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TITNTAF « N—VDTFWRREEFICE LDV
7z A "Vespertina Cognitio" I & [ 3R D 241
MEHOHR TR 2 LE MM TS, EHIIN—V
. COEHDMANYNEEIC U Moshlcqh LT
BRI IVERIEOH 28A LWIREOHIRIC K 5 &
DIEELEBIBNTNVD, NiTlE. N— OO R
M7 AT EDEDEHFETHB VWS Tz, ¥
D WB. 1 = A VICBId % &P, 1 =YD "Into
the Twilight" WS FZE L TH TR E 720, XA
A YOOI L Al —D . Basmz bl
<,

CTTTANTY RN OEMT 202 HET
5T EMROENDDE LNEWD, SORMET—%
MNCPET 2 C LIdNEETH S, < 2 Tldsybs o
T LEZHFITENTVSDT, BUAMET A VIV
& WS KGR & 75 %, FEffish OB E ke
M. PEE BICHRED 2 BT 5 Lo Te— RN R A
A=V DK TH B, > T, ARTHS X5 %%fH5
MR ZRAERQ T &, FERMICHEICZ YT 5 &
A A=V R L TR DWEFTHE EEZT
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1. Twilight

Onions OFEFEHLO twilight DBICIERD K 5 7%
TENENTH %S, 'twilight: (period of ) half light.’
(952a)” DE D FIPAHEE Lo TOR VB
D, R TOHMOI L TH B, £ FEHME
DFEFEFIY 1 X % L1 'the light between' & &
O, WD WS T & THB, OED ZH B &
W1t B 1 1440 4 81D Promptorium parvulorum
sive clericorum, lexicon Anglo-Latinum princeps &
D, ZTIICRHENBFEERIE [BEHORB, XKL
DO DM D | (Twylyghte, be-twyx pe day and pe
nyghte, or nyghte and pe day) Tdb %, DL EM T A

B N A

F4 FOTENEEKT, ZIEVITNEHAGO IR D
WENUCBEE Y, I TIERGERR & ER LT
%, TNHICHDETAGTIE twilight %2 'half light'
THaETMLUTHEHRTSILLET S, oo 1=
A YRR E SR L TH B & twilight &1& [T, 178
O (& ZICBYLD O, BER, JtLhe D
ICKi7z % 5 9B D ‘half-light' ORFRE, LSRRG
faery D&E# L. RV R Druid 217 5 BEMi 72 et
DL JFED T AT > RO BB LIE LTz
B0 DT AEEEE 1Y LEDNTV 5,

T, twilight' S &L BWHENEFEDLNDH
%, THiE, WB. Yeats DIEfTdH 5 Celtic Twilight
(1893) TH5, [TIvT4vr « FIATA ] Lk
WHORNEA =AY DR SIS IRE s Tcb DI EH
ZABNBM,. THICDWT, RA. Scott-James (XD
KOWHERL TV,

It was the beginning of the 'Celtic revival' and
for Englishmen of new awareness of 'the Celtic
Twilight', an expression derived from the title of
Yeats's book published in 1893. For some time
these words were used, often by people who
had not read the book, to indicate something
vague, misty, unsubstantial, like the romantical
outpourings of the Highland Scottish poet, Fiona
Macleod, who on his death was discovered to
have been William Sharp®’.

Scott-James iICK B &, A =YD )L F D
2 TWIEOANICETA 2 AV OXZ@E LT, (£
NeHnCmEEWICEDET) O [T)VT7av 7 -
FIATA R IEVS BEMEDNS EEDNTV S,
S 2 AVICEE L TWIEN—2THNUT SR DTy
WT 4wl bIATA ] EVWSFEZHICLTY
7erfREMEE . COBHEREEBDE L WS TZFT
<, BIRTHBICGERTE . Lo o7c k5
BEDOZLEKRT LXK, ZNHTIVMITH
2LV X BERDEHEN TV LK S TH B,
Az AVDHEETHDB LB LIThhbEIfibhize
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WO [TV T w7« FIATA ] 1E. TORIT
REROBNICEIRD . ANLICZITANSNIZDTH A
9o EEIRFIC, A =AY DXEHETICE D LIzBLR
ZEOEWVS T EiF. TNSHEYIC—RIEEhIzE D
ExEo T ERERL TV,

2. Vespertina Cognitio
CFRrE T DR )

IN=YDLy A TEHOFE ] DA ONEICH
FABHICT, T TDEA FIUICDNTIRRTz 0 &
A5, &ZA FVICIZ Vespertina Cognitio £\ T T
VEBDHWLNT WS, THE YA 772 F A
O Mg Re) B AT/ \OEED S B,
(matutina) & 4/ (vespertina) D iRk (cognitio) I
DVTHERENTVBHEANCHTL 2 5HETH B,
IN—2 DT OEE, T%AY 1887 4F 10 H~ 1889 4
5 AICh I THA Y FEEEDIVT 4 =7 BITHiAE
LD AN AR O—D 2R LIz D TH %,
MRiccozyAIcET 5 twilight 97505 'half-
light ICDWTHTW T &ICT B,

MEIHORR OB T/— G- E RO
MO, LD T EEZARRNTVS, FtIE
B"EDT T OZMZH > TVWBM, KAEI &5 &L
TW5EEh, DOREDN T U L 75 2 i55 DORELISY
FZOBRMZASENE LTS, ThEE, HOR
HTC0BEZICTORMiZRBRLTLE L, TD
w1 LARBIEICE B EmINIZ LWV o T B, T ORI
N DREERIZFICE X2 EDTIF R, SOk
DEMTH B LBRRTNB7,

=G TREERM ) TR R TN A
N7z LEONOENPHKDEWEN S R 5N,
ZFOZ LIZOVTIIME Th—E8T TN A 41
(2004) , 38-41 OHIT, HEFHZHDIZEN O D
D [ F55 2 T2 hEBEDIENETH S 1%
el LB BiE, N—2OFEMIC—EBLTHLONSD
n TBISHEN Uiz TEARO) TRAEREO ] HRT
HBEIRNTZT WD B,

IN—0F VERH ORI O TR E SR D RY i 72 18 55
LIEEVTWVS, A Y RTOD TEAZKL Y O
B, UL LTHERE T, YEic#El e
WIDTIEREL, fihrayrDXsGEDICHZR
FIDTH%,

'A slow suffocating sensation would struggle

up into the twilight-region between half-

consciousness and real sleep, and there bestir

the ghastliest imaginings--fancies and fears of
living burial.” (M3 5E#) ¥

T T THEHTANZI twilightregion' TH %, b7
AT A N EERINCUIE &R DOHRTEE & 5 IFEY
IEAEBIFRIC S % C L Z2nficHERR L 7ehY, T Tk
MR & ERGRIRRE & OHIEERRS & 5 AR O RS iR
DHIHERFEN R & DN EHELED SN THEH TN T
%o THUCTIEA =AY DEERKE U CTHIBICERRE U
SWVED, EWHEZFLBELEEDNHS, Ll
ORI THEICEENRD > 1L VWA B0 E D M
CUInan L, miEORICIZEMAR e FROMEE WS
ERND B,

ET, WEHOMH L, EARMARIEA S, T
C T ERds I HH o MHRER 'twilight-region between
half-consciousness and real sleep’ (*}: &k & RO D
HOMHDHR) tHEINTVS, TNTIE. £
THICT2HEEVIDIFEARETHA I M. Th
1& 'phantom crescendo''” ['FIF 5 LDl 'V 72
EWVH, N—Vidamih 2D 512 H 72 D phantom
crescendo EW I fliahz M9 %, COMRE LWV D
DIF, LEALESMODEEZZ LZICHIIT LW
S5HTHZY, B LV D, BRPETVT,
ENEETORREICEEZ bR TS, DOF
D, BETVWEDERETVS LS DEDOHIREPRED
RECE X 2D TH %, X, N—2MNT D twilight-
region &R U 2O MIE, 2 ASIRAEZ 0k
TBDTIRBENVES S, T L THEHOMFROR &
WH DI, living burial'. X DO, DEDE
TEMLIHDEND LS THEEEFEDHRED
TH5b, THERFEIHDEBOETH > et DY,
ik EEEROMANE . I3 RO E VS T A
BILTENTETED., Flezhiih b, Bifing
OO ZEMVEENTL BT LICR S,

T BT, N—DUERER U T AR OGN & Gl g
T, H725 XS RBEOH, N—r LA FNE
BrzLTV3EHE0EN Y ENRIVY IV EEE
AL CIEDBEEDFRENAS TEzE WS, REik
X5 & RABMABRTE, —EEE. A FERUEE
IN=VIESTEW, B TeHh TGARD & LIEM N
TERLE, N—VIEBKIROZIC K > THRIRD I 2
UITV WS EMEELI L L ZHRT Z2DTH
%o PUIIRD ORFERGIRAE, DD Z TSI
7o THEORER) 25 D5 HDOIREETH D Z D MR
PEEGREIRD OO 7Zofcbwns T e
bbb, T TRADFRERE ] 1 & HIT < 20tk



DoRHIFSDFMMCEBLHEDNH %, RU TR
BEWVH T eTIEERL, THOLEHEEREICEES,
R Vwo 2 TH BT URIEFAKTH %,
O Llembh b= ORHBZHET5 L6k
T,

T DA IREARERIC DOV TN— IR RERE D5 DN
VITIT YR >THMLES &5, N—k
HIBEZ LTW e A B, b1 =X A1 > NS
(1) THIE) OHMBRDT, TNERD X SITHHT
LTW\W3,

That which my guide had seen in his nightmare

1

was a familiar creation of West-Indian

superstition'?

BEORTRHIZE DI, i1 > RlEOREDHES
WHIS TOBANEE LS D, —Jin—riiRTzd
DiF, sk

the shape that I had dreamed about used to vex
my sleep in childhood--a phantom created for
me by the impression of a certain horrible Celtic
story which ought not to have been told to any

child blessed, or cursed, with an imagination.'”

FAEDOEN SFADMERZ M ELTE /DT, TD
I AT tcE . Wb FICEEEL Tldk
50TV DHBEA LUWBIEOHIRN S, BGRL
TIEY LI elEa iz, EALBXRTNS, TON
— Y DB DUV TSI RO KR 5 FL R 72 7k
NTWV3,

[COEMTHEEIANEZ EiX, 2hh TSN
TR 'Y o7 1y ORI S TE L FL
TWB T EITA T, N—2DT DIEMH TN
T kB 72 B> DI BN T2 L - ]RGS & B
TW3ZLThHb, DT LT MESNTHIHR)
WKEZTENTNWD ETREINE T )V MNEEZ R
9% FCHkH B L TH B, Y

CTOFIMICMA T, E5IKPEET > (Finn) I
FOb S nal. WMOBREZH KBTIV (Aillen)
FEBELTT7 0 =7 R EOEEIC IR 727« V DFG%
O B, NEADSEZEENEES LEALLIWV
TLBRBZ AN 0, IKIEMNEDL EEIK T &
EMEEAELBED FEOIRDICBEWA AL LT,
IN— O TR O OFEER] ~° [T S N7k
ERERICHELUIRDIEAD 2N LIREHIANEC &
TH5 ' EBRRTVB, BB, N—2DT IV Y
BRICOWVWTHID TER LEEDIIPHETH D, TDC
CRZFOEEFICEMDSTIZEALHIEN TV,

DT, Appendix & UL THHIEDRER—BEZHA TH L,

TDT 4 VOYREELIET VA = v DEEEDFHNICHR
550K, T4 YORBINT VA = ¥ DURKE DI
MEES>TEHBROEIHOMEFOREENE,
EEEDFARZR0 M Uik, 7IbA = o 8A
LWHEWRZY Y FTIH LTz, BE, BficBon<
TIVA BN BTRIGLIEERZRT D
WEEOTHB 'Y,

3. BT 19 - F75 TR
(Ye Giglampz) @ [RIHIDEE ]

W2HIT MY - FII TR ICERLEN %
no TRFOEE ] ZH7THE S,

We sat motionlessly meditative in the shadows
of a Gothic doorway of medieval pattern, and
ruefully observed the movements of a giant rat,
slaking his thirst at a waterspout. Suddenly we
were aware of a pressure--a gentle pressure on
our shoulder. A hurried glance convinced us that
the pressure was occasioned by the presence of
ahand'”.

PIRNZ ST D, BTWBE 5%, BETWEHD
KOBERICKa> T EH T2 TFoEN L 55K
Wd %, REICMhSNIEREHD, TIEPEHEZ
EHE B EHEMNMTED LI LERTTZEANDOTFHEDMN
TWe, EWSAENZERHETH S, ORI
THER T MEHEEPIVEETE—BRAA LndL
S DI, TOFEN [BHFEHENDH S| L5 TE TR
WIEA I T, BICFENEINZEV DK
fitzEH CLICK D HEDGEZ EHICSI B ER,
BiizHE 5, FAPD L LIBEDOHICNS K S R«
HICKi>TW0a & &, Bl BRZ/#-> Thid&z
EEDEETED, EH5¥E, N—VidERlidiEE Ty
L& LLLBRBICETWARE D BIFAND &
L7z&Wws 'half' HEIZARHICWE R 0 8 iz 52 %
&S A

2L 3ETHRNRIZT D, BEKORIM, T
USSR TRC O | ORI N— D H
IC U727 )b b ORICRE L Tld & 5, 7 b b RR
DHZBRA LWYREOHIRICESEDTHD, ZLT
twilight-region 7 A )VZ Y FOE D @i TH 2 L
WO CENENRZG K DTHD, ZNH/N— DR
IC ghostly % weirdness & W5 ¥z 52 T % &%
AENZDTH 5,
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4. A A LA

TIVTF 4w T« hIATA Fews —ilzmEEL 7z
SEZEAMUIA AV DOHICHAZB L THK
o TOHITIEA A YHN— LT twilight &
SO ZR Rzt D EEZ TV WwWS T &
BRUTHI A=AV D )b+ O ORI
SHWL DD 2 M HT EMIFEZ /T aRIFBLRER
MR Z T3 1914 48 4 H 1 H¥EfT 0 T 56

—BH=F [TV OH &b (F—Y)] ©
KETH LTz, TOMIBEZTEWVS DI, FET
JNFEZ DT & TH B FTDERDRZEBUIHEZEE
WORICHITARICIERE NS OEFITH > Tz, T
OFERIFOERNCHPE NS Z L3R > Tz, #HE
HOFFINIE RS & HCIic B C#RIc s L T
Wa, IWERIETTNT 44 - N—VOBZTTHS
MH N—=YDEZRBNTZHARDT A)VT > R
RORRICOERBEDEFA B,

ZNTIE, N—YWMTo Bz EmLl Az 1Y oD
HIHICOWTHTW C 2lc L& S, HEiERYED
AR TN—IEA =AY 2 MR DRS¢ 2 KT B
FRTH B LBD TV, N—VFA =AYV D [2ED
WRHGEE ] (The Host of the Air) ZED EIFTW0%, 2
—WEEEIOR LR 77— 3 V& The Second Book
of the Rhymers' Club (1894) ICR#NICHEZLIZE D
THOH., HIHDZA FViX "The Folk of the Air" & 7%
STWT, BUTOED LIFHGZ > T W05, N—2DViE
EHICHIHLEZEDRZ 1205 R EDTH ST,
ROHIEA =YD NZANFHE TER O/ (The
Wind among the Reeds, 1899) 1Z UL 7z I Hillk &
NTLE-LEDTH S,

He knew now the host of the air,

And his heart was blackened by dread;
And he ran to the door of his house:--
Old women were keening the dead.

CHUIERRSIC B OIS OEGR Zz b T LDV
TERENROTRICETIHE > THZ L, EHEZBINE
ZOELGENEF > Tl Z L TWIc WS HTH
%, TOHMZHIFRLIZZ LT LT, N—2IF80,
Az AVIHEHEDOFMZEZ X > TS, f 1 ViE
CHUTKH U THEGEL. JTCORICERET &) FflZ% -
TVWABNZENIRIE NG o T, TH LEfTEE,
FHoTb DD, N—2IFTNCEDA =AY ZEHE
BEVS T EFEL, BROZZHEHIT0D, X
e =AY L HARICHWENZFINTEB D TOHA

EN— VR HICHET D TEAD FFEICE
WEW, ET, N—Y BT DR
the best modern fairy poem by far that I know

WTW T

of. By "modern" in this case | mean produced in
our own time; for the fairy poem of Yeats is also
modern, in so far as it belongs to the century.””
CHIEZ LTS LTS, £LT

"This is not consummate verse, but as a fairy
poem it could not be surpassed. It has, in an
extraordinary way, the power of communicating
the pleasure of fear, which is a great art in
poetry. And the words, the fancies, are all of the
strange kind which should belong to so strange a
story.”? CFHuEFEH)

FFIC 'the power of communicating the pleasure of
fear' CAMDEVZIRZST]) B, TOFFRIERITE
MICHALTTWVB VTN D, N—F A AV
HESEHO H L T2 RV ANTH 2 L HE
LTW%, N—2IdET, TORPHADEFRIHLIT
VB ERSHE LNEDEWWY | I RRSIRED
RIS DOV TIERD K S IR T VB,

~~~~~ the fairy belief is much more terrible and
gloomy; there is no humour in it; it is the subject of

supreme fear.””

terrible C gloomy TH 0. Z ZTITIE ANMKDH 5
N2BHLEDONTHEZNELTVS, BbDICE
CILHZDIFIREDBMGIZTITHD L, N—1F T2
WDECZILZ 2] LD DT DR %fﬁﬁfgxﬁif
KNI T TV LB TW A A, ZBfi& EU DRI
EARD ELIEBRDE S BEDONHD . ZhT %fﬁ
twilight-region £ 5 A 5D TRERWEAS M, TLT
EHICA =AY DT DIEMDFD twilight-region &
supreme fear TdH % & N—VIFRHL T2 L2
TERVDTIERNES S M,

A =AY DFFD "Into the Twilight" 1IZ1&. 151T7H
IC 'Love is less kind than the grey twilight' &5 —
Thd %, IRED ST AT A MIEFIZEICEEFIREL
ROV ERNTNT, BIREFROEITH L TRALT
WEENDH D, TUDA 2 AVD T AT A R
BRFG SR O supreme fear Z25[E VT TVWAD TR
W23 9 M, supreme fear (&5 L7z 24 & & ELN
2, BOMIAICH > T, MICHDE o7, EHE
ST tMNZ X oI Bbns, —F/H. N—:
IIFRES THFETHME) ZHEELIZEDONHEM, T
NIEE, EHOP T2 REATEREAMNTE £ 72> T



BREEHWICK, FETEZTZLEVIFETHED, ThD
AREEIC 'love being stronger than death' &5 4)HVi&E
PRTVE™, —BIFEA T THHEN TR DR
M. HERZE S TDICEFRD Gl E EA - Tz |
WITHTL 2RO I N TV S, ORI
FERICERANEIT>TLE - 72D TIE AL, twilight-
regionliC L EE>TTFETZTEHDTHBM, TD
BIOEMIEL D iR, EEDNTVEDTH S, Ji
FUTH T BIEL D EEFR, D LTS /N—
EDESEBBICEREL TV IRV LD 5,
DA =AY EN—2DBMOENES &S A
IKIEBDTREENTEAD e DED, A2 AVDEY
ATAFEVIREZZBL THS IS LS DI no
humour T& 9. supreme fear THBHIFNEEL, /N—
YOREE. BNHY, ENHBT LICKD, HOfE
i’z ghostly Tldd 513N EE weirdness &1V 5 1=
— 7 ERFNIETFYHIORAIRGEEEE D, HFIck-
TIEFEPWVIEET 5 Z L LIETEDICLTWVEDT
H%,

5. £&¥

DL, BUIDBHNTze TAZES VB EX LD TH
LT, 7472 FINRE D LW ROKERCT B,

IN—VHVHIR % gruesome 1D ghostly NEES Tz
DI, TIVENELOZMEE LEA5E. HAZ
Slledic, FORBA AV KOENEST, 272
HEDHAERIEFACE>72 e LTEKEZES TH S,
IN— YV DO IFUIFEARINCE T A VT Y FDOED
CHGETHZM, N— A AV ETIEHERHEWS
T4 V=@ LI MR TR 5%, =27 A
VT Y R OBKYIRRCHY I 5 & 5 MHADEE, 15
. BISEYIRER E 26T %1% AR ERIR LD
ETHoTee A AV ER, WKEYREZ IBRZED
HEWTEHEZEI T LW HLUOIEREZL TS, L
M UME ORI 3 75 2B R B NS T ED B,
IN—" DFEIHO MR DFEC I weirdness &9 EFEX
G IR D B DIEM, A =AY OEIHOHF D
RIS, N—YOFEEZEONEL BOHE o7,
DEBIGIZI DD %, 15 ZNITHT 2EHORIIT
TELLTARENTNIRZ LTATH ST liE
DFIHOMPUITAN L L TATRT AIVT Y FiVEE
DEHELTND LWV T LIEFRDENZDTH S,

S
1) A ¥ RZOFHDOWHKRED SENTEETH 2D,
A2 REWVS LI & ZEHICE & TO 8%
WIEDN O EHESTWBEDT, “A Y RIN"EES
CERWHETHBEDT &, FDONINLRER
ELT, A AT LMRALGIOA > FICRD, L
LI VA7V UL ZEFNTE L0, %
NIRLUTHRN L2 DDA 2 FIITIE RV E WD
5T T, FfiMicERIcE T &N
WHTHH T &, FRERDELES XKD
5ThHb, Mo TZDHEARESNIAVFD
e R EREREZ AT TS, T
NET IV ADA Y FEFENHTE LTz Linde
classique £\H5 =27 )IVD XA bUICHHKL
TR LDT &, RRETERD LIFTlEROHE
FIA A FOREM. T Tm YoV DL
DERZ->TVWDETNE, Thz7 ANVI VR
THBEEZTHDEVIEERGITHEDINT
W5, £l TTTHOHRREAEZDH S UHIR
ETBETNE, N—VeA 2 AYDEETHD
R, Z L THIAR S CICZF TIch B Rz 7 A
VTV RINERRZ T Ll Uiz, £, KR
DWCTEMN T THT 44— (1850~1904)
ET 4T LN T—A 1Y (1865~1939)
DERFEEATEDNZ K DI, I ZIFFEFRD
ERTH B, 1 =1 ViE 19 KNS 20 il
HIBEIC NI TR o727 AV T > R =B e
EBICEZTTVABIERT, 267 (1891) DL
London Irish Literary Society % #%17 U 7z, Hilk
E TANVT Y REEBOR 572X T
ZLTCUY R THB, A AVIETAIVTYR
ey R TERTEZHT, AAA—TA)L
F (1854 ~1900), Y+ VU7 L+-EVU R (1834
~1896) FEERML T\, B R TEE
IR R74—R « )8—=71C 1887 I D A
ATZAY—KTHBHM, T, BT AT
Y RXEERICH ) UIEEN - BWERD Y 3 > -
F RN Z— (1839 — 1916) S AMEA TV
2eEH, ( Ny RTFr—KR- =7 - 757
WO/NEIHE T D Th OSLEENIRA TG O EEx
LT B — TEHEERE e ~7 7V > R
NEEEOEER RS <o T 7))V MERL (=
HHRR A N SRV TS e s 25 25) (BRL -
RKZHIGH, 2001) 319) EE5HLN TV %,
N—VETOEHEARI FATWM, BHOED
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2)

3)

EHD FE TR D IS THATOZOT, HA
ICWTE, ZOF v v T3V 5 5N
THHIEERD. ThhD, ZTIILHHRML
LT MERL OB X 7)) TR C > e
I, TAINT Y RADLDT AT IBEDITHA
RERCHEZZT TELLVLIREHEOE LI,
RO ENEMESEIHD 7 ¢+ —)V 2D T L
TWwolzl (al, 317 R#zHb, (1275
> R OPER(CHL 272 BT IR T 2P E R Ofif
Al LTIV ) (ef, 312) 256
THH. THIKE [0S BREDIERHE PR
HBOREHZR L RO Tz (K, 312) &
LEDLNTV D, HARICWN—2 8 TOREE(L
HRZ8O, PROANEHEZH UKD TOIZ—A
THb. N—2iF, FDHESISHEN THMED
R TS L BIx> TSR - KIE - TR &5
WKIFMETWELS A>T LE s LBV TV D
5TCH%, LEMW, TTTT7 ATV LR
TEDTHH., HRICWTeN— VIS Tld%k
Vo B AIC Manfred Beller and Joep Leerssen
(eds.) , Imagology: The cultural construction and
literary representation of national characters: A
critical survey (Amsterdam:Rodopi, 2007) @~
Irish" ICE DA = AV ZHD & T RNV ED
NTWB, A A=VHINCE DT AT Y R
VS EDEFEHRLTVE EEZENS,
C.T. Onions (ed.) , The Oxford Dictionary of
English Etymology (Oxford: Clarendon Press,
1966) |, s.v. twilight.
SPERS IR TOSERARIREEIL R WISERL, 1997
A MERIAR 1999 4) | s.v. twilight. U7 UaBREE
HOJHFZ RO &9 2FHINCHEDN 0D
TR, TV VEROMIGZERD &L ATV
X3 tweelicht, {1 F 7V 3 twelecht, RV 3k
Zwielicht TH2Z 5. [ (H) )l THB, W
& R AW EBIC zwischenlicht & W5 DMV % HY,
CNRBRROIRETH %, FHMTIHIC *twilicht
> *tween-licht LW RFEINMECTZE D EEbN
%, BERICERENDDH 5, (1) ca 1420 Lydgate
HE#%DOWE, (2) 1440 Promp. Parv. HO i
HEZ OO, (3) 1593-99 Shak. Son 73.7
I, TE 41251< TPz ke oMt (2)
}:HU’C“%éb‘B\ URTAMETT Vi Bk
IKMA L CEERZIEL THWzED LA
’b’h%)o VAT AT DERFETIE. #1Y DXH]

4)

5)

6)

7)

8)

DEW#HIBELE>T05,
ARG TIXIEHA = ek GRuL - AL,
1994) 222, FEHF T OFHMOFMEZ X723 5
TEMTEROD, A=A VIHEED. 2<H5
BfED 5 BO—DE LTHES FZDT, 2T
thlHd BT kic Lz,
R.A. Scott-James, Fifty Years of English Literature
1900-1950 (London: Longmans, 1951) , 89.
B 58 I KM ORI DOV T TEEEE - T
WA, MG 7THHICT BN TWD, £0
IHLDH6 LH TN &L DOTERHOFEFICE
HBEDEE>TVD, HEXZ5 < EXDE
D T & %, Sexto: utrum cognitio angeli possit
dici matutina et vespertina. Septimo: utrum
sit eadem cognitio matutina et vespertina, vel
diversae. (Sancti Thomae Aquinatis Summa
Theologiae 1 = Bibliotheca de Autores Cristianos]
[Matriti: La Editorial Catolica, 1951; tertia ed.
1961], 401) . THp=2 R4 4 il CRACC BISCHE,
1973) , 257 ici&, TEE/N  REEOHE MO
k) & TR EICKHILTREB NS C L
MWTEEEL THOREE & TV O] &
BRICEE#ETH 2. 2he N2 nHIEDOFR
WCHBM) (WE=E - HFEKID LilEh
TWVa, THUF B ATEOMGEETH>T, TD
STEODREFIC KD MOFHEDONHDIHFHD
ENERRMEDNHZENTEEZEDEENS,
Cf. Roy J. Deferrari, A Latin-English Dictionary
of St. Thomas Aquinas based on The Summa
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