =S DTz o TP Z IS UIEREICE R Z & > TE Tz Dld, D
FER HEL D KRG AEE L TV 5, Y B—5Y Autumnal Tints IZDUWT,
MW7z E Z DTz “my notes” 5D (63-64) LibNB XK, fF
EIC AP O IERE R RZ ISR D IAENT WS, L L., YE—DHIT
IR T BN EZR-DENTHR % —H KL UT Autumnal Tints 72 R
TOREEHTHO, TOMERITIEY O—DOREL ZTEMEE I N TV 5,

Y O —hee R O BESRIC Autumnal Tints %38 U THA W2 DX,
EDX ST LD ZIFRMOREICHE > TIRVIE S, 9. FmOEEEH
WKEHT 2 E. TRV AHDOREAFY ZADOMDEVHEIREN, AFVU XD
L LT A ) A DOEROBLENRENT VS, TOHEICAFY X
FEA R LY VD Autumn H SEIHANEFENZ D, TOEKE LT, YHFD
T AV TTDFFNIRA T —ThHolcE VI ERITMA, AFVU XD
ERIZD . T AN EEELEMDH B BRI O THEEEZLD
N3, Va—@7 AV HOHRIEAFI ADHARIDEELVDHE I VEAR
B E LTHD EFT03DTIREV, DED. TOMFERICHEDIATN
TEHEIRE I NG E DBODY T XV Alicmh o K2R Tzdic s niz—D
DFERDRE, Z LT, 7 AV HERT ZHIHBERIC KL LREDIAEN
TWAZ LICEHT 2 L. TS OMEYIBHIEMERENE L NEOREICH D
T, Vu—OFENEEENEG S NEZEHBME LTDORELEEZE > TV
BT NN, TEMOMTTIE. BHADOIATIZRASEDNHHD7E
& AN —ARCEH LB LDF, KCFHE. MBZFHICETF TR TV 5,
ZFNTNOHUEGTCZRAZEDONRHZ LS5V a—DFRIZFE I
Autumnal Tints DFETH O, I—11 v 3O LU BI.OZ [0 5 [FIRH
DANEBICH LT, HaWRZBAT 7 AU HICHZATSZ ETTZRA
5HLDNHBEHZAFNTVEEEZ LN,

DL EORGEEDFER, Autumnal Tints DX 2R O—E L TIE 7R VY H—
Wt RFEHRFOTER OO T AU b5 KO LTV A ab E iz,
COEMDRLEVWTHDEHITNRERILLE VA ZTEH D,
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RAGR S 2017 FFEICE R E UTHBE AR T RACHR I U222 0i6m
b Lo, REEFTZUET LRFEL TV S,

1)

AR BT B Autumnal Tints 05 H11&9XT Henry David Thoreau, October,
OR Autumnal Tints (New York + London: W. W. Norton & Company, 2012)
IKKD, AXTTEEBOAZTT

2) Y 1a—I& Autumnal Tints DFHEEEZ XD X 51X TW%, T formerly

3)

4)

thought that it would be worth the while to get a specimen leaf from each
changing tree, shrub, and herbaceous plant, when it had acquired its
brightest characteristic color, in its transition from the green to the brown
state, outline it, and copy its color exactly, with paint, in a book, which
should be entitled, October, or Autumnal Tints. [...] T have made but little
progress toward such a book, but I have endeavored, instead, to describe
all these bright tints in the order in which they present themselves. The
following are some extracts from my notes.” (63-64)

A3y b TV RHBOFEAN, 1725 FIca Y F I T, The Seasons
2R E BTz,

ARG B1F % The Seasons D 51 1& 9 X T, James Thomson, The
Seasons (New York: Oxford University, 1981) Ic X b, AXHICIZEE
DIHz2FL T,

5) N=H—dH I N—TICBL T RDOK S ICHIHL TW%, “Distinguished

from this first group are essays like “Walking”, “Wild Apples”, and “Night
and Moonlight”, which share some traits of the first group, but which are
more independent works, philosophical tangents, as it were, of the circle of
interrelated works which Thoreau was building into an encyclopedic account
of Concord’s economy of nature. These less empirical essays are still organized
discursively rather than excursively, but there is a looser approach to facts and

the theses are more philosophical than science.” (Berger 36)
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6) A Class-Book of Botany @ % A |k Jb X — 21T & “Designed for Colleges
Academies, and Other Seminaries” & 9 Flibd N 5, T DREBMN S, A
Class-Book of Botany (& s —HASHARIAIT T, BEANGAEMH L 0D
KOIFBHORZEGZ ETHWONI VTR - Ty I THB LEZBNS,

7) Vua—@GAFU AN SHOEEZZTTNET A HtEh sk Tan
EWVSHNT. 7 A A OMNTRERHICH 2% 1845 T HAHICY 4 —
VT VHEIRETDAEIEZIE Uiz, 7 A A FV LROFEIEAN L
WTWAIRNZ GRS % Y m—D.0ED Walden @ “economy” I 51 %
ETAHETHANLHIFHEND, VYV H—IF “economy” TARNICHE K
BZECETYDEDOENZ D 2R AN S DRGEIC K > TRL
TWVW3, Va—@Gy Uy IIVEEL LEzETC LT, AFY XD K S S
B gt O T T < ARMNENS C & &, AISEDILERETT
SBEDNERELTRNEEZ TS,

8) I —)VE Y A+ —)LT VRO LHID IS DWW TRD X 5 ICHHIAT

%, “Walden Woods was one of those sites. The first Europeans settlers

TR

5
5!

JqU+EH BERNE

had given up attempts to till what Henry David Thoreau calls Walden’
s “sterile” soil, leaving the area forested as a source of fuel and timber.
The swampy edge of the town’s Great Field, no longer the centerpiece
of the town’s agricultural system, was another similarly infertile place.”
(Lemire 10)

9) YV u—Iid Autumnal Tints T Purple-Fingered Grass & X TV 5D, T
DOHEYIE % 7z Andropogon Furcatus, Foked Beard-Grass, or call it Purple-
Fingered Grass Th 5 L HEZBNS, AL TREMICEENTNE LB
» Purple-Fingered Grass & 79

51 AR
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